





KING 

OBSTINATE 


King Obstinate is a man of several lands-he was 
born and raised in Antigua, rose to fame as a 
calypsonian in the Virgin Islands, and is now based in 
Washington, D.C. He is— literally— a man of many hats, 
who in this album not only tackles calypso but also 
reggae and soca (a cross between soul and calypso). 

Known to a few by his real name, Paul Richards, he can 
be alternately serious (as with the album's most 
important song, "Antigua lndependence”-lyrics at right) 
and joyous, as with his party songs. 

People of all nationalities can enjoy “The Christmas 
Song” or a number about the unifying qualities of 
music, such as "The Nation's Capital.” West Indian 
double-entendre is typified in the piece, “Use Your 
Head." And the point of "25 Years of Pan” is that a 
quarter century of the Antigua Carnival is inseparable 
from that unique Caribbean instrument, the steel 
pan or drum. 

So get yourself a little rum 
and get in the mood for some fun... 

Vince Drosdik 



King Obstinate is available for personal appearances. 
Write or call: 125 New York A ve„ N.W. 

Washington, D. C. 20001 (202) 398-1620 


Side A 

1. 25 YEARS A PAN 

2. ANTIGUA INDEPENDENCE 

3. D. C. SPECIAL 

Side B 

1. FAT MAN DANCE t/ 

2. USE YOUR HEAD 

3. CHRISTMAS IN THE WEST INDIES 

All rights reserved 
Obsti's Music-PRS 

Lyrics & Music - Paul Richards 

Arrangements - Frankie McIntosh 

Producer - Paul Richards 

Engineer - Questar Welsh 

Photographer - Whitmore D. John 

Executive Administrator: Attorney Monica Boyd 

Antigua Independence 

0 land of peace, a haven of rest 
Antigua, your shores are blessed 
With the sweat of those who toiled 
In bondage to till the soil 
From black hands sweet sugar flowed 
Many died with each cane load 
Out of bondage came a new dawn 
Antigua was born. 

Chorus 

And my people fought on for 400 years 
Oppressed faces drenched with tears 
Now that we have become 
A free nation sound the drum 
Hail Antigua, freedom forever. 

For many years, we were governed 
By the laws of Great Britain 
Forced to produce in a quantity 
Goods for Europe's white gentry. 

In our rules no say had we 
We were then a colony 
Swallowed by Colonialism 
And Mercantilism. 

As time progressed, new rights we won 
Now we can vote in an election 
Freedom of speech and of religion 
The right to an education 
A home, a job, freedom from hunger 
Press freedom for the newspaper 
Freedom to make our policy 
Internationally. 


BEACON ENTERPRISES, INC. 

Child Development Center - Professional Consultants 
Cultural Development Specialists 

Attorney Monica Boyd 202-3898-1620 

President 125 New York Ave. N.W. 

Washington, D. C. 20001 

given talent. 


Special thanks to all the wonderful people who stuck with me throughout the yearsbecause of their belief in my God 
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OBSTINATE 


King Obstinate is a man of several lands-he was 
born and raised in Antigua, rose to fame as a 
calypsonian in the Virgin Islands, and is now based in 
Washington, D.C. He is-literally-a man of many hats, 
who in this album not only tackles calypso but also 
reggae and soca (a cross between soul and calypso). 

Known to a few by his real name, Paul Richards, he can 
be alternately serious (as with the album's most 
important song, "Antigua Independence "-lyrics at right) 
and joyous, as with his party songs. 

People of all nationalities can enjoy "The Christmas 
Song" or a number about the unifying qualities of 
music, such as "The Nation's Capital." West Indian 
double-entendre is typified in the piece, "Use Vour 
Head,” And the point of "25 Years of Pan” is that a 
quarter century of the Antigua Carnival is inseparable 
from that unique Caribbean instrument, the steel 
pan or drum. 

So get yourself a little rum 
and get in the mood for some fun... 

Vince Drosdik 



King Obstinate is available for personal appearances. 
Write or call: 125 New York Ave., N.W. 


1. 25 YEARS A PAN 

2. ANTIGUA INDEPENDENCE 

3. D, C, SPECIAL 

Side B 
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Antigua Independence 

0 land of peace, a haven of rest 
Antigua, your shores are blessed 
With the sweat of those who toiled 
In bondage to till the soil 
From black hands sweet sugar flowed 
Many died with each cane load 
Out of bondage came a new dawn 
Antigua was born. 

Chorus 

And my people fought on for 400 years 
Oppressed faces drenched with tears 
Now that we have become 
A free nation sound the drum 
Hail Antigua, freedom forever. 

For many years, we were governed 
By the laws of Great Britain 
Forced to produce in a quantity 
Goods for Europe's white gentry. 

In our rules no say had we 
We were then a colony 
Swallowed by Colonialism 
And Mercantilism. 

As time progressed, new rights we won 
Now we can vote in an election 
Freedom of speech and of religion 
The right to an education 
A home, a job, freedom from hunger 
Press freedom for the newspaper 
Freedom to make our policy 
Internationally. 


BEACON ENTERPRISES, INC. 

Child Development Center - Professional Consultants 
Cultural Development Specialists 

Attorney Monica Boyd 202-3898-1620 

President 125 New York Ave. N.W. 

Washington, D. C. 20001 

given talent. 
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Special thanks to all the wonderful people who stuck with me throughout the yearsbecause of their belief in my God 
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To the many music personalities in the U.K.. who this year gave THOMAS & TAYLOR a chance 
to have our music heard by their audience. THANKS TO, Tony Blackburn, Glen Thornhill, Richard 
Serling. Robby Vincent, Jeff Young. Greg Edwards, John Sachs, Martin Collin, Steve Walsh (ALL OF 
YOU, STEVE), and the many, many other radio people. 

TO THE MANY WRITERS, AND EDITORS OF THE VARIOUS PUBLICATIONS, IN LONDON: 

Mark Webster, Chris Wells, Mervin Anthony, Bob Klllbourn, James Hamilton. These are the people 
that gave our personality, LIFE, through their various publications, Blues & Soul, Echoes, Record 
Mirror, New Music Express, GOD BLESS EACH AND EVERYONE OF YOU, AS WELL AS YOUR 
PERSONAL LOVE ONES. 

To our good friends, who work for That Other Record Company, that chose "RAP. (crap) 
MUSIC” over THOMAS & TAYLOR, Vincent, Mike, Jill, Ken (Judy and I love you), and everyone in 
the press department. TO PETER EDGE, who reaffirms our belief that, YOU DON'T HAVE TO KNOW 
A DAMN THING ABOUT MUSIC, TO HAVE A GOOD JOB IN IT. 

A special thanks to Keith Robles (Chappell), a truly good friend to have. To Susan Dodes 
(Chappell, U.S.A.), Linda Belt (Chappell, U.S.A.) who beleived from the start of the first beat of our 
first single, “YOU CANT BLAME LOVE”. 

My good good friends at RUSH RELEASE (LONDON), Ian, Nick, Paul, Thanks for everything. 

To the radio stations in our hometown (NEW YORK), who refuse to program our music, we told 
you at the beginning of last year that THOMAS & TAYLOR would be heard this year, AND that we 
would find our audience, and they In return would find us, And as our music continue to make 
the (POP) charts in the U.K. & EUROPE, and as our following continues to grow we say even to 
you: "God Bless You and Yours”. A SPECIAL, SPECIAL THANKS TO LYNN TOLLIVER (Clevland) 
WZAK. who knows good music when he hears it. 

Thank you BRIAN CHIN, and all the other people at Billboard magazine (in America) who 
picked our record, "YOU CANT BLAME LOVE". BRIAN, you have been a ray of hope for us. 

Thanks to Tony and Diane Arfi. owners at Power Play Studios who gave us a chance to record 
our music, without pressure, when there was no money to be found. To Gary Salzman, manager 
at Power Hay Studios, who was instrumental in helping us get our music recorded. 

THANKS TO ALL THE AMERUOSOS. Vito Sr., Chris, Frank, Martin, and Mary Jean. You have always 
been there to help us. 

Thanks to my good friend, Patrick Adams, who helped Judy and I, get our music across on 
tape. While Patrick can most of the time be a pain in the ass, he is truly a musical genius. And 
while Judy and I posess an abundance of God given musical talent, without Patrick, this album 
would have been almost Impossible to complete the way that we wanted It completed. Patrick, 
from the bottom of our hearts we thank you. 

Last, thanks to our family, who gave their support, their money, and their time, to THOM/TAY 
records this year. Gladys, Martha, Edgar, Debbie, George, and to our family friend, Johnny 
Adams. 

We save a special spot in our hearts and thank you's for our very special friend. Art and Dee 
Colman, who have invested in THOMAS & TAYLOR for many years. You have always stood by us, 
even during the times when our families were not sure. Truly you guys are more than friends. 

GOD BLESS, ALL 

LAMAR THOMAS 
JUDY TAYLOR 
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SIDE B 


FREEDOM (Radio Version) 4:1 0 

INSTRUMENTAL 4:17 


ARRANGED BY 

PATRICK ADAMS 
LAMAR THOMAS 

WRITTEN AND PRODUCED BY 

LAMAR THOMAS 
JUDY TAYLOR 
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THOM/TAY PRODUCTIONS 

CO-PRODUCED BY 
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POWER PLAY STUDIOS 
LONG ISLAND CITY, N.Y. 


THOMAS & TAYLOR 

Exclusive Management 
And International Fan Club 

VICTOR SALUPO 

8 East 48th Street 
Suite 4-A 

New York. N.Y. 10017 
212/753-2673 - 718/471-1315 


FROM THE L.P. 
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SIDE ONE 


1 . 

The Army Of The Lord 

2:52 

2. 

Life Is Worth Living 

3:35 

3. 

If Josus Is There 

1:38 

4. 

What A Wonderful Time 

2:34 

5. 

The Night Before Easter 

4:18 


PRODUCED BY: 



JOEL E. GENTRY 
A&R BOB McCOLLUM 

SKYLITE RECORDING COMPANY 
1516 HAWKINS STREET 
NASHVILLE, TENNESSEE 37203 



SIDE TWO 


1. 

I've Been Born Again 

2:03 

2. 

When God's Chariot Comos 

2:04 

3. 

Walking With The Lord 

3:35 

4. 

My Non-Stop Flight 

2:45 

5. 

Cleanse Me 

3:36 




Shirley, J. D., Mary 



"Tarzan' 



Stamps Quartet 2000 A.D. 



Roy & Pam 


Jimmy, Dana, Debbie, Mona 


Jeff, Donnie, Betty 
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EVERY DAY OF THE WEEK 


ALBUM 
VERSION 5:16 

D.J. EXTENDED 
VERSION* 5:45 


JADE-A-PELLA 3:56 


Produced by Robert Jerai.d and Cassandra Mills, 
Executive Producer: Cassandra Mills 

' Remixed by Dave Jacobson and Kevin Irving 
' Remixed at Pacieique, North Hollywood 
and The Enterprise, Burbank 
' Mix Engineer: Jon Gass 

From the Giant album Mind, Body & Song. 

Available on Cassette and Compact Disc: (4/2-24558). 
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A record shattering debut album can happen if the harmonies are tight, the production top notch, the 
look right. ..and fate smiles. Jade's first album was a masterpiece of timing as the public embraced 
the trio's matchless harmonies, stylish look and powerful delivery. 

It can be tougher the second time around — expectations are greater, comparisons inevitable. Jade’s 
Mind. Body & Song quickly dismisses any doubts and easily withstands time's acid test by 
delivering dazzling new music that captures all the talent glimpsed in their debut and delivers even 
more. 

This new collection of songs is proof positive these three young women have grown in depth, 
dimension and dedication in the year-and-a-half since their knockout gold debut album, JADE to 
t he Max . 

Success came so quickly; they crisscrossed the world, touring and doing TV spots (everything from 
The Tonight Show and Soul Train to multiple Arsenio appearances and six shots on England's 
wildly popular Top of the Tops). 

As their hit singles, "I Wanna Love You," "Don't Walk Away" and "One Woman," raced up the 
charts and made them a familiar name at radio, they grew closer. New friends when this 
whilrlwind began, Tonya, Joi and I)i began to discover more about each other. They often stayed 
up all night, sharing everything from their favorite gospel, jazz and R&B songs; who likes spicy 

8900 Wilshlri! 8lv.l . Sulto 200 Hnvurly Mills. CA 90211 Tnl 3111 289-5500 hi* 310 289 5901 
75 Rockefeller Plti/n. 21st Floor New York. NY 111015 lei: 212-275-4664 fnx 212-275 4670 
45 Music Squnre West Noshvllle. IN 37205 Tel 615 256-3110 Fnx 615-259 4011 


food; who can't resist a new puppy; who calls home the most; who can catch a cab quickest in the 
rain; who stays up all night to write; to what satisfies the heart's desire in each one of these sisters 
linked by fate and by music. 

What emerged in those late night conversations is deftly displayed in this album. This time out, 
they are singing of love, relationships, awareness and “you'd-better-understand-it sex.” The 
message is delivered in funky grooves and soaring harmonies that ride the joyous melodies. "The 
world is more receptive to women saying what they want, and that's what Jade's songs do, " Tonya 
offers. "We have songs like 'If The Mood Is Right,' 'I Like The Way' and ’Everything.’" 

The first single, "S-4-3-2 (Yo! Time Is Up)," sends a message about timing. "We think you should 
take control and make time count or life and love can count you out." says Joi. "Letting time slip 
through your fingers.. .not being counted out covers everything from romance to the counted-out 
boxer to the guy whose time runs out on the parking meter." 

One of the songs that came out of those late night heart-to-hearts notes Joi is "a strong song about 
female sexuality, 'Bedroom.'" She continues with a laugh, "The fantasy of the album is much more 
exciting than our actual lives, but it's something we can hope for." 

The sultry trio moved away from personal relationships to focus on the larger issue of inner city 
living and its frustrations in a new song which shares the title of Marvin Gaye's timeless "What's 
Going On." "We all need to be reminded of these problems until something gets done about 
them," says Di. 

Di noted their progress behind the microphones had extended to co-writing five of the album's 
songs and producing its intro and closing a cappella pieces. As Jade spreads its creative wings, 
they are in some super company. The producers on this project are Mark C. Rooney and Mark 
Morales who produced the debut single under their "Soul Convention" banner and whose credits 
include Mary J. Blige; Dirty Dawg Productions and Cap'n'Curt noted for their work on the Above 
the Kim soundtrack; Emanuel Dean (who has worked with Dr. Dre and Snoop Doggy Dog) and 
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Dave "Jam" Hall (Mary J. Blige. Mariah Carey). The 12-song set is soulful and reveals in its 
lyrical content much more about these three who come from varied backgrounds. 

Chicago-born TONYA KELLY grew up listening to the jazz her parents loved. This influenced 
her later decision to sing with a group; those early memories of Nat Cole and Sarah Vaughan still 
echo. Tonya reflects. "It seems no matter what I do. I naturally have the jazz influence there." 

JOI MARSHALL also grew up in the Windy City, listening to the radio and playing records as 
most teenage girls do. "I loved Diana Ross," she reveals, "and I was influenced by the Motown 
sound, which was ever-present around my house." 

DI REED grew up on gospel in Houston. Texas. She lifted her voice in praise anywhere and 
everywhere she could find people who would listen. And listen they did. always encouraging her. 
Gospel was very much her music of choice and you can hear those gospel harmonies 
underpinning some of the best of Jade's vocals. "Even now. I still have thousands of gospel tapes 
in my car." 

It's the consensus of the trio that Joi is conservative on camera, but sister-girl friendly in private, 
a very nurturing person. Tonya takes care of business; she's an interior designer, but spontaneous 
and fun in performance. Di is very grounded, very spiritual. 

It’s easy to see that these three sisters have found something of themselves while seeking to know- 
each other better. The music benefits from their voyage of discovery. They've polished the 
setting, they've broken the mold, to emerge Mind, Body & Song , once again, and at exactly the 
right time. 
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Di Tonya Joi 


c 1 994 Giant Records/ Permission to reproduce limited to editorial uses in newspapers 
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FOR STEREO PHONOGRAPHS ONLY 


THE BEST OF DUKE ELLINGTON 

AND HIS FAMOUS ORCHESTRA 

WARM VALLEY- PRELUDE TO A KISS • IN A SENTIMENTAL MOOD 
BLACK AND TAN FANTASY - ROCKIN’ IN RHYTHM • SATIN DOLL 

PASSION FLOWER • BAKIFF • CARAVAN • FLAMINGO 
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THIS CAPITOL DUOPHONIC RECORD SHOULD BE 
PLAYED ONLY ON STEREO PHONOGRAPHS 


DUOPHOXic is an exclusive Capitol electronic development designed to 
enrich irreplaceable monophonic high-fidelity recordings that have proven 
their lasting popularity. It brings to these great performances a brilliant 
new two-channel sound that takes full advantage of the reproduction char- 
acteristics of today’s finest stereo phonographs. 


from the Tower of Stars 

...comes the Star Line album series... 
special collections of hit recordings 
by the brightest stars! 
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THE BEST Of DUKE ELLINGTON 



THE BEST OF DUKE 
ELLINGTON 

Duophonic: 



SOUNDS OF THE GREAT CASA 






ALL AGLOW AGAIN! 

PEGGY LEE TX366 



ONE MORE TIME 

RAY STARR T1358 



FRESHMEN FAVORITES T743 



THE HITS OF 

FREDDY MARTIN T 1582 



THE GREAT 

YOGI YORGESSON 
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ALL-STARR HITS* 
T962 RAY STARR 
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You're traveling in great company 
when you go Star Line. .. just take a look at the top 
stars that are yours in this wonderful album series 



BOB CROSBY'S 

BOBCATS 

o y : 


THE HITS OF BOB 
CROSBY'S BOBCATS T1556 
Duophonic: DT 1556 



HIT ME AGAIN! 

JONAH JONES TJ375 




THE HITS OF 

WOODY HERMAN T1S54 
Duophonic: DT 1554 



Duophonic DT 1461 



[YOUNG 


FARON YOUNG SINGS THE 
BEST OF FARON YOUNG T1450 
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S.L.P. -1081 
PRE-BALLET 
CLASS 


STATLER RECORDS presents: 

BALLET CLASS 

WITH RONI NAHLEIt 


S.L.P. #1081 
PRE-BALLET 
CLASS 



VOLUME THREE 


A COMPLETE BALLET PROGRAM FOR YOUR SCHOOL - FOR ALL AGE LEVELS 
FOUR (4) WONDERFUL L.P. ALBUMS 
PRE-BALLET - BEGINNER - INTERMEDIATE - ADVANCED 

RONI MAHLER HARRIET CAVALLI 



RONI MAHLER, a native New Yorker, began her ballet studies with MADAME MARIA SW0B0DA 
at the age of six and has continued under the astute guidance of MADAME SWOBODA ever 
since. FREDERIC FRANKLIN, noted premier dancer and ballet master of the BALLET RUSSE de 
MONTE CARLO, gave her the audition that earned ,her a scholarship for her remaining 
years as a student. MISS MAHLER subsequently joined the BALLET RUSSE de MONTE CARLO. 

In 1962, MISS MAHLER accepted the invitation to dance in MR. FRANKLIN’S NATIONAL BALLET 
COMPANY in WASHINGTON, D.C. During her four-year association with the company, RONI 
MAHLER achieved the coveted title of BALLERINA, the only member of the company ever 
to rise to this height from the rank of soloist. RONI MAHLER can be equally at home in the 
WALTZ in LES SYLPHIDES and as CAPTAIN OF THE AMAZONS in CON AMORE. She has received 
acclaim for her portrayal of the PAGAN PRINCESS in LE COMBAT as well as that of LUCILLE 
GRAHN in PAS DE QUATRE and, with equal ease, captures the liery Slavic style of the leading 
role in RAYMONDA. She has scored great successes in GEORGE BALANCHINE'S SERENADE and 
FOUR TEMPERAMENTS. RONI MAHLER’S performance as the SNOW QUEEN in THE NUTCRACKER 
has been considered a highlight of the NATIONAL BALLET'S PRODUCTION But it is in the 
role of SWANHILDA, the heroine of COPPELIA, that MISS MAHLER has experienced perhaps 
her most thrilling moments on the stage 


RONI MAHLER has found time to make three guest appearances on nation wide television, 
as special guest artist on SING ALONG WITH MITCH. She has also participated in a series 
of LECTURE-DEMONSTRATIONS on BALLET, given in the NEW YORK STATE SCHOOL SYSTEM 
and supported by the LINCOLN CENTER FOR THE PERFORMING ARTS. 

For the past few cummers, RONI MAHLER has toured from coast to coast with DANCE 
CARAVAN U.S.A. 


HARRIET CAVALLI was trained by PERRY BRUNSON, now of the ROBERT JOFFREY BALLET. She 
was with BALLET RUSSE for four years and has played for the ROYAL BALLET of ENGLAND, the 
METROPOLITAN OPERA and the AMERICAN BALLET THEATRE (mong others) and is now with 
the ROBERT JOFFREY BALLET on a full-time basis. 


The selections of music for these L.P. Albums, was based upon many factors, two of which 
were the actual choreography of each combination and its relative mood (quiet, happy, sharp, 
purely classical) and an attempt at making music for ballet class as interesting as possible. 

On these L.P. Albums you will find excerpts from the classics and operas as well as ballets 
and even some very adaptable basic pianists’ exercises. "I want to thank those precious few 
dedicated teachers and students who have helped me immeasurably in the way of under- 
standing the art of ballet." 

Cover photographed by MAURICE SEYMOUR STUDIOS, New York 


FREE INSERTS WITH EACH "BALLET CLASS" L.P. ALBUM, WITH EXERCISES 
EXPLAINED IN DETAIL. 

STATLER RECORDS "BALLET CLASS” WILL MAKE TEACHING BALLET FROM THE 
PRE-BALLET TO THE MOST ADVANCED BALLET STUDENT EASIER AND MORE PLEASANT 
IN YOUR SCHOOL - AND THE STUDENT CAN PRACTICE AT HOME TO THE SAME 
INSTRUCTION AND MUSIC. 


HOW TO USE THE WONDERFUL "BALLET CLASS" L.P. ALBUMS 

1— Study the FREE instruction insert. 

2— DEMONSTRATE each exercise to the students to show how the steps fit the 
musical accompaniment. 

3— Have the students first learn the general sequence of the steps and then do the 
classwork to the musical accompaniment. 

4— EXCITING SUGGESTION: Have the students try the identical combinations at home, 
while they work to the SAME music and benefit by easy-to-follow VOCAL INSTRUC- 
TION — available on a similar L.P. Album of the corresponding technical level. 


STATLER RECORDS has one of the largest selections of beautiful CHILDREN’S BALLET 
RECORDS available today. There are also many wonderful CLASSICAL BALLET L.P. 
ALBUMS, as well as records for every area of DANCE and PHYSICAL FITNESS. Send 
immediately for YOUR CATALOG and get today’s most COMPLETE LISTING of inspiring 
and usable MUSIC FOR THE DANCE! 


PRE-BALLET 
SIDE A 
BARRE 

1 — DEMI-PLIES 

2 — TENDUS 

3— RONDS DE JAMBE A TERRE 

4— GRANDS BATTEMENTS FRONT 

5— GRANDS BATTEMENTS BACK 

6— BATTEMENTS SERRES 

7— GLISSADES 

8— PASSES AND SMALL JUMPS 

CENTER 

9— WAKING UP (Stretching and Port de Bras) 

PRE-BALLET 
SIDE B 
CENTER (rant'd) 

t— CIRCLES (Side Chasses and Skipping) 

2— HAPPY FEET (Tendus and Passes) 

3— THE BIG PARADE (Marching) 

4— PUDDLES OF RAIN (Tip-Toe and Jumps) 

5— THE MAGIC WAND (Self-Expression) 

6 — TOUCH AND GO (Chasses Forward) 

7— GOOD-BYE FOR NOW (Wall; and Reverence) 


STATLER RECORDS INC., 200 ENGINEERS ROAD, SMITHTOWN, N. Y. 11787 
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It's a beautiful life, is the way we feel about singing and playing 
Bluegrass Gospel Music. This is our third album and we feel that God has 
richly blessed us. We give all the credit to God, through the prayers of 
many prayer warriors. One of these we dedicate the song, "MV FATHER'S 
HUMBLE PRAYER", written by Larry Polley, to Larry's dad. Brother Claude 
Polley, of Xenia, Ohio. I count it a privilege to be associated with such 
fine men as, Larry Polley, Roscoe Gray, Carl Shiveley and Garry Cohn. 
Our desire is to be a blessing to others and to see the lost won over to 
God through our singing and playing. And again may I say thanks for your 
support. 

JOHN BURKE 



SIDE ONE 

1 BEAUTIFUL LIFE (PD) 

2. THANKS TO CALVARY 

3. WILL THERE BE ANY STARS 

IN MY CROWN 

4. I LL TALK IT ALL OVER WITH HIM 

5. FATHER'S HUMBLE PRAYERS 

(Larry Polley) JACLYN - BMI 
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Side One 

GETCHA BACK 

By Mike Love and Terry Melcher 

Featuring Mike Love and Brian Wilson: 

Lead Vocals 

Terry Melcher: Kurzweil 250 

Julian Lindsay: Kurzweil 250, PPG Wave 2.3 

and Programming 

Steve Levine: Fairlight and Drum 

Programming 

John Alder: Guitars 

Steve Grainger: Baritone Sax 

Graham Broad: Percussion 

The other night they were playin' our song 

Hadn’t heard it for oh so long 

Took me back darlin' to that time in my car 

When you cried all night 

’Cuz we'd gone too far 


Getcha back 
Getcha back baby 
Gonna getcha back now 
Can I ever getcha back 
I'm gettin' tired layin' around here at night 
Thinkin' 'bout some other guy holdin' 
you tight 

He may have money and a brand new car 

May even treat you like a movie star 

Ain't no matter what he ever do for you 

He can never love you like I can do 

So if I leave her and you leave him 

Can we ever get it back again 

Getcha back 

Getcha back baby 

Gonna getcha back now 

Can I ever getcha back 

Getcha back 

Getcha back baby 

Gonna getcha back now 

Can I ever getcha back 

I'll leave her and you leave him 

Can we baby get back again 


IT’S GETTIN' LATE 

By Carl Wilson. Myrna Smith Schilling and Robert White 
Johnson 

Featuring Carl Wilson: Lead Vocal 
Carl Wilson: Yamaha DX1 and 
Electric Guitar 

Julian Lindsay: Yamaha DX1, 

PPG Wave 2.3 and Oberheim OB8 
Steve Levine: Fairlight and Drum 
Programming 
Graham Broad: Percussion 
Horns arranged by Ian Ritchie 
Ian Ritchie: Tenor Sax 
Steve Grainger: Baritone Sax 
Kenneth McGregor: Trombone 
Dave Spence: Trumpet 
It's gettin' late 
I can't wait 

Come-a-come-a little closer 
You gotta tell me that you'll stay 
I've been praying for this moment 
From the second I laid eyes on you 
Minutes seem like hours 
When you're gone 
Girl I'm getttin' tired of waitin' 

So stop your hesitatin' 

I can't believe you keep me hangin' on 

It's gettin’ late 

Oo— time waits for no one 

Love is a turn on 

It's gettin' late 

I can't wait 

Come-a-come-a little closer 
You gotta tell me that you'll stay 
You got me in a situation 
My love is risin' high 
Don’t let any more love pass us by 


Girl, we can make it up to paradise 
Just give it a try 

So hurry now and girl make up your mind 
It's gettin' late 

Don't know how much more I can stand 
Girl I need your lovin' 

I'm so tired of waitin' 

Come on there's no one else around 
Oo— sweet girl it’s gettin’ late 
So please don't hesitate 
Been waitin' to get your defenses down 


CRACK AT YOUR LOVE 

By Brian Wilson and Alan Jardine 
Featuring Alan Jardine and Brian Wilson: 
Lead Vocals 

Brian Wilson: Yamaha DX1, Jupiter 8 and 

Oberheim OB8 

George McFarlaine: Bass 

Steve Levine: Fairlight and Drum 

Programming 

Ian Ritchie: Lyricon 

Vocals arranged by Brian Wilson and 

The Beach Boys 

I've been keepin’ my eyes on you 
I finally found the nerve to talk to you 
There’s something that you ought to know 
Don't you know that I love you so 
Our life together could be eternal bliss 
If we could just get close enough to kiss 
And ya’ know I'd like to get a crack at 
your love 
Crack at your love 
Crack at your love 
You make me feel so warm inside 
A sense of humor you can't hide 
Who taught you darlin' how to move 
that way? 

And when you smile I know the 
world's okay 

And when I see the twinkle in your eye 
It sends my heart all the way to the sky 
And ya’ know I'd like to get a crack at 
your love 
Crack at your love 
Crack at your love 
(Bridge) 

Lonely nights, lonely days 
Lonely nights, lonely days 
I'm reachin' out for you 
In my mind, in my mind 
I'mgoin' crazy 
Would ya' be my baby 
I'm gonna need a little help from above 
Would ya' say no if I asked for your love 
I can't afford to get hurt again 
Like the time I remember when 
But I know I'd like to get a crack at your 
And ya' know I'd like to get a crack at your 
Don't ya' know I'd like to get a crack at 
your love 


Crack at your love 
Crack at your love 
(To fade) 


MAYBE I DON’T KNOW 

By Carl Wilson. Myrna Smilh Schilling, Steve Levine and 
Julian Lindsay 

Featuring Carl Wilson: Lead Vocal 
Gary Moore: Rhythm and Lead Guitars 
Julian Lindsay: Yamaha DX1 and Bass 
John Alder: Guitar Synth 
Graham Broad: Drums and Percussion 
Steve Levine: Fairlight and Drum 
Programming 

You got me calling at all hours of the night 
I don't think it's right 
But still I do it 

You got me thinking your existence is 
my life 

It's time to see the light 
I think I'll leave it 
Maybe, I don't know 
I tried to take it slow 
But I don’t know 
Maybe, I don't know 
But if you say it's so 
We can make it go 
Maybe, I don't know 
Whatever made me think that we could 
make it good 

Did you ever think we would? 

No need in lyin' 

No, no, no 

I need your guarantee so I can be assured 
Do you ever think you could? 

No more depriving Na-a Na-Na-Na 

Maybe, I don't know 

I tried to take it slow 

But I don't know 

Maybe, I don't know 

But if you say it's so 

We can make it go 

Maybe. I don't know 

(Instrumental) 

Maybe, I don’t know 
Tried to take it slow 
But I don't know 
Maybe, I don't know 
If you say it's so 
We can make it go 
Maybe I don't know 


SHE BELIEVES IN LOVE AGAIN 

By Bruce Johnston 

Featuring Bruce Johnston and Carl Wilson: 
Lead Vocals 



Bruce Johnston: Kurzweil 250 
Julian Lindsay: Yamaha DX1 
Gary Moore: Guitar and Synthaxe 
Stuart Gordon: Violin, Viola and Cello 
Graham Broad: Percussion 
Kenneth McGregor: Trombone 
Steve Levine: Fairlight Programming 
Strings arranged by Julian Lindsay 

I want her . . . I need her 
But I never let her know before 
Kept her in the dark 
Thought I lost her heart forever 
She told me— just show me 
The feelings that you keep inside 
And I promise that 
We can put it back together 

She believes in love again 
She believes in me 
Now we've gone far beyond 
The way we used to be 
And in her eyes from deep inside 
She finally let me see that 
She believes in love again 
She believes in me 
I woke up... I spoke up 
And let her know the way I feel 
Changes I could make 
Wouldn't have to take a lifetime 
She wants me— she needs me 
She always let me know before 
And now it's up to me 
To give her all the things she needs 
the right way 

She believes in love again 
She believes in me 
Now we've gone far beyond 
The way we used to be 
And in her eyes from deep inside 
She finally let me see that 
She believes in love again 
She believes in me 

I just nearly blew it 
How could I do it? 

I think about the pain I had to put 
her through 
God I’m sorry 
She said she'd recover 
If only I'd love her 
She'd open up her soul 
And share her life with me. . 

She believes in love again 
She believes in me 
Now we've gone far beyond 
The way we used to be 
And in her eyes from deep inside 
She finally let me see that 
She believes in love again 
She believes in me 

In her eyes from deep inside 
She finally let me see that 
She believes in love again 
She believes in me 
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Side Two 

CALIFORNIA CALLING 

By Alan Jardine and Brian Wilson 

Featuring Alan Jardine and Mike Love: 

Lead Vocals 

Alan Jardine: Electric Guitars 
Ringo Starr: Drums and Timpani 
Brian Wilson: Piano and DX1 
Simon Humphrey: Bass 
Julian Lindsay: Organ 
John Alder: Electric Guitars 
Steve Levine: Fairlight Programming 
Vocals arranged by Brian Wilson and 
The Beach Boys 
If everbody in the U.S.A. 

Could come with us to Californ-i-a 
We could take ’em to a place out west 
Where the good sun shines every day 
Now there's a touch o’ Californ-i-a 
In everyone who's ever been this way 
And when your telephone begins to ring 
And the operator comes on the line 
California callin' 

I’ll be there right away 
There’s some beautiful women 
Gonna find me one 

To show me how to ride the ultimate wave . . . 

Now I've joined the surfin' nation and so 
I'll take a permanent vacation and go 
To the golden shores of 'Frisco Bay 
I'll ride 'em all the way to Malibu 
And I'll take ya' boogie boardin' with me 
'Cause when we're surfin' it's so great 
to be free 

And when you're on a California beach 
You might even find 'em windsurfin’ too 
California callin' 

I'll be there right away 
There's some beautiful women 
Gonna find me one 

To show me how to ride the ultimate wave . . . 
In the fifties it was "Hey-Daddy-O" 

Then came the surfers and the Hodads, 
ya’ know 

We had our woodies and our custom cars 
And when we drove around we knew we 
were bad 

My baby listens to my car radio 
And when we're cruisin' lets the whole 
world know 

And when our favorite surfin' song 
comes on 

We always let 'em know it’s "Totally Rad!" 
California callin' 

I'll be there right away 
There's some beautiful women 
Gonna find me one 

To show me how to ride the ultimate wave . . 


California callin' 

She's still on the line 
There's a beautiful woman 
Gonna show me how 
To ride 'em at the county line 
California callin' 

I'll be there right away 
There's some beautiful women 
Gonna find me one 

To show me how to ride the ultimate wave. . . 


PASSING FRIEND 

By George O'Dowd and Roy Hay 

Featuring Carl Wilson: Lead Vocal 
Roy Hay: All Instrumentation 
Steve Grainger: Tenor Sax Solo 
Steve Levine: Fairlight and Drum 
Programming 

Well there's nothing worse than a 
passing friend 

Who will die on you till the bitter end 
There's nothing worse than a burning heart 
Or a past that tears the world apart 
I've been thinking about my situation 
Nothing ventured nothing left to lose 
When it's easier to just say nothing 
I had thought about what I might lose 
But through the child’s eyes 
There were feelings 
Touching my violet skin 
When the love games start appealing 
You better get out and move on in 
'Cause there's nothing worse than a 
passing friend 
Or a pioneer of a dying trend 
Nothing worse than a silent ghost 
Or to lose your head at the starting post 
Ain't it always just a short vacation 
When it's love it always has to end 
Under the sheets of life it's just frustration 
While the body goes in search again 
But in the child's eyes 
There were feelings 
Touching my violet skin 
When the love games start appealing 
You better get out and move on in 
'Cause there's nothing worse than a 
passing friend 

Who will die on you till the bitter end 
There's nothing worse than a burning heart 
Or a past that tears the world apart 
Why do you love someone 
Who wants to break your heart 
Why do you need someono 
Who wants to tear your world apart 
No no not again 


I was packing up my life in cases 
For a hundred years or maybe more 
I've been talking to a million people 
Don’t you think I should have known 
the score 

But in the child's eyes 
There were feelings 
Touching my violet skin 
When the love games start appealing 
You better get out and move on in 
'Cause there's nothing worse than a 
passing friend 

Who will die on you till the bitter end 
There's nothing worse than a burning heart 
Or a past that tears the world apart 
Nothing worse than a passing friend 
Or a pioneer of a dying trend 
Nothing worse than a silent ghost 
Or to lose your head at the starting post 
No no not again 
(Repeat and fade) 


I’M SO LONELY 

By Brian Wilson 

Featuring Brian Wilson: 

Lead Vocal 

Brian Wilson: Yamaha DX1 

Julian Lindsay: PPG Wave 2.3 

Steve Levine: Fairlight and Drum 

Programming 

John Alder: Guitars 

Ian Ritchie: Tenor Sax 

Vocals arranged by Brian Wilson and 

The Beach Boys 

I'm so lonely 

Really, really so lonely 

I wish that you'd come comfort me whoa 

I’m so brokenhearted 

Since we've been parted 

I've wished since you went away 

That you’d soon be back to stay 

I'm so lonely for your love tonight 

Since you left, it's been this way 

Ev'ry night and ev'ry day 

When will It, 

When will it ever change whoa 
I've wished since you went away 
That you'd soon bo back to stay 
I'm so lonely for your love tonight 
(Repeat) 


WHERE I BELONG 

By Carl Wilson and Robot! Wlnio Johnson 

Featuring Carl Wilson: Load Vocal 


Carl Wilson: Yamaha DX1 
Julian Lindsay: All Other Instruments 
Steve Levine: Fairlight Programming 
I've spent my whole life drifting 
Towards an elusive sun 
I would have wandered forever 
If your breeze hadn't come 
And you just could be my anchor 
You are my northern star 
That navigates me home 
Don't need to search no more exotic islands 
Now that I found you're right where I belong 
Never been as much at home as I am 
Loving you is right where I belong 
In my mind we're together 
Even when I'm alone 
My heart leaves you never 
Never will our love grow old 
My destination forever 
You are my shining star that navigates 
me home 

Don't need to search no more exotic islands 
Now that I found you're right where I belong 
Never been as much at home as I am 
Loving you is right where I belong 
(Bridge) 

Don't need to search no more exotic islands 
Now that I found you're right where I belong 
Never been as much at home as I am 
Loving you is right where I belong 


I DO LOVE YOU 

By Stevie Wonder 

Featuring Carl Wilson and Alan Jardine: 
Lead Vocals 

Stevie Wonder: Drums, Bass, Fender 

Rhodes, Harmonica 

Julian Lindsay: Acoustic Piano 

Steve Levine: Fairlight Programming 

When you say you do 

Makes me want to spend life with you 

I never knew life could be so good 

When you say you care 

Want to be right there beside you 

And show the world 

You've been good to me 

And you know I do 

All my love 

You are my love 

Without your love I go nowhere 

All my love 

You aro my life 

You aro the girl I'm dreaming of 
You're the one I really love 
I do love you 
I do lovo you 


I do love you 

I do love you 

When you say it's true 

Let's me know we'll be forever 

Insightful joy 

Of a love so good 

When you say you care 

Want to be right there beside you 

And tell the world 

You've been good to me 

And you know I do 

All my love 

You are my love 

Without your love I go nowhere 

All my love 

You are my life 

You are the girl I'm dreaming of 
You're the one I really love 
I do love you 
I do love you 
I do love you 
I do love you 
(Repeat and fade) 


IT'S JUST A MAHER OF TIME 

By Brian Wilson 

Featuring Brian Wilson and Mike Love: 
Lead Vocals 

Brian Wilson: Yamaha DX1 
Julian Lindsay: Kurzweil 250, Bass 
John Alder, Dobro 
Judd Lander: Harmonica 
Graham Broad: Drums and Percussion 
Steve Levine: Fairlight Programming 
Vocals arranged by Brian Wilson and 
The Beach Boys 
Darling I'm lost without you 
Sad with nothing to do 
It's just a matter of time 
Whoa, darling 
What is it you're doing 
What's that mood that's brewing 
It's just a matter of time 
When we went our sep'rate ways for the 
first time 

I was sure that it would be the last time 
Whoa darling, 

I'm waiting lor you 
Sad with nothing to do 
It's just a matter of time 
It's just a matter of time 
(Repeat and lade) 
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po ds loves moms 

“Moms? — one of the funniest and most beautiful people I’ve ever known. 
We’ve been friends for a long, long time— and she’s sharper today than ever. 
And, Daddy, Moms was always pretty sharp. 

You’ll flip, over Moms Mabley’s latest album ‘Now Hear This!’ It’s her 
best yet!’’ 
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PIANO ACCOMPANIMENT- LLOYD MAYERS 


NOW HEAR THIS .'-PART I 

SIDE 2 

NOW HEAR THIS .'-PART II 


u:45 Produced by Hal Mooney 
Photo: Th.ee Lions 
Tape Editor: Jack McMahon 
Engineer: George Saw telle 

... 16:45 ALL MATERIAL ORIGINATED AND COPYRIGHTED BY MOMS MABLEY AND EDDIE PARTQN 


This Mercury Album presents Jackie "Moms” Mabley— sweet 'n Seventy— at her 
most ribald, raucous, irreverent, recent best. Recorded live during a New York 
City night club performance, here's Moms— funnier than ever. 

Descriptions do Moms Mabley a grave injustice. To believe Moms— you've got to 
hear Moms— for yourself. This living fidelity recording makes that memorable 
meeting immediately possible, in the leisure of your own living room. And by all 
means, invite friends. Moms is too good to keep to anyone's self. 

In' case you're not altogether familiar with the cute, little ole contradiction in 
terms and physical phenomenon called, Moms Mabley, here are just some of the 
things that can be said about this amazing lady: She is a. toothless, hipster- 
grandmother of six (grownups!). Her career in show business dates back to 1924 
(at least!). She holds the record for number of performances at Harlem's famed 
Apollo theatre (with good cause). Her unique comic combination of biting satire 
and home-spun humor sold over a million copies of- her first Mercury album. 
(As we said, you've got to hear Moms. Mabley, to believe Moms Mabley!) 

Here's just some of what you'll hear; a wild description of three thousand "brave 
and fearless" males standing around the corner of 125th Street and Seventh 
Avenue, all blowing in unison at a falling feather which will mark one of them as 
"the first colored astro-nut" to be sent into space. 


You'll hear Moms describe her recent trip "behind the scorched curtain"— 
Selma. And the slightly suspicious, and superstitious,' freedom marcher who 
carries among other things in his briefcase, some pork chops— with gravy, and 
buns "to soak that gravy up!", and a rabbit's foot, for, things being whattfcey are 
"down there," he "needs all the luck he can get." 

• \ 

Moms is probably the only performer in the country today who can begin a 
mythical counsel with the President of the United States in the following manner 
and get away with it: "Lyndon. Lyndon, son. C’mer, boy. Get something colored 
up there (in space) quick! Or else ..." But, as we keep saying, you've got to hear 
Moms for yourself. 

Like all truly great entertainers, Moms has her serious side, of course. And she 
displays it touchingly in such impromptu asides as her explanation of being too 
old t-o march with Martin Luther King; so she sells photos of herself to her many 
fans and sends Rev. King the money ("afterall, he's up front . .’."). And Moms’ 
finish, a specially arranged musical narration thaf goes from rickey-tick, to 
modern jazz, to spiritual in rhythm, is one of the most moving bits of sociological 
show business, and one of the most sage bits of motherly advice set to comedy 
that you'll ever hear, anywhere. For the last time: You've got to hear Moms, to 
know Moms. And as Moms herself says in her closing song, the rest is "up to you." 



TWO OTHER HILARIOUS MOMS MABLEY ALBUMS YOU WILL ENJOY. 
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OUT ON A LIMB 
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Thin MERCURY record is llir result of I hr monl modern recording tech nig lies in the phonograph industry. 

In STEREO - The I culler .1 laid angle is nU/i.-cd, /he latest development in the arl of disc re cording. The rerlical-tracking- 
angle behreen cartridge and groove greatly reduces inter modulation distortion ami gives the utmost reproduction of the original 
sound through its dynamic depth control amt reliable stylus hocking. To protect your stereo recanting, play only on n phono- 
graph with stereo reproducing cartridge according to the RIA 1 standards. 

In MONO 'The master lanes are transferred ilirectly through the finest Ampr 1 SOU series tape machine to <1 siweially 
designed power amplifier which dri • s he I'llC < Irani pin n Feedback Culling Head. Ilecause of the simplicity of our new 
recording lechnigues, guality listening on either stireo or monaural phonographs is assured. 

In monaural nr stereo, your MERCI'RY record will give you the true*! possible reproduction of the orioinal sound. 
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liw Winters 

Kcad§ From His Own Works 

Yale Series of Recorded Poets 


SIDE 1 (Time: 21:50) 

1. The Cold 

2. Quod Tegit Omnia 

3. The Fall of Leaves 

4. Inscription for a Graveyard 

5. The Slow Pacific Swell 

6. On "a View of Pasadena from the Hills 

7. A Vision 

8. On Teaching the Young 

9. The Old Age of Theseus 

SIDE 2 (Time: 19:21) 

1. Lee Anderson and Yvor Winters 

2. The California Oaks 

3. The Manzanita 

4. Sir Gawaine and the Green Knight 

5. A Spring Serpent 

6. Much in Little 

7. A Prayer for My Son 

8. On the Portrait of a Scholar of 
the Italian Renaissance 

9. Summer Noon: 1941 

10. To a Military Rifle 1942 

11. To the Holy Spirit 

12. At the San Francisco Airport 


Yvor Winters was born in Chicago in 1900. He was 
educated at the University of Chicago, at the University 
of Colorado (A.M. 1925), and at Stanford (Ph.D. 1934) 
He has been a teacher since 1921 when he taught “English, 
French, Zoology, Boxing and Basketball” at a grammar 
school in New Mexico. At present he is a Professor at 
Stanford where he has taught since 1928. Over the years 
he has written a number of distinguished and contro- 
versial works of literary criticism, some of which are 
gathered together and printed under the title In Defense 
of Reason ( Alan Swallow. 1947). His most recent piece 
of critical writing, an essay “Poetic Styles, Old and New,” 
appearing in Four Poets on Poetry (Johns Hopkins, 
1959), is a brief statement of the values which he believes 
to be fundamental to poetry. In his criticism Winters 
has remained the unyielding champion of clarity, pre- 
cision, control, and moral perspective — the classical 
qualities — in poetry; and in an age where many of our 
most important poets have abandoned themselves to 
language and symbol. Winters’ pronouncements have 
given him a critical notoriety which has tended to over- 
shadow his achievements as a poet. His first volume of 
poems. The Immobile Wind, was published in 1921, and 
since that time he has continued to write and publish 
poetry regularly — he reminds us, however, in the inter- 
view with Lee Anderson reproduced on this record, that 
he has written very little in the last ten years. His Col- 
lected Poems were published by Alan Swallow in 1952, 
and while this small volume of 142 pages is by no means 
a complete collection of his poetry. Winters tells us in 
a note appended to the book that it includes, “everything 
which I wish to keep.” All of the poems on this record 
with the exception of “At the San Francisco Airport,” 


printed alone in 1955, appear in the Collected Poems. 
Winters’ earliest poems are a part of the poetic reaction, 
called Imagism, against the haziness and sentimental, 
expansive manner of a great deal of late nineteenth and 
early twentieth-century poetry. The reaction, led by such 
poets as Ezra Pound, Amy Lowell and H. D., resulted 
in a new poetic style which stressed brevity, sharpness 
and a relentless concentration on the object or event to 
be described. While no instances of strict Imagist poems 
appear on this record there are a number o£ passages 
located within poems which give some idea of Winters’ 
mastery of the Imagist technique: 

The night is 

winter and a dull man bending, 
muttering above a frozen pipe. 

(Rows of Cold. Trees) 

The Green has suddenly 
Divided to pure flame, 

Leaf-tongued from tree to tree. 

(Fall of Leaves) 

Although Winters did not remain an Imagist for long, 
the rigorous practice of that technique led on to the 
development of one of the primary characteristics of 
his poetry, hard, clear, concentrated word pictures of 
things: 

From the ship we saw 

Gray whales for miles: the long sweep of their jaw, 
The blunt head plunging clean above the wave. 

(The Slow Pacific Swell) 
Spreading and low, unwatered, concentrate 
Of years of growth that thickens, not expands. 

With leaves like mica and with roots that grate 
Upon the deep foundations of these lands. 

(The California Oaks ) 

Each of his poems contains description of this kind, and 
the result is that the objective world, solid, material, 
and sharply defined, becomes in each poem an inescap- 
able reality, the environment in which man always lives. 
But this solid world of objective fact is only one part of 
Winters’ poetry. Quite early in his career he found 
Imagism lacking, not because it failed to image the world 
outside man satisfactorily but because it excluded another 
dimension. His comments on Pound’s imagistic verse 
suggest what was found missing: it gives the effect, says 
Winters, “of charming fragments, as of something valu- 
able shattered .... We have a trained and refined sensi- 
bility unsupported by a unifying intellect, and employ- 
ing the brief and annotative method apparently proper to 
it.” It is this dimension of the “unifying intellect” which 
Winters adds to his images of the world. There is always 
a sensory surface of imagery, real and substantial, but 
certain words in the descriptions open onto the spaces 
of the human mind. Here, for example, is a description 
of small fish in a pool: 

The shyest and most tremulous beings stir, 

The pulsing of their fins a lucent blur, 

That, like illusion, glances off the view. 

The pulsing mouths, like metronomes, are true. 

(On a View of Pasadena) 

The details are exact, the fish are caught perfectly, but 
the two comparisons, “like illusion” and “like metro- 
fnomes,” reveal the fish momentarily in a human 
perspective which understands them, for all their at- 
tractiveness, as unreal, mechanical and non-vital — “true” 
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only in their repetitive regularity. In other places these 
flashes of understanding are intensified to the point where 
the alien world of the non-human is fully illuminated by 
the human intellect: 

Here is no music, where the air 
Drives slowly through the airy leaves. 

Meaning is aimless motion where 
The sinking hummingbird conceives. 

(The Empty Hills) 

This play of mind on object is characteristic of Winters’ 
poetry— moral man examines amoral nature. The moral- 
ity, which is the “unifying intellect” Winters found lacking 
in Pounds poetry, is not, however, that of any narrow 
code; it is rather the humanistic mind aware of the history 
that has produced it, educated in the liberal arts. which 
are its monuments, and arduously trained to apply the 
ethical standards which have evolved from it. It is a 
morality which does not find its formal expression in 
specific precepts, but rather in values and qualities: 
precision, skill, clarity, control, and form. These are 
absolutes against which the substantial world is measured 
in Winters’ poetry, and they are expressed not only by 
his words but by the technique of the poems. The ordered 
syntax, clarity of expression, steady rhythms, disciplined 
progression and definite form — all characteristics of Win- 
ters’ poetry — embody his values and reveal the brute 
world with the luminescence of mind. 

Every poem of Winters’ is a dramatization of the conflict 
between man the moral perceiver and a spirtually empty 
world which is nevertheless so solid and real that the 
confrontation cannot be avoided. 

Trees rise and thin away. 

And past the trees the hills. 

Pure line and shade of dust. 

Bear witness to our wills: 

We see them, for we must; 

Calm in deceit, they stay. 

(To the Holy Spirit) 

In this war the struggle is a deadly one, and it is always 
intensified by the attraction that the object exerts over 
the poet, threatening to pull him into its chaos, its empti- 
ness, its darkness, as the sea in “The Slow Pacific Swell” 
heaves its “loose weight” upon the deck to “tangle” the 
sailor and to “crush the hull.” But the poet, like the ship 
and the sailor, always pulls himself “erect.” He never 
abandons himself to the contemplated object, never 
allows its rhythms and voices to overwhelm his and 
reduce him to a mere medium of transmission. To this 
struggle, central to all Winters’ poetry, the voice of the 
poet reading his own poems gives powerful expression. 
The voice seems always about to yield to the tug of the 
objective world, to be drained into the dream out of mind, 
but the firm order of grammar, syntax, meter, and de- 
veloping form resist the pull. The virtues of man and poet 
literally become audible and prevent voice, man, and 
poem from dissolving away into silence or babble. 

A poem is what stands 
When imperceptive hands. 

Feeling, have gone astray. 

It is what one should say. 

Few minds will come to this. 

The poet’s only bliss 
Is in cold certitude 
Laurel, archaic, rude. 

— Alvin B. Kernan 

The poems here reproduced are, with one exception, from the 
Collected Poems of Yvor Winters and reprinted with the kind 
permission of the publisher, Alan Swallow; "At The San Fran- 
cisco Airport" first appeared in The Hudson Review. 
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6UAYS/BA£K STABSERS 


Side 1 

0***** WHEN THE WORLD'S AT PEACE 
*BACK STABBERS 
0**WHO AM I 
***(THEY CALL ME) 
MR. LUCKY 
*****TIME TO GET DOWN 

The selections ape BMI. 


Side 2 

992 ARGUMENTS* 

LISTEN TO THE CLOCK ON 
THE WALL**** 

SHIFTLESS, SHADY, JEALOUS 
KIND OF PEOPLE* 
SUNSHINE*0 
LOVE TRAIN***** 


31712 
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1 
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Arrangements: 

Thom Bell* 

Norman Harris** 

Ronnie Baker*** 

Leonard Pakula**** 

Bobby Martin***** 

Musicians: 

Organ: Leonard Pakuta/Bass: Ronnie Baker 
Guitar: Norman Harris, Roland Chambers, 
Bobby Eli, Bunny Sigler/Drums: Earl Young 
Congas and Bongos: Larry Washington 
Vibes: Vince Montana/Piano: Leon Huff, 
Bunny Sigler 

Don Renaldo and his strings and horns 


Produced by Gamble-Huff 

Produced by Gamble— Huff— Sigler 

Recorded at Sigma Sound Studios, 
Philadelphia, Pennsylvania 
Recording engineer: Joe Tarsia 
Album photos: Steinbicker/ Houghton, Inc. 
© 1972 CBS, Inc./® 1972 CBS, Inc. 
Distributed by Columbia Records/CBS, Inc., 
51 West 52 Street, New York, N.Y. 

Printed in U.S.A. 
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WINTER LOCAS IN LOVE 



PACKEIS 
ECJLEN 
MASCHINE 
ICE WILSON BENTLEY 
RODER 

WINTER5ACHEN 
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BUSHWICK 
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JOHN NILSEN 




OCTOBER IN SEPTEMBER 



JOHN NILSEN 
OCTOBER IN SEPTEMBER 


side one 

OCTOBER IN SEPTEMBER 
SALMON ROCK 
MUSIC BOX 
UNDERSEA 
EARTH AND SKY 



SIDE TWO 
ANGLES 
ROMANCE 
FALL PSALM 
QUIET WINTER 
THREE RIVERS 


PRODUCED BY GUTHRIE THOMAS 
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SIDE A 

1. REDBIRD’S WING 3*6 

2. A PUCE IN THE CHOIR 2; is 

3. HURT ALONE 3:02 

4 . BIRD IN THE WIND 3:32 

5. SUNNY ROAD 3^0 


SIDE B 

1. GAMBLER'S GAME 3:05 

2. YELLOWSTONE WINDS 3:55 

3. FIRST LOLUBYE 249 

4 . THE SHORES OF PRODHOE BAY 

5 . SPIRIT SONG 3:46 


.All songs composed by Bill Staines 



BILL STAINES 


HE 


lead vocals, guitar, high 
string guitar 


TIM JACKSON 


electric bass, fretless bass 
drums 

URRY LODDECKE pi a„o 

JOHN CORTIS banjo, mandolin, high string 

violin 


piano (A-l, 2; B-5) 

GOY VAN DOSER leader 

MASON DARING high string, synthesizer 


Jeanie Stahl, Mason Daring, Amanda Maffei 
and Bill Staines background voices 

Alice Lovejoy, Emily Sparks, Patrick Proctor, 
Susie Siden, Deanne Fonvielle, Kristin Lautner, 
Molly Charette, Timmy Angle, Kim Baumrucker, 
Katie Lemelin, Micah Hildreth, Christine 
Santeusanio, Vanessa Wruble and 
Betti na Unger children's voices 



PRODOCED BY MASON DARING 

Engineered by Ed Goodreau, Leanne Ungar 
and Mason Daring 

Assistant engineers: Adam Maffei and Mark 
Tanzer 

Mixed by Leanne Ungar 
Recorded and mixed at Blue Jay Recording 
Studio, Carlisle, Massachusetts 
Additional recording at Daring Studios. 
Marblehead, Massachusetts and The 39th 
Street Studio, New York City 


Album concept: Bill Staines 
Cover illustration/design by Kathleen Joffrion 
Back cover photograph by Karen Elrod Staines 
Illustration inspired by a Bill Staines photograph 


“HEART ALONE”is for Bill and Stephanie 
Special thanks to Doug Geeting Aviation, 
Talkeetna, Alaska 


Also by Bill Staines 

on Philo records and cassettes: 

Rodeo Rose (PH-1079) 

Wild, Wild Heart (PH-1 100) 
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LADO A 
Blanca 

Mundo Artificial 
El Amor Existe 
La Recta Final 

LADOB 

Que Cante La Esperanza 
Me Acuerdo 
She Likes My Reggae 
Viemes 13 Parte I 


Arreglos Musicales: 

Alberto Martinez 

Musica y Letra: 

Vico-C 

Musicos Invitados: 

La Patrulla 15 

Coros en "Me Acuerdo" y "She Likes My Reggae" por Irene Flores 

Grabado y Mezclado en el estudio de Pedro Rivera 
San Juan, Puerto Rico 

Direccion de Arte: 

Johhny Oquendo 
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SIDE ONE 

1 . FATE Performed by Howard Keel 

2. NOT SINCE NINEVEH Performed by Delores Gray 

3. BAUBLES, BANGLES AND BEADS Performed by Ann Blyth 

4. STRANGER IN PARADISE Performed by Ann Blyth and Vic Damone 

5. GESTICULATE Performed by Howard Keel 


SIDE TWO 

1. NIGHT OF MY NIGHTS Performed by Vic Damone 

2. BORED Performed by Dolores Gray 

3. THE OLIVE TREE Performed by Howard Keel 

4. RAHADLAKUM Performed by Howard Keel 

5. AND THIS IS MY BELOVED Performed by Howard Keel. Ann Blyth and Vic Damone 

6. SANDSOFTIME Performed by Howard Keel 

Orchestra and Chorus Conducted by ANDRE PREVIN 
Written and Composed by Robert Wright and George Forest 

Mastered by David Hernandez at MCA/Whltney Recording Studio. Glendale, California 


'KISMET' Starring HOWARD KEEL- ANN BLYTH • DOLORES GRAY -VIC DAMONE 
With MONTY WOOLLEY • SEBASTIAN CABOT • Screen Play by CHARLES LEDERER 
and LUTHER DAVIS • Book by CHARLES LEDERER and LUTHER DAVIS 
Music and Lyrics by ROBERTWRIGHT and GEORGE FORREST 
Directed by VINCENT MINNELLI • Produced by ARTHUR FREED 

Adapted from the Musical Play "KISMET" • Founded on "KISMET" by EDWARD KNOBLOCK 
Music Adapted from Themes of ALEXANDER BORODIN 
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Live Recordings from 1978 - 1988 with former Bob Wills vocalist, Leon Rausch on “Bring It On Down 




SIDE ONE 

1. FIDDLER'S LADY 2:06 
(Alvin Crow) 

2. WINE ME UP 3:39 
(F. Young - B. Deaton) 

3. LIVING ON MEMORIES 3:28 
(Alvin Crow) 

4. DYNAMITE DIANA 2:42 
(Alvin Crow) 

5. SANDS OF TEXAS 2:21 
(Gene Autry) 

6. ONE FOOT IN THE GRAVE 2:21 
(Roger Crabtree) 


SIDE TWO 

1. BROKEN SPOKE LEGEND 3:55 
(James White) (Intro by James White) 

2. BIG BALL’S IN COWTOWN 3:21 
(Hoyle Nix) 

3. FADED LOVE 4:40 
(B. Wills/J. Wills) 

4. BRING IT ON DOWN TO MY HOUSE 3:20 
(Vocal: Leon Rausch, Arr. Alvin Crow) 

5. YOU SEND ME 3:21 
(Sam Cooke) 

6. SO LONG 2:58 
(K, Lloyd) ASCAP 


Broken Spoke Records 
3201 South Lamar 
Austin, TX 78704 
(512) 442-6189 


iff ; HE BRQKEN SPOKE is where country music is played and legends are 
madfi. n’sihi last of the true Texas dance halls and damn sure proud of it. 
Sonjfe peopl^call it a “Honky-Tonk, Dance Hall, Road House, A Legend, Family 
Place, an Austiry Tradition or Just a plain ole Beer Joint. We let them call it 
wjiai they want, just so they have a good time. 

Alvin Crow, inspired by the traditional legends of country music, started 
his musical lessons at the early age of four while sitting on his Grandfathers 
faff ^ 9 rew up i* Oklahoma and the Texas Panhandle, and at a very young 
agfe ftrnjed j\ is O'Mn band, The Pleasant Valley Boys. He moved to Austin, Texas 
• alfa/t 1® yyars ajo. The word soon spread far and wide about the great fiddle 
music. The|fcest thing about Alvin's music is that it's good two-steppin’ or enjoyed 
/ by many just patfing your foot and listening. 

James M. White, owner of the Broken Spoke, grew up on country music, 
^s family loved music, and when Friday and Saturday rolled around James 
was taken to the local dances. The Louisiana Hayride and The Grand Ole Opry 
were alwpys tuned in on the family radio every week. James, like Alvin, cut 
his teeth while listening to Hank Williams, Bob Wills, Jimmy Rogers, Ernest 
Tubb, and Webb Pierce. These are just a few they loved and admired. James 
was in the U.S. Arhiy, and while stationed in Okinawa, he longed and missed 
Texas and Country Music. In 1964 when he was discharged, he knew what 
he wanted to do wasf to open a Texas style dancehall and cafe. This dream 
started to come true September 25, 1964 with the help of many good friends 


We were interviewed on the nationally known “Today” show. We were certified 
by the Texas Legislature and The Delaware House of Representatives as a good 
place to eat and have a good time. All this but, it's just a red rustic building 
and dirt parking lot, and a big live oak tree out front. It's not fancy, but it’s 
damn sure country, and we're not changing nothing. It’s also the home of the 
best Chicken Fried Steak for miles around. 

James would like to take his hat off to his wife, Annetta, she does a lot 
of the things that make a small business keep going, such as the bookkeeping, 
bartending, and keeping the employees happy, and many more not mentioned. 
She does it all and then some. 

James M. White has always done his own band booking. Some of the famous 
stars he has had the privilege to book are Bob Wills, Ernest Tubb, Tex Ritter, 
Willie Nelson, Roy Acuff, and George Strait. James believes though he booked 
many of the famous stars, one of the smartest moves he ever made was about 
15 years ago when he booked a young man from the Texas panhandle named 
Alvin Crow. James has always kept a good relationship with the bands, and 
many friends have been made over the years. One of the best in his association 
with Alvin Crow and his wife, Stephanie. 

James began wanting to write a song about The Broken Spoke some time 
ago, but after it was written, there was no question as to who he wanted to 
sing it. Alvin believes in country music and lives it just as James does. The 
combination of Alvin Crow and the Broken Spoke are like Chicken Fried Steak 
and gravy. 

James and Annetta White would like to take this time to say thanks, "Thanks 
a lot" for the many years of successful business and friendships. 


■i and family, construction began. 

1 The Broken Spoke is a Texas Style Family Place. The business was good 
’ from the start and the word spread all over Texas, and soon all over the United 
States. It wasn't long before the customers were coming from all around the 
world. We've had movies, commercials, and videos filmed here. We've been 
, up in severa ' national magazines and newspapers, including the New 

Times. We've also been written up in London, England and Tokyo, Japan. 

y^7y'i*LP\r\0\0. 

ir/crow on "| nves t | n Munchkins" 
y 'yjah/lames White, owner. 


WERE PROUD OF IT 


WE BUILT IT — WE RUN IT 


® 1988 Broken Spoke Records, 
All Rights Reserved ' 
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Produced by Joe Gracey 
Cover Photography: Rick Henson 
Cover Design: David Zettner & Kimmle Rhodes 
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SIDE A 

1. EVERY TIME YOU RE THERE 

2. BODY SLAM 

3 . BLACK CINDERELLA 

4. MOVE ON 

5 . IN LOVE WITH YOU 





ICHIE STEPHENS 


Firstly I would like to thank 

dted for SpsSdM, 

WHO IS MY MANAGER AND ALSO A FATHER TO ME, 

thanks also to EtassnsL IMsy Srcnig®, 

Moo ©sfesexiv Uteaxailci] &rogo®aD 

and Mkfe Ba43s®aio 

THANKS TO SDj7 feGE% 

FOR THEIR SUPPORT THROUGH THE YEARS. 
SPEACIAL THANKS TO 8C3MM B£MSj 
WHO PAVED THE WAY AND TO ODD [Kb© pO'®(l][IX3@G , S WHO 
PARTICIPATED ON THIS ALBUM. 

MAXIMUM RESPECT TO 02BB0® B AND THE SOOfl OD §®(LlO SMS, 
Paoil EflgCoO=Ss© @BsQ®ffiufes and last 

BUT NOT LEAST. USSjJ feES 




SIDE B 

1. GO FOR NUMBER ONE 

2. LOVE AINT NO HOLIDAY 

3. POT OF GOLD 

4. EVERY DAY 

5. BABY (GOT TO LET YOU KNOW) 
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Everytime You're There WRITTEN BY H. TUCKER Musk arranged by Handel Tucker all instrument*. Handel Tucket; sax sou* Dean Frazer backoround yocau. Renee 
nu/vusu «usk. iicnsun Body Slam WRITTEN BY R. STEPHENSON, D. SMITH, D. BROWNE AND A. KELLY Music orronged by Donny Browne all nnngnnm flayed et Danny Browne 
■aceobouhd vocale. Brian Cold, Tony Gold, Diana King low iitrinisrs mc./auni niue'S euisk unuiismED it row Kirrmsts iiu risan/BiiSEon eusic wiusmis riuiiBniro nmmiw 
usun/nwr irur music Black Cinderella WRITTEN BY E. DUNKLEY AND R. STEPHENSON Musk oironged by Handel Tucket deotu and daub feodeanninci Sly Dunbar eaee and 
EETSOABDE, Handel Tucker eax edldi Dean Frarer daenont. Twiggy eacedbound yocalm, Twiggy row IHirimSO MUC./AUNI HUM'S MUSIC UMlHGtmo II row rittotlSIS BO USCin 
Move On WRITTEN BY R. STEPHENSON AND E. BROWN deuna, Sly Dunbar eetmoaadi, Herbie Harris eaceoeouhd vdcau and mm*,mounde. Diana King low CllimiStS DC./ 1 MI 
kuu'S music uDAiiisiriiD it row unmscs wuusun In Love With You WRITTEN BY R. STEPHENSON AND R. FOULKS Musk nnmged by Richie Foulks ond Sly Dunbot deunb and dmdn 

rRooRAMMiHoi Sly Dunbar bam and keyboards. Richie Foulks backoround vocaui Richie Stephens recorded bt Anthony “Backra" Dolhouse ZOMU WTttftfiES R(y*«T 
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MUSK ftitliSHEUS (AMUNtSTEKD IT POWWOW MUSK) USOP) HRcoRDiNO EMoiMEERSi Paul Hussey, Anthony, rliackra" Dolhouse, Andre “Dreddy Ranks" Tyrell, Tony “CD" Kelly, Snakie, Bobby 
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CONCIERTO EN LA LLANURA 

VOL. I 

1 CONCIERTO EN LA LLANURA 

2 EL CARNAVAL 

3 OUINTO PASAJE 

4 EL MARAQUERO 

5 SUBLIME INSPIRACION 

6 SUENOS DEL GAMELOTAL 


SINFONIA EN EL PALMAR 
PASAJE N' 1 
RAPSODIA LLANERA 
INDIOS POR LA LLANURA 
MOTIVO ESPANOL 
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CONCIERTO En'lS LLRNURR 

Volumen 5 

Juan Vicente Torrealba y sus Torrealberos 

PRESENIAN J 

La musica mas pura y bella de Venezuela 


INSTRUMENTAL 


LADO A 

ARPA — Joropo — (Eduardo Serrano) 

POR UN ADIOS — VALENCIA — Vaises— (J.V. Torrealba) 
PASILLANEANDO — Pasaje — (La Riva) 

BESOS EN MIS SUENOS — Vais — (Augusto Brandt) 
MOTIVO MARGARITENO — Cantar Popular 
MIRTHA — Pasaje — (J. V. Torrealba) 



LADO B /2 

ARAGUANEY — Pasaje — (J. V. Torrealba) 

CUATRO CORAZONES — Vais — (J. V. Torrealba) 
MOSAICO LLANERO — Pasajes — (Augusto Bracca) 'm 
EL GUACHAMARON — Vais— (J.V. Torrealba) (jf 

TUVE UN AMOR — Pasaje— (J.V. Torrealba) /£ 

MARIBEL — Flamenco — (J. V. Torrealba) “ 



AIM A UAHERA~~ 


Juan Vicente Torrealba YSU CON JUNTO 



JUAN VICENTE TORREALBA 
"ALMA LLANERA" 

ALMA LLANERA 

Ml GRAN AMOR 

MARIA CUCHILLO 

ROSARIO - PALMERA DE CRISTAL 

VENEZOLANA 

NO VUELVAS A QUERER 

NOCHES LARENSES 

COMO LLORA UNA ESTRELLA 

LLANO APURENO 

CUANDO NO SE DE Tl - ANSIEDAD 
rtDI ooi c moliendo CAFE-INGRATO CORAZON 
liDL-1213 CALLECITA COLONIAL 


OTROS ALBUMES DE MUSICA INSTRUMENTAL VENEZOLANA 

EDITADOS EN DISCOS ESTEREOFONICOS V ALTA FIDELIDAD EN CARTUCHOS 8 PISTAS V EN CASSETTES 





CONCIERTO EN LA LLANURA 

VOL. II 


CONCIERTO EN LA LLANURA 

VOL. Ill 


CONCIERTO EN LA LLANURA 

VOL. IV 


1 ANDALUCIA 

2 SINFONIA EN EL PALMAR 

3 VALENCIA 

4 SAN FERNANDO 

5 CONCIERTO EN LA LLANURA 

6 BAROUI SIMETO 


1 LAS CARICIAS DE CRISTINA 

2 CARINITO 

3 VOLVERAS 

4 AGUACERITO 

5 LA POTRANCA ZAINA 

6 LA OUIRPA 


TUTANKAMEN • EL SOLITO 
EL CARBURO • LA PERRA 
LOS MERECURES - EL GAVILAN 
EL N* 2 • OUITAPESARES 
5* PASAJE - PASAJE N* 8 
EL SEIS • LOS CLAVELES 
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2204 


1 CHIPOLEANDO 

2 SUENOS DEL GAMELOTAL 

3 TEMPESTAD EN EL PALMAR 

4 TORO VIEJO 

5 BOLERO 

6 MUCHACHITA SABANERA 


OBL 

2207 


1 TU Y EL MAR 

2 POR EL CAMINO REAL 

3 MORENA 

4 ESTEROS DE CAMAGUAN 

5 MUJER LLANERA 

6 LOS CAPRICHOS 


ARAGUITA • PATA E JARRO 
LA DESPEDIDA • 4* PASAJE 
EL MACAN • PASAJE N* 8 
_ . LOS CAUJARITOS • LOS VALECITOS 

UBL LOS CARACOLES • EL N* 1 
2206 EL NUEVO CALLAO MIS CANTARES 


HECHO EN VENEZUELA POR INDUSTRIA NACIONAL DEL SONIDO VENEVOX C. A. 
Edlflclo Venovox Calle Capltollo - Bolelta - Caracas - Telfs.: 34 82 52 - 34 82 72 
Apartado do Correoa No. 70481 - "Loa Rulces" 
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BE Tits FOR >OU 

I’M GONNA HAVE FUN IF It KILLS ME 
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SIDE TWO 

£»U St ANOTHER) FOOI- FOR LOVE 
MAUREEN 

I DON’T WANT YOUR WORLD 




KATHY ££INA — VOCALS AND &UI+AR 

^li-L J-tH’K — VOCALS ,T>IANO ANt> OR&AN 
Bob STOC-KL-DftuMS 
JONAS 4 - ANBAU - vocals and £Ass g-uitar 
<j$pp gown -lead guitar on all songs 
RAY t>LAN+£ - SAX SOLO ON FOOL FOR LOVE 
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BRING IN THE MORNING LIGHT 
EMERGENCY 
WHISKY AND WINE 
SUMMERTIME (IS CALLING) 
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HEART’S SAYING Y^S 

!3:45ASCAP UMj 


GOODNIGHT FOR FALLING 
I IN LOVE 
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SIDE 


I NEED TO FALL IN LOVE * , 
AGAIN 

1 BMO • 


CRAZY IN LOVE 

(3:39 BMO 
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Maae it Magic Billy Joe Walker,. Jr. 
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Soady Srannan 
Larry 3 /rcm 
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Even Steams 


Anita Ball ' Supporting Vo co/3jP . ; 
Kathy 3urd!ck - . 

Dennis Wilson - . 
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performed by The A Strings ■ 
& The String Machine* 

The Garage 

Emerald Sound-Studiol 


David Adams 1 
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Joe Bogan 1 
assisted by Russ Martin | 
& Keith Odlel 


nhanks to Salli^Isaacson. Niggle Met 
Dean Robersor^jS Ted Walker. Dr. for all ^ 


My deepest gratitude goes to all the talented n 
engineers and st af f who gave so generously of th|j 


and energies to makg this, my first 
To say “thanfijyou" to Evc^Stevens could only hal^ 
e x press hovjrnuch Mis croatf/lty. spirit ar.d unf alter 
polio f In me has meant In making a Dfetong dream 


Thank you so v er/inuch to my famBy Harry. Mary. J 

Joe and Nancy fl^the many years of understandng. I 

encoorajemen t and support. I 

My appreciation goes to Joe Galanto. Tony Brown and f 

which opened V 


Muchas Gracias Judo Igteslas for the tt 
my eyes. 

This albumsdec&cated to Nancy Rood Kantor 


7863 - 58521-1 


MERCURY 


STEREO SR60793 


THE 

NOVELTY 

SIDE 

OF 


GEORGE JONES 



TALL TALL TREES □ BATTLE OF LOVE 
REVENOOER MAN □ SLAVE 
TOO MUCH WATER □ ESKIMO PIE 


IF I DON’T LOVE YOU □ WHITE LIGHTNING 
BIG HARLAN TAYLOR □ WHY BABY WHY 
JAMBALAYA □ SPARKLING BROWN EYES 


i 







The word ‘novelty’ is defined by Webster’s Dictionary as a noun that 
signifies newness; something new; strange or unusual. Although there isn’t, 
there should be a novelty side to everyone and everything. George has 
proved this in his recordings and personal appearances. There is truly a 
great ‘novelty’ side to George Jones. Most of his biggest records have been 
ballads or ‘heart’ songs, although one of his biggest was a novelty type 
thing called “WHY BABY WHY.” That record, several years ago, started 
George on that rapid zoom to stardom . . . and his star is still zooming 
higher and higher each year. 

Since “WHY BABY WHY” there have been many George Jones hits 
. . . ballads and novelties . . . and regardless of which variety they are, his 
fans literally eat them up. He can completely ‘bring the house down’ with 
a tender ballad then turn around and really ‘rip it up’ with one of his 
famous novelty songs. 

Many have asked, “Why does George do novelty songs when he is such 
a successful ballad singer?” Knowing George could answei that better than 
anything else. Not only is he, himself, versatile, but he admires and respects 
versatility in other artists. There are two sides to any great artist, ... the 
happy and the sad . . . and George is no exception. He loves a fast, up-beat 
novelty song. To be able to make someone feel the sadness and sorrow in a 
real ‘heart’ song when it is done as George can is not quite enough for him. 
He also wants to be able to make them laugh and be happy . . . and behev 



SR 60793 

ALSO AVAILABLE ON MONAURAL MG 20703 

This a tru. stereophonic disc record recorded in accord- 
ance with standards developed by the Record Industry 
Association of America, Inc. 


great artists, and George Jones is no exception 


me, he is able and he does make every audience laugh and enjoy themselves. 
He knows a good novelty song when he hears one and he also writes some 
great ones ... for instance, “WHY BABY WHY.” It was written by 
George and his co-writer, Darrell Edwards of Sabine Pass, Texas, on many 
great Jones records. 

But in this album you’ll find some of George’s biggest novelty records 
end also some that have never been released before. There’s, of course, 
the great “WHITE LIGHTNING” written by the late Big Bopper, Jape 
Richardson. There’s Roger Miller’s “TALL, TALL TREES” and “BIG 
HARLAN TAYLOR.” "THE REVENOOER MAN” is kind of an answer 
to “WHITE LIGHTNING.” It was written by Donny Young. Incidentally, 
Donny and Roger do a lot of the singing on this album with George. And 
then, of course, there are a .'ew on here by George including “IF I DON’T 
LOVE YOU (GRITS AIN'T GROCERIES)” and naturally “WHY BABY 
WHY.” No George Jones album would be complete without it. 

The world is full of George Jones fans and the number is growing every- 
day. Maybe, you're a new one. If so, welcome to the club. Whichever you 
are you’re gonna’ love this album . . . for this is truly “THE NOVELTY 
SIDE OF GEORGE JONES.” 

Ed Hamilton 

Nashville, Tennessee, Music City, U.S.A. 


REVENOOER MAN 

(Donny Young), Tree Publishing Company, IBM I) 

SLAVE LOVER 

( George Jones), Glad Music & Star day Recording & Publ. Co., (BMP) 

TOO MUCH WATER 

( George Jones & Sonny James), Starrile Publ. Co., (BMI) 

ESKIMO PIE 

(George Jones), Slarday Recording & Publ. Co., (BMI) 

BATTLE OF LOVE 

'George Jones & Darrell Edwards), Glad Music & Slarday Music, (BMI) 

SPARKLING BROWN EYES 

( Billy Cor), Dixie Music Publishing Co., Inc., (BMI) 


WHITE LIGHTNING 

(J. P. Richardson), Glad Music, (BMI) 

TALL TALL TREES 

(George Jones. A Roger Miller), Slarday Recording A Publ. Co., (BMI) 

IF I DON’T LOVE YOU (GRITS AIN’T GROCERIES) 

(G. Jones A J. P. Richardson), Slarday Recording A Publ. Co. & Starrile Publ., (BMI) 

BIG HARLAN TAYLOR 

(Roger Miller), Tree Publishing Co., Inc., (BMI) 

JAMBALAYA (ON THE BAYOU) 

(Hank Williams), Acuff-Rose Publications, (BMI) 

WHY BABY WHY 

(George Jones A Darrell Edwards), Slarday Recording & Publ. Co., (BMI) 
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Make your own Megamix with SHORT-CUTZM Twenty Eight of the hottest Hip Hop & R&B tracks 

MS ONE SEPARATELY REMIXED. EACH ONE WITH A CLEAN 32 OEAT INTRO. AND EACH ONE EDITED DOWN TO ABOUT TWO MINUTES. 

Once you spin with SHORT-CUTZ you'll be hooked!! With brief, easy to mix versions of the best club jams, you'll be able to make your 
own Megamix. And best of all... you can mix it up differently every single time you play. SHORT CUTZ! For DJ’s who love to DJ!! 
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t. The Bridge Is Over 

Boogie Down Productions 

Landspeed 

88 BPM 

2. Pu Tun Tun 

El General 

Gold Disc 

90 BPM 

3. Lean Back 

Notorious B.I.G. 

White/Import 

95 BPM 

4. Lean Back 

Tego 

White/Import 

95 BPM 

5. Lean Back 

Brooklyn Mix 

White/Import 

95 BPM 

6. When 1 Hold You Tonight 

General Degree 

General Degree 

97 BPM 

7. Headsprung 

LL Cool J 

IDJMG 

100 BPM 


1. Live from the PJs 

X-Ecutioners 

Columbia 

100 BPM 

2. Breathe, Stretch, Shake 

Mase & P. Diddy 

Bad Boy 

104 BPM 

3. All Night Long 

DJ Scribbles & Fatman Scoop 

AV8 

105 BPM 

4. Rappers Delight 

Sugar Hill Gang 

Sugar Hill 

111 BPM 

5. Brass Monkey 

Beastie Boys 

Def Jam 

116 BPM 

6. Freak 

Cheri Dennis 

Bad Boy 

120 BPM 

7. Just Lose It 

Eminem 

Interscope 

121 BPM 
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1. Wings Of The Morning 

Capleton & Method Man 

Def Jam 

88 BPM 

2. Still Tipsy 

J-Kwon 

Arista 

93 BPM 

3. Lean BacktRemix) 

Eminem 

SRC/Universal 

95 BPM 

4. Roc-A-Way 

V Smoove & Serg Sniper 

AV8 

95 BPM 

5. Oye Mi Canto 

Boriqua Breaks 

White/Import 

96 BPM 

6. Get Busy 

Sean Paul & Fatman Scoop 

AV8 

100 BPM 

7. 1 Like (Remix) 

Notorious B.I.G. 

White/Import 

100 BPM 


1. The Message 

Grand Master Flash 

Sugar Hill 

101 BPM 

2. Get Crunk Shorty 

Fatman Scoop 

AV8 

104 BPM 

3. Tempted To Touch 

Rupee 

Atlantic 

106 BPM 

4. Jam On It 

Newcleus 

Sunshine 

116 BPM 

5. Drop 

Timbaland & Fatman Scoop 

AV8 

117 BPM 

6. Lose My Breath 

Destiny’s Child 

Columbia 

119 BPM 

7. Culo 

Pitbull 

TVT 

121 BPM 


4 Series To Choose From: 

Dance 

Urban 

Radioactive 

Specialty 


Executive Producer: DJ Sorg 
Digital Mastering: East Coast Digital 


DJ Wholesale Club 
3 Westech Dr. 
Tyngsboro MA 01879 
fax. 978-649-313: 
www.djwholosaleclub.coni 
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Music from the Original Television Soundtrack 


M@bil Showcase Network presents 

The Royal Shakespeare Company’s Production 

Charles Dickens' The Life and Adventures of 

NICHOLAS 

NKKLEBY 




THE ROYAL SHAKESPEARE COMPANY PRODUCTION OF THE LIFE AND ADVENTURES OF 



BASED ON THE NOVEL BY CHARLES DICKENS • MUSIC AND LYRICS BYSTEPHEN OLIVER 


Designed by John Napier • Based on the Original Stage Design by John Napier and Dermot Hayes 
Original Music and Lyrics by Stephen Oliver • Musical Director Harry Rabinowitz • Director of Photography Tony li 
Original Theater Lighting by David Hersey • Associate Producer Ray Frift • Sound Supervisor Andrew Boulton 
Video Tape Editor Terry Bennell • Directed by Jim Goddard • Produced by Colin Callender 
A PRIMETIME TELEVISION PRODUCTION in association with CHANNEL FOUR (Great Britain) 

RM PRODUCTIONS (Germany) and MOBIL CORPORATION 


Nicholas 


Rog® rl 


OVERTURE/LONDON 
Orchestra 


/rfj 


HOME IN DEVONSHIRE 
Orchestra 


DOTHEBOYS' HALL 

Orchestra 


JOURNEY TO PORTSMOUTH 
Entire Company with the John McCarthy singers 


THE FAREWELL WALTZ 
Orchestra 




THE MANTAILINI CHASE 

Orchestra 


WEDDING ANTHEM 
The St. Paul's Cathedral Choir 

( Choirmaster Barry Rose/Orgomst Leslie Pearson) 


Susarine 


PATRIOTIC SONG 

Lila Kaye , the Company with the John McCarthy singers 


THE MILLINERS' SEWING ROOM 
Orchestra 


SIR MULBERRY HAWK 
Orchestra 


MRS. GRUDDEN'S GOODBYE 
Rose Hill, the Company with the John McCarthy singers 




THE WITITTERLY GAVOTTE 
Orchestra 


AT THE OPERA 

hn Woodvine, Sharon Bower, Andrew Hawkins 


THE CHEERYBLE BROTHERS 
Orchestra 


CHRISTMAS CAROL 

Entire Company with the John McCarthy singers 


ir ^stro, 






Also available 
on cassette 
SBLC 12583 
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<9 1982 Mobil Corporation • Front Cover Designed by Seymour Chwast/Pushpin, Lubalin, Peckolick Inc. • Art Direction by Cyd Kilbey 

Recording Produced by Stephen Oliver and Keith Grant 

Special thanks to Ron Eyre, Sandra J. Ruch, Paul Gerken and Alan N. Skiena • @ MCMLXXXII Primetime Television, All Rights Reserved 
Television Production Distributed Worldwide by RM Productions 

Manufactured and Distributed by DRG RECORDS INCORPORATED 157 West 57th St. New York N.Y. 10019 • Jacket Made in Canada 
All Rights Reserved • Under License from MGM/UA Home Entertainment Group, Record Division 
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down their noses at Peter Hyitch Tchai- 
kovsky ; yet his moody, magnificent, 
melodious music continues to delight 
audiences and attract musicians. One 
suspects that it always will. Always 
extremely sensitive, misanthropic, and 
neurotic. Tchaikovsky lived a life of almost 
incessant introspection and torment, nervous 
in the presence of other people and terrified 
that outsiders would learn of his homosex- 
uality. His greatest creative gift was the 
absolute f undamental of music itself— 
melody. He holds an honored place among 
the few composers who gaye birth to a 
seemingly endless abundance of sensual, 
beautiful tunes. And his cultivated brilliance 
in orchestration enhanced these melodic 
gifts to voluptuous near-perfection. 

Although the neuroticism and melan- 
choly that haunted him throughout his 
comparatively short (1840-1893) life are 
reflected in his music, these dark feelings 
invariably emerge with sensitivity, lyricism 
and seductive beauty. It’s difficult to 
visualize what Tchaikovsky's music might 
have been like had his life and emotional 
makeup been relatively normal. 

Considering the universal popularity of 
The Nutcracker— the ballet based on the 
French version by Alexandre Dumas, the 
elder, of a children's fantasy, The Nutcracker 
and the Mouse King, by E. T. A. Hoffman — 
it seems inconceivable that Tchaikovsky was 
unable to drum up much enthusiasm for the 
subject matter. Commissioned by the famous 
Maryinski Theater of St. Petersberg, the 
ballet'B gestation period was one of consider- 
able frustration for the composer. The 
Russian Imperial Ballet assigned the 
renowned choreographer, Marius Petipa, to 
collaborate with Tchaikovsky, whereupon 
the autocratic Petipa insisted on dictating in 
the minutest detail the number of measures 
and the kind of music he wanted. 

On March 19, 1892, several months 
before the complete ballet was produced, 
Tchaikovsky conducted a suite of excerpts 
and five of the eight movements were enthu- 
siastically encored. Despite this positive 
reaction, the composer remained unassured. 


His confidence underwent a further setback 
when the December 17, 1892 premiere of the 
staged ballet was received apathetically. 

The Nutcrackeys initial limited success, 
however, was undoubtedly due to the chore- 
ography and not the music. Notwithstanding 
his rigorous demands, Petipa, who had been 
taken ill after rehearsals began, had assigned 
the ballet to an assistant, Lev Iranov, who, 
although gifted, did not share Petipa's clear 
concept. Nonetheless, in spite of a lukewarm 
birth, the ballet's melodious charm soon 
captured public affection. 

The suite is in eight movements, six 
of which are presented on this recording. 

1. March. With the main subject given to the 
clarinets, horns and trumpets, a playful mood 
is established with rhythms emphasized by 
cymbals and the plucking of the cellos and 
double-basses. 

2. Dance of the Sugar-Plum Fairy. The 
whimsically appealing main theme is played 
by the celesta, a new instrument thathad 
enchanted Tchaikovsky during a trip to 
Paris. Pizzicato strings provide the 
accompaniment. 

3. Russian Dance: Ti'epak. Wildly energetic, 
this characteristically Russian dance 
develops to a fast, energetic climax. 

4. Chinese Dance. Two bassoons create an 
exotic mood of Chinoiserie. Flutes and 
piccolos sing out on high, embellished with 
trills and flourishes. 

5. Dance of the i, Mirlitons.‘’ A trio of flutes 
dance the main subject followed by a con- 
trasting figure for trumpets. This movement 
is sometimes (incorrectly) called the “Dance 
of the Reed Pipes,” as “mirliton” is the 
French for both a type of cream pastry and 

a children’s toy instrument often called a 
kazoo which, presumably, someone thought 
resembled a reed pipe. 

6. Waltz of the Flowers. Following a seduc- 
tive melody for horns, woodwinds and harp, 
the horns announce the principal theme 
which is then taken up by the clarinet. Other 
graceful themes are heard from the flute, 
oboe and strings. This lilting waltz was 
Tchaikovsky's personal tribute to Johann 
Strauss, Jr. and that composer’s buoyant 
three-quarter-time dances. 

It seems inevitable that Tchaikovsky— 
in company with several other Romantic 
composers— would be attracted to William 
Shakespeare’s bitter-sweet love story, Romeo 
and Juliet. Yet, the composer’s interest in 
the play was not as natural a progression as 
one might have thought. Romeo and Juliet 
was brought to his attention by his friend, 
composer Mily Balakirev, who wrote out 
a detailed program and a corresponding 
outline of the musical form, includingthe 
series of keys he thought appropriate. 
Tchaikovsky completed the work in 1869, 
but, at the instigation of Balakirev who had 
a number of adverse criticisms, he revised 
it yet again and it is this final version that is 
now performed. 

The fantasy-overture opens with a 
slow, hymnlike introduction for woodwinds. 
This describes the traifquility of Friar 
Laurence’s cell, yet one is made conscious of 
an aura of tragic foreboding. This peace is 
soon disturbed by a stormy Allegro depicting 
the feud between the houses of Montague 
and Capulet. Following a somewhat lengthy 
hesitation, Romeo’s radiant love music enters 
via muted violins and English horn. This is 
the popular D flat major theme which is 
reminiscent of Tchaikovsky’s famous song 
None but the Lonely Heart. Juliet’s response 
is also gloriously passionate in a beautif ul 
melody for muted, divided strings. 


Once again the turbulent, agitated 
music of the family feud shatters the 
romantic mood. As the agitation builds to 
a climax, the heart-rending love music arises 
in the woodwind, then erupts in full 
orchestra. The timpany, then a sudden 
silence, suggest foreboding. The imminent 
tragedy to befall the lovers is depicted by a 
great outburst of fury in the orchestra. The 
love music, now heard as a despairing lament, 
reappears and the overture draws to a close 
with an ominous timpani roll and a series 
of sharp orchestral chords. 


KEN KIIEI8KL 



Zoltan Rozsnyai conducting the Philharmonia Hungarica 


TECHNICAL NOTES 

From its inception, the M&K RealTime Digital 
Masterpiece Series had to be special-in every 
respect. Well-loved classical %vorks were selected 
with the objective of choosing those not only 
worthy of new recordings, but capable of 
displaying M&K’s new digital techniques for 
the optimum pleasure of owners of fine record 
reproducing equipment. The recording.process, 
from type of microphones and their utilization, 
type of digital recorder, disc cutting lathe 
technology to special plating and pressing, 
represent the finest in modern rcording 
technology. 

As in any multi-process system, the weakest 
link in a chain can greatly limit the end result. 
This series was not only recorded using one 
of today’s finest digital systems, the new Sony 
PCM-1600 16-bit Digital Studio Recorder; but 
every technique learned by M&K in making 
its highly acclaimed direct-to-disc records was 
applied. These digital recordings, using the 
M&K RealTinie Recording Process, include 
special transformerless A KG C-414 condenser 
microphones fitted with a new type of 
diaphragm adapted by AKG to M&K’s specific 
requirements, M&K’s custom-built totally 
passive microphone mixer, and M&K’s own 
Neumann SAL/SX-74 600 watt/channel disc 
cutting system modified to have all D.C. 
coupled electronics. And, as with M&K 
RealTime's direct-to-disc recordings, the finest 
European plating and pressing techniques were 
employed. Therefore, we have pride in present- 
ing these discs which represent a combination 
of the finest elements of the most sophisticated 
recording technology. 

KEN KREISEL, President 

MILLER AND KREISEL SOUND CORPORATION 


The story of the Philharmonia Hungarica ’a 
creation reads like a Hollywood scenario. 

The time is October 1956 ; the place, 

Hungary. Many thousands of patriotic, 
freedom-loving Hungarians revolt against 
the oppressive yoke of foreign occupation. In 
pursuit of liberty and relief from despotic 
dominance, they decide to forsake their native 


land and make their way to the neighboring 
Austrian border. 


RECORDING EQUIPMENT USED 
RECORDER: Sony PCM-1600 Digital Studio 
Recorder. Input and output trayisforincrs 
removed. Measured specs of the M&K 
oxvncd PCM-1600 as used for this 
recording: 

Quantizatioti Characteristics ': 16 -bit linear, 
Frequency Response: DC t<r2O,0O0Hz 
±.05db. 

Dynamic Range & Signal-to-Noise Ratio: 
over lOOdb RMS unweighted. 

Wow &■ Flutter: Unmeasurable. 

Distortion : less than .01 at - \-20dbm . 
MICROPHONES '.Specially modified 

transformerless AKG C-iWs with a new 
type diaphragm installed and Calibrated 
by AKG in Vienna, Austria. 

LINE AMPLIFIER: Custom built by 
Mitchell .4. Cotter Company. 

MIXING CONSOLE: Engineered and built by 
M&K, totally passive design. 

DISC MASTERING EQUIPMENT 
DISC MASTERING: -By Ken Kreisel on 
M&K’tt modified, DC coupled, 

600 watt/channel. 

Neumann SA L-SX-74/VMS 70 Disc 
Cutting System. 

MONITORING SPEAKERS: M&K Satellite/ 
Volkswoofer System, Infinity 4,5'rt, Quad 
ESL’s with Pyramid Ribbon Twoeter. 
MONITORING ELECTRONICS: Audio 
Research, Rryston, Infinity, Mitchell .4. 
COTTER CUTTING LATHE REFERENCE 
CARTRIDGE: Grado Signatures Z & .1. 


A party of musicians, headed by a young 
orchestral conductor carrying his two-and-a- 
half year old daughter, arrives safely in Vienna. 
The conductor immediately conceives the idea 
of forming an orchestra: a Hungarian refugee 
orchestra. He auditions over 300 emigre 
instrumentalists -many of whom played for 
Hungary’s leading orchestras - before selecting 
the 80 he will fashion into a unified, responsive 
orchestral instrument. For four years he 
conducts the orchestra as music director with 
Vienna as its base. 

In both accomplishment and public accla- 
mation the ensemble’s progress is rapid. 
Financial sustenance comes from a number 
of philanthropic sources, among them the 
Rockefeller and Ford Foundations.' However, 
the burning question uppermost in the minds of 
the component musicians is the problem of 
obtaining a permanent home. When the 
orchestra is offered both a haven and citizen- 
ship by West Germany, the majority vote to 
accept. The conductor, however, decides to go 
to the United States as assistant conductor 
to Leonard Bernstein and the New York 
Philharmonic. A third phase of his career 
commences. 

In the course of his American musical life- 
he also becomes an American citizfen- he serves 
as music director of the San Diego Symphony 
and conductor of the Tennessee Symphony, a 
position he currently holds. 

And the refugee orchestra that he created, 
the Philharmonia Hungarica, achieves inter- 
national recognition via tours and hundreds of 
recordings for such prestigious lahels as Decca 
(London) , Telefunken, EMl, and Philips. As 
recipient of numerous coveted awards such as 
the Grand Prix dn disque and the Grosser 
DoutscherSchallplattenpreis, the Philharmbnia 
Hungarica is a favorite recording orchestra due 
to its clarity, cohesion and artistic flexibility. 
Our young conductor is, of course, Zoltan 
Rozsnyai - former student of Dohnanyi, Kodaly 
and Ferenesik. This series of recordings is, 
therefore, of particular significance ns it 
reunites in front of the microphone, after a 
hiatus of many ycars/the now world-famous 
orchestra with its creator, and founding- 
conductor. Of additionnhsignificance is the fact 
that this reunion is being perpetuated in 
DIGITAL SOUND; the most sophisticated and 
faithful recording technique extant. 


EXECUTIVE PRODUCERS 'Jonas Miller & Ken Kreisel 
PRODUCER 'Ken Kreisel 

RECORDING ENGINEERS Ken Kreisel & Ste.ee Decker 
DISC PLATING & PRESSING 71 Idee. Germany 
ART DIRECTOR & DESIGNER Rob Cato 
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ong time no see 


1 . freedom (intro) 1 =23 1 . physical train 5:53 


All songs written. arranged, performed and produced 
by Chico DeBarge Except where Indicated 


2. love still good 4:56 

3. iggin’ me 5:05 

4. virgin 4:59 

5. no guarantee 5:06 

6. ms. wonderful 4:33 

7. was it good 1:58 


2. trouble man 3:56 

3. love jones 4:45 

4. superman 4:11 

5. one love 3:26 

6. longtime no see 4:10 

7. outro :30 


LOVE STILL GOOD (Chico DeBarge) TROUI 

(Joseph's Drcam/Kedar Songs/Mullisongs BMG; SESAC) (lobet 

IGGIN ME (Chico OeBatge, El DeBarge) EOVE 

(Joseph's Dream/Kedar Songs/Mullisongs BMG; SESAC. El Music. Songs 

ASCAP) SUPE 

VIRGIN (lack Knight. Chico DeBarge) lkse l 

(Dakota House Pub.: ASCAP, Joseph's Dream/Kedar Songs/Mullisongs ONE I 
BMG; SESAC) 

NO GUARANTEE (Chico DeBarge) El Mu 

(Joseph's Dream/Kedar Songs/Mullisongs BMG; SESAC) LONG 

MS. WONDERFUL (Chico DeBarge, Anthony Scott) U°**J 

(Joseph's Dream/Kedar Songs/Mullisongs BMG; SESAC. Lil Fal Boy Done Barki 
Good!!!; ASCAP) 

WAS IT GOOD (Interlude) (Chico DeBarge) 

(Joseph's Dream/Kedar Songs/Mullisongs BMG; SESAC) 

■ K„dar 


PHYSICAL TRAIN (Chico DeBarge, James Henderson) 

(Joseph's Dream/Kedar Songs/Mullisongs BMG: SESAC Barkim Music. 
SESAC) 

TROUBLE MAN (Marvin Gaye) 

(Jobete Music Co.. Inc/lwentielh Century Music Corp (ASCAP)) 

LOVE JONES (Chico OeBarge. James Henderson) (Joseph's Dream/Kedar 
Songs/Mullisongs BMG; SESAC, Barkim Music. SESAC) 

SUPERMAN (Chico DeBarge) 

(Joseph's Dream/Kedar Songs/Mullisongs BMG; SESAC) 

ONE LOVE (Chico DeBarge. El DeBarge) (Joseph's Dream/Kedar 
Songs/Mullisongs BMG; SESAC 
El Music, ASCAP) 

LONG TIME NO SEE (Chico DeBarge. James Henderson) 

(Joseph's Dream/Kedar Songs/Mullisongs BMG. SESAC 
Barkim Music, SESAC) 

U-53088 


EXECUTIVE PRODUCER: KEDAR MASSENBURG 

O© 1997 Universal Records Inc. 175S Broadway New York. NY 10019. Distributed by Universal Music t Video Distribute. Inc. 


www.Kedar.com 

All rights reserved unauthorized duplication is a violation ol applicable laws. Printed in the USA. 
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Dance” 

Original 
Soundtrack 
Recordings 

Side A SWING TIME (1937) 

1. Overture 

2. PICK YOURSELF UP 
Vocal: Fred Astaire & Ginger Rogers 

3. THE WAY YOU LOOK TONIGHT 
Vocal: Fred Astaire 

4. THE WALTZ IN SWING-TIME 

5. A FINE ROMANCE 
Vocal: Ginger Rogers & Fred Astaire 

6. BOJANGLES OF HARLEM 

7. NEVER GONNA DANCE 

8. Finale 

Side B SHALL WE DANCE (1936) 

1. Overture 

2. SLAP THAT BASS 
Vocal: Fred Astaire 

3. (I've Got) BEGINNER'S LUCK 

4. THEY ALL LAUGHED 
Vocal: Fred Astaire 8r Ginger Rogers 

5. LET'S CALL THE WHOLE THING OFF 
Vocal: Fred Astaire & Ginger Rogers 

6. THEY CAN'T TAKE THAT AWAY FROM ME 
Vocal: Fred Astaire 

7. SHALL WE DANCE (Finale) 

Vocal: Fred Astaire & Ginger Rogers 


in 


"dwingtime” and "5hall We 


1 . Sandy Hook Records will be issued on a 
regular schedule. Write for our free 
catalogue. 

2. Parts of these recordings may have 
some surface noise and scratch. This 
is not a defect of the recording you are 
playing. 

3. These records are not licensed for 
broadcast. 

Sandy Hook Records are personally 
re-mastered by 

“None genuine without this signature " 
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TOPICAL SONGS F^M AMERICA AND ENGLAND 


SUNG BY: 


PEGGY SEEGER 


VOCALS: 


Kitty MacColl / Ewan MacColl / Calum MacColl / Neil MacColl 





FOLKWAYS RECORDS FW 8563 


FROM WHERE I STAND 

TOPICAL SONGS 

FROM AMERICA AND ENGLAND 

SUNG BY: 

PEGGY SEEGER 

VOCALS: 

Kitty MocColl/Ewon MacColl 
Calum MacColl /Neil MacColl 


SIDE 1 

Band 1 UP IN WISCONSIN (Don Lange, Barking Spider, arr. 
Peggy Seeger, N. MacColl) 4:40 

Band 2 DRAGLINES (Deborah Silverstein, © same, arr. Peggy 
Seeger) 2:50 

Band 3 VOICES FROM THE MOUNTAINS (by and © Ruthie Gor- 
ton) 1:54 

Band 4 PLEASE MR. REAGAN (Peggy Seeger, © Ewan MacColl 
Ltd, arr. Peggy Seeger, N and C MacColl) 3:08 

Band 5 GRAPE-PICKERS TRAGEDY (by and © Jack Warshaw. 
arr. Peggy Seeger) 4:25 

Band 6 TAKE THE CHILDREN AND RUN (Don Lange, © Bark- 
ing Spider, arr. Peggy Seeger and C. MacColl) 3:15 

Band 7 THIRD SHIFT (by and © Muriel Hogan, arr. Peggy 
Seeger and N. MacColl) 1:50 


SIDE 2 

Band 1 CARGO OF DREAD (Don Lange, © Barking Spider, arr. 

Peggy Seeger and Calum MacColl) 2:13 
Band 2 BLACK LUNG (by Hazel Dickens, © Happy Valley 
Music) 2:40 

Band 3 TAFT-HARTLEY (Charley King, © Pied Asp Music, arr. 

Peggy Seeger and N. MacColl) 3:14 
Band 4 ARAGON MILL (by and © Si Kahn, arr. Peggy Seeger 
and C. MacColl) 3:06 

Band 5 AGENT ORANGE (by and © Muriel Hogan, arr. Peggy 
Seeger) 4:50 

Band 6 ENOUGH IS ENOUGH (by Peggy Seeger, © Ewan Mac- 
Coll Ltd.) 5:06 

Band 7 THOUGHTS OF TIME (by Peggy Seeger. © Ewan Mac- 
Coll Ltd.) 3:10 

PEGGY SEEGER has been singing and playing American 
folkmusic all her life. Brought up in Washington DC, she settled in 
England in 1958 when she began working and living with Ewan 
MacColl. She has made her life a combination of singer, 
housewife, songwriter. Her daughter Kitty (9) sings on this disc 
Her sons Neill (23) and Calum (19) are excellent guitarists. In case 
there is any confusion as to credits, the boys play the lead guitars. 


Supporting accompaniment, Calum and Neill MacColl. 

Sound Engineer: Nick Godwin 

Recorded at Pathway Studios, London 

Production: Neill MacColl 

Cover photograph: Ewan MacColl 
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FROM WHERE I STAND TOPICAL SONGS FROM AMERICA AND ENGIYXND sung by PEGGY SEEGER 

vocals Kitty MacColl / Ewan MacColl / Calum MacColl / Neil MacColl 


Way back in 1956 I met an Israeli boy in Copenhagen. I was seeing the 
world from underneath a knapsack, a banjo and a guitar. He was on his 
way to Alaska to do a two-year stint in a logging camp. He was intrigued 
by the American folksongs that I had been brought up with. He knew very 
little about traditional music but when I told him I was intending to 
stay in England he said I'd have to get over the idea of singing American 
folksongs on stage. Stung by his equating the music I loved to. a bout 
of influenza, I protested, but he insisted: "Your songs will become more 
English every year. They'll change because you change." I took this with 
many grains of salt and continued to sing the songs in two dozen countries 
over the two dozen years that followed. 

The crisis didn't really hit me until the mid-1970's when I discovered 
that there were a number of my favorite indigenous American songs 
that I just never seemed to sing any more: Old Joe Clark, Cindy, and many 
of the banjo tunes. I was definitely leaning towards that section of 
American music which had originated in Britain, and indeed I became a 
fine ballad-singer. But I was a prime case of cultural displacement and 
disorientation. I had always been interested in industrial and protest 
songs and I now became interested in contemporary American topical music. 
Not having been brought up in a "traditional" setting (other than that 


of sitting by the phonograph playing Carter family records) I had to 
start looking for roots. Lacking a proper southern drawl with which to 
do justice to a Sarah Ogan song, or the mid-Western laconic delivery 
necessary (to my mind) for The Ludlow Massacre, I drifted forward in time 
to the newer, urban-orientated songs, the kind of songs on this record. I 
need these musical ties that make me feel as if I am still part of the 
action of the land of my birth. They make it possible for me to continue 
singing the folksongs on stage. Songs like Taft-Hartley may now be part 
of history, but then so are Woody Guthrie's songs - and I am deeply indebted 
to the many writers whose songs I sing, for they make it possible for me 
to keep forging links in my cultural chain. 

I speak with a kind of English accent now (Canadians ask me what part of 
Ireland I am from), but when I sing I slip naturally into American inflec- 
tions. I write songs that have some American elements in them, but they 
arise from my British experience. I have included three of my own songs on 
the album because this is where I stand, where I live, with one foot in 
each country and a perspective that is mid-Atlantic. 

Peggy Seeger 

London, 1982 


side one, band one 

UP IN WISCONSIN (by Don Lange) 

Up in Wisconsin, just the other day, 

They bombed a timber with a chemical spray; 
Wanted it cleared, didn't care how, 

Had to have a place to feed the cows . . . 

Up in Alaska, where the men are men, 

They hunt timber wolves from an airplane; 
Pelts don't bring but a dollar or two, 

Just enough to pay the pilot and the crew. 


CHORUS: Lord I want to go back home, 

And fish those cold, crystal streams; 

0 Lord, I want to go back home once again, 
Where the evergreens are green. 


Way down south, in a bayou swamp, 

Alligator lived in a cypress stump; 

Poacherman comes with a hook and gun, 

Make a briefcase for a rich man's son ... 

Farmer had a field of oats and hay 

Till they come to build another highway; 

Condemned his land, bought at their price, 

Made a concrete runway out of paradise . (CHORUS) 


They say somewhere just this side of hell, 

You might still find a big blue whale; 

They say somewhere in the land of love, 

You can hear the song of a mourning-dove . . . 

They say somewhere, maybe in the wild, 

They wouldn't napalm a little child; 

They say somewhere beyond the screams, 

You can still find an American dream. (CHORUS) 

(Peggy and Neill on guitars) 

side one, band two 

DRAGLINES (by Deborah Silverstein) 

Coalport, P.A. 

Just a little town, tucked too far away 
For anyone to know. 

But the folks born and raised 

For six generations working day by day 

Trying to keep themselves a home. 

CHORUS: Draglines at my heart, 

They're tearing us apart 
And the mountainside where we were born, 
Must I weep and mourn for the land 
That took ten million years to form, 

Now all my eyes can see are just 
The bleeding scars across the mountainside, 
Across the mountainside. 
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HIGH FIDELITY 


PRLP 7200 A 


SURREY WITH THE FRINGE ON TOP 
(Rodgers and Hammerstein) 

2. SALT PEANUTS 
(Gillespie and Clarke) 

3. SOMETHING I DREAMED A 

^ LAST NIGHT 

■^(Yellen, Magidson and Fain) 






STEAMIN' 

with 

THE MILES DAVIS QUINTET 


HIGH FIDELITY 


PRLP 7200 B 


1. DIANE 
(Erno Rapee) 

2. WELL YOU NEEDN'T 
(Theolonious Monk) 

3. WHEN I FALL IN LOVE 
(Young and Heyman) 
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33 1/3 RPM 
STEREO 
SIDE A 


1 . fat man dance 

2. use your head 

3. Christmas in the West Indies 


Ad songs composed and sunq by 
Paul (King Obstinate) Richaids 
All rights reserved 
Obstisd Music (PRS) 
Arrangement Fiankie McIntosh 
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SIDE A 


KING OBSTINATE 
Calypso 
Soca 
Reggae 



1. 25 years a pan 
2. Antigua Independence 
3. D. C. Special 

VII songs composed and sung by 
Paul (King Obstinate) Richards 

All rights reserved 
Obstiss Music (PRS) 
Arrangement Frankie McIntosh 
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1. TREMBLE 

Written & Comp, by 
W. & A. THOMAS 
Arr. by LESTON PAUL 
M ASQUERAD ER S 
W ritten: W. THOMAS 
Melody: W. & A. THOMAS 
Arr. by KENNY PHILLIP 

Recorded at 
Sunset Studio & 

K.M.P. M usic Lab 
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M ix & Edit at 
Crystal Sound, N.Y. 

Distributed by 

J & W Productions 
2833 Church Avenue 
Brooklyn, N.Y. 11226 
(718) 693—9261 
Fax: (718) 693—9271 

Exec. Producer: 
W. THOMAS 




IONS 




STEREO 
33 1/3 rpm 
SIDE 13 
WT- 


TNT Music/BM I 

C.O.T.T. 


1. WAYNE T'S MADNESS 

Written & Comp, by 
W. & A. THOMAS 
Arr. by LESTON PAUL, 
KENNY PHILLIP 

2. D J'S TROUBLE MIX 
Prod, by: R ich Lament 

3. ACAPPELLA 

Recorded at 
Sunset Studio & 

K.M.P. M usic Lab 
T’dad 


M ix & Edit at 
Crystal Sound, N.Y. 

» t- r ib u tsd by 

W Productions 
3 C hurch Avenue 
ooklyn, N.Y. 11226 
693-9261 
Fax: (718) 693—9271 

Exec. Producer: 
W. THOMAS 










Stereo 
33 1/3 rpt 

SIDE B 

WT -001 3 


J i W Prod uctions 
2833ChurO A vent 
Brooklyn, M.Y. 112 


1. JESSICA! Dee 
Panist: Jason 


2. DREAM 


WAYNE T Featuring 
SILKY SLIM 

(Written by The Iseley Bros. - BMI) 
Remix: Rich Lamont / Kezi Kez 

For Bookings: (718) 342- 3738 
T'dad - (809) 653-1820 


mmm 
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Stereo 
33 1/3 






Arranged by Leston Paul 
Drum Programming: Rich 
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RIS GARCIA 


Stereo 

33 1/3 
SIDE A 
JW-129 LP. 


Pub.: 

1 . CHUTNEY BUFFALO^ ® ® c ° T T 

2. CHUTNEY BUFFALO f jnstr. i 

3. HOLD ON Ik ^ 

All Songs Written by C 
Arranged by Ryan Rom 

^,iOun>ed by in United Stones or r* 

J.W.RECOfiDS PtOOUCDON 
2833 Church Ave., lKx>Wyn 
New York 11226 

Tel: 718-693-9261 Fax: 718-693-9271 



CRIS GARCIA 






1. LUU CHANT 

2. ROLL 


Recorded At: 

World Beat Studios 
Tuoapana/rrinldad , W.l. 
f809) 662-0202 

Pub.: World Publishing 
@ C.O.T.T. 



All Songs Written by Chris Garcia 
Arranged by Ryan Romany 

*xj*ed by m United Stones or ^vnenca 


J.W.RECOBDS WOO OCTON INC. 
2833 Church Aml, Brooklyn 
New York 11226 
Tel: 718-693-9261 Fan 718-693-9271 






A CHANKER PRODUCTION 


Distributed By ' 

Krishna Chanker 718-848-6928 
T & T M. Chankar 1-868-647-5214 
Engineered by Charlies Recording Studio, NYC 
Written by Barnett (Preacher) Henry & Wassy 
Arrangeed by Frosty Brooks & George Victory 
Recorded at Charlies Rec. Studio 
Co-Sponsor^||W^TIRE CENTER, INC. 

f * n ^ 0 ' l 

“•cfl 718-^-5391 i 

Jk E-Mail $>P\Qfi @mailcity.com. M 


Executive Producers: 

Christopher "Wassy" Bowe 
& D J Spice / 




B" SIDE 

Executive Producers: 

Christopher "Wassy" Bowen 
& D J Spice 



Distributed By 

Krishna Chanker 718-848-6928 
T & T M. Chankar 1-868-647-5214 
Engineered by Charlies Recording Studio, NYC 
Written by Barnett (Preacher) Henry & Wassy 
Arrangeed by Frosty Brooks & George Victory 
Recorded at Charlies Rec. Studio 
Co-Sponsored BY MIKE TIRE CENTER, INC. 
For Bookings & Info. 

Call 718-342-5391 

E-Mail DJ SPICE @maticity.com. 


1. SPREAD OUT 4:23 

2. WAKE UP DE BUMSEE 5:45 

3. ON A BACKSEAT 



ey/ 

productions 


33/2 RPM 
SIDE A 
CLUB MIX 
STEREO 
T/T 1029A 
RECORDED AT 
POWER PLAY STUDIOS 
LONG ISLAND CITY, NY 


CLUB MIX 
TIME - 5:32 

THOM/TAY MUSIC BMI 
1986 

PRODUCED BY 

LAMAR THOMAS/JUDY TAYLOR 
CO-PRODUCED BY 
PATRICK ADAMS 


FREEDOM 

LAMAR THOMAS/JUDY TAYLOR 


THOM/TAY RECORDS 
8 EAST 48TH STREET 
SUITE 4-A 

NEW YORK, NY 10017 
212/753-2673 718/471-1315 






productions 


RADIO 
TIME - 4:10 


33/2 RPM 
SIDE B 

RADIO VERSION/INSTRUMENTAL 
STEREO 
T/T 1029B 
RECORDED AT 
POWER PLAY STUDIOS 
LONG ISLAND CITY, NY 


INSTRUMENTAL 
TIME -4:17 

THOM/TAY MUSIC BMI 
1986 


FREEDOM 

LAMAR THOMAS/JUDY TAYLOR 


THOM/TAY RECORDS 
8 EAST 48TH STREET 
SUITE 4-A 

NEW YORK, NY 10017 
212/753-2673 718/471-1315 


/ 




XSBV 130169 
SIDE ONE 




kyl ite 


J. D. SUMNER AND THE EXCITING STAMPS QUARTET 

Stamps Quartet 


1. The Army Of The Lord 

2. Life Is Worth Living 

3. If Jesus is There 

4. What A Wonderful Timo 

5. The Night Before Easter 




filing 








.* SwjWSS & 1 '' 









J. D. SUMNER AND THE EXCITING STAMPS QUAR1 

Stamps Quartet 


130170 
« TWO 




1. I’vt Boon Bom Again 

2. Whan God’s Chariot Comos 
3* Walking With Tht lord 

4. My Non»Stop Right 

5. Cioanso Mo 


KSfif 


BIA ** 




2:03 


2:04 

3:35 

2:45 

3:36 






J* 

A 

A 






crag s. 

ggsasgsg a i <c 


Arranged by the Michael 
Don Gehman for MSG 
s Inc. and DLG Inc. 
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ST-17071) 
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Wms. 


33V3 rpm 

SPRO-9874 


■■ 


5:34 

<g> 1982 EMi America 
Records, a division 
of Capitol 
Records, Inc. 


(LONG VERSION) 

(Michael Stanley) 

Bema Music Co./Michael Stanley Music Co.-ASCAP 

Engineer: Don Gehman 


US. A. • ALL RIGHTS 












Juiced ■& Arranged bv the Michael 
ey Band and Don Gehman for MSG 




Records, a division 
of Capitol 
Records, Inc. 


TAKE THE TIME 


(SHORT VERSION) 

(Michael Stanley) 

Bema Music Co./Michael Stanley Music Co.~ASCAP 

Engineer: Don Gehman 


u S./K. . ALL RIGHT'S H' 
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EMOTION ONLY 

NOT FOR SALE. 


PRODUCED BY ROBERT JERALD AND CASSANDRA MILLS 
*Remixed by Dave Jacobson and Kevin Irving 
*Mix Engineer: Jon Gass 
Executive Producer: Cassandra Mills 

From the Giant album Mind, Body & Song (4/2-24558) 

EVERY DAY OF THE WEEK 
1 Album Version 5:16 
2 D.J. Extended Version* 5:45 

(Antonina Armato/Robert Jerald/K. Miller) 

Irving Music. Inc. /Little Jerald Jr. Music/Armato Music Co./Ju-Ju Bee Music BMI 

©1994 Giant Records 



PRODUCED BY ROBERT JERALD AND CASSANDRA MILLS 
Executive Producer: Cassandra Mills 

From the Giant album Mind, Body & Song (4/2-24558) 

EVERY DAY OF THE WEEK 
(Jade-A-Pella) 3:56 

(Antonina Armato/Robert Jerald/K. Miller) 

Irving Music, Inc. /Little Jerald Jr. Music/Armato Music Co./Ju Ju Bee Music BMI 

@1994 Giant Records 



S.l.n.E.33 RPm STEREO 



HVJttJBV 


IDonica 

Hope 


S.I.H.E.33 RPm STEREO 


DB140 -SIDEB 


B1 . JTU Dub Attack 9:27 


% 


% 






8 


020219 


74 


21 






°0e 


* 39 °2 56454630 


fa*- 


& 






e *.com 



monica n. 


"Hope" 


SJ.R.E.33 RPm STEREO 






DB 140 - SIDE C 


£ 


Cl. mi's Carniual 5:55 


% C2. mi's Carniual Dub Instrumental 6:34 

% 

•JL - - - ^ 



020219 


W454630 - ^ 
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D1 . mi's Carniual Dub 7:40 
D2. Family Prayer Rmx 6:15 





IFOIt ,:$Tfc'feEO 


ONLY 


And. Hh Famous Orchestra 


1. WARM VALLEY (3:21) 

(Duke EIHngtpri) 

2. ROCKIN’ IN RHYTHM (4:31) 
. (Elllngtorr-Mnis-Carney) 

3. PRELUDE TO A KISS (2:5?) 

. '.;/'t^l'Hngtdn*Oorjdlp'R-MtM$) ■ 

4. SATIN DOLL (2:55) 

(Duke Ellington) 

r : 5. CARAVAN (4:28) 

V (Ellmgton-Tijol-Millsi 

*«>* „■■■■, 

VU *«T« 





The Best of 

DUXE ELLINGTON 


And His ramous Orchestra 


MfplUt 

■ ■ -FOR STEREO 
PHONOGRAPHS 
ONLY 


DTT-1602 

(DTT2-I602) 


1. FLAMINGO (3.40) 

(Ted Srouya-Ed Anderson) 

2. IN A SENTIMENTAL MOOD (2:27) 

fEl fincj to rsi-M i 1 1 s~ Ku 

3. BLACK AND TAN FANTASY (5:10) 
, (Duke Eliinglon-Bub Ml ley) 

4. PASSION FLOWER (3:01) 

(Billy Strayhorn Milton Raskin) 


5, BAKiFF (5:41 ) 

{ T i zol ~S c hwa rti-G a ! 1 et ) 
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BALLET CLASS WITH 
RONI MAHLER 


Side A 
#1081 

PRE-BALLET VOLUME 3 

BARRE 

1 — DEMI-PUES 

2— TENDUS 

3— RONDS DE JAMBE A TERRE 

4 — GRANTS BATTEMENTS FRONT 

5 — GRANDS BATTEMENTS BACK 

6— BATTEMENTS SERRES 

7 — GLISSADES 

8— PASSES AND SMALL JUMPS 

CENTER 

9 — WAKING UP (Stretching and Port de Bras) 
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BALLET CLASS WITH 
RONI MAHLER 

Side B 
#1081 

PRE-BALLET VOLUME 3 
CENTER (continued) 

1 — CIRC1 ES (Side Chasses and Skipping) 

2— HAPPY FEET (Tendus and Passes) y 

3— THE BIG PARADE (Marching) / 

4 — PUDDLES OF RAIN (Tip-Toe and Jumps) 

5— THE MAGIC WAND (Self-Expression) 

6— TOUCH-AND-GO (Chasses Forward) 

7 — GOOD-BYE FOR NOW (Waltz and Reverence) 





RECORDS 


1806 BROWN ST. 
DAYTON, OHIO 45409 


JLP-141 A 
30837 


JOHN BURKE 
and 

THE LAYMAN TRIO 





\ 

Stereo 

A Jack Lynch 
Production 


1. BEAUTIFUL LIFE (2:16) 

2. THANKS TO CALVARY (3:21) 

3. WILL THERE BE ANY STARS IN 

MY CROWN (2:45) 

4. I’LL TALK IT ALL OVER WITH 

HIM (2:23) 

5. FATHERS HUMBLE PRAYERS (2:54) 

6. GLORY LAND MARCH (1:57) 

7. HE RAISED ME UP (2:25) 



RECORDS 


1 806 BROWN ST 
DAYTON, OHIO 45409 

JOHN BURKE 


JLP-141 B 
30838 


and 

THE LAYMAN TRIO 







i 

k 





Stereo 

A Jack Lynch 
Production 


1. JOURNEY’S END (2:54) 

2. HOMELAND OF THE SOUL (2:22) 

3. THANK GOD FOR MY CHRISTIAN 

HOME (2:58) 

4. IF YOU DON’T LOVE YOUR 

NEIGHBOR (2:26) 

5. TWO COATS (3:35) 

6o I’LL HAVE A NEW LIFE (1:32) 


g86V© 


STEREO 


© droffier 
records 

CAPITOL 

RECORDS 

1 

•y 



THE BEACH BOYS 


B0Q22282-01 


SIDE 1 


© 






O, 




mm 


cy< 


'6> a 




C/ °s/ u 

® //CPrt , \ V-C' 

° Se to Capitol Records, 





1. GETCHA BACK 

M. Love - T. Melcher - 2:59 

2. IT’S GETTIN’ LATE 

C. Wilson - M. Smith-Schilling - R. White Johnson - 3:26 

3. CRACK AT YOUR LOVE 

B. Wilson - A. Jardine - 3:36 

4. MAYBE I DON’T KNOW 

C. Wilson - M. Smith-Schilling - S. Levine - J. Lindsay - 3:53 

5. SHE BELIEVES IN LOVE AGAIN 
B. Johnston - 3:27 


UJOO 



g<36V© 


STEREO 



B0022282-01 


SIDE II 



com 




Produced by 
PERCY CHIfr 
& HYMAN WRIGHT 
Published by 
JAH LIFE MUSIC 
(ASCAP & BMI) 
Dist. by LIFE TIME 
( 305 ) 624-1245 


AL 12" 001 A 


D 1st. by 
TUFF GONG 
INTERNATIONAL (LTD) 
Kingston 11, 
Jamaica, W.l. 

Ph: 92-39380-2 


PLAY IT ON THE TRACK 

(RICHIE B) 



H.I.V. 

(RICHIE B) 
Richie B 


Produced by 
PERCY CHIN 
& HYMAN WRIGHT 
Published by 
JAH LIFE MUSIC 
(ASCAP & BMI) 
Dist. by LIFE TIME 
(305) 624-1245 


AL 12" 001 B 

Dist. by 
TUFF GONG 
INTERNATIONAL (LTD) 
Kingston 11, 
Jamaica, W.l. 

Ph: 92-39380-2 


BOSSON 

ONE IN 1 MILLION (DANCE VERSION) 


FROM 


I 

Hwauun 



BOSSON 


ONE IN A MILLION (BOSTROM) 


FROM 


SIDEB 



1. BOSSON ONE IN A MILLION (BOSTROM) 3:33 


iii 

ORIGINAL MOTION PICTURE SOUNDTRACK 


For promotional use onlv. Not for sale. , , 

© 2000 TVT Soundtrax © 2000 Warner Bros. Manufactured and distributed by TVT 
Records 23 East 4th St. New York, NY 10003 tel: 212.979.6410 fax: 212.979.6489 
Motion Picture Photography © 2000 Castle Rock Entertainr 
All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

TVT 6941-OP 





CONTINENTAL RECORDS 


THE FOLKSINGERS OF 
WASHINGTON SQUARE 

Anne Bird, autoharp, guitar; Alexander “Sandy” Bull 
banjo; Logan English, guitar; Bruce Langhorne, fiddle, 
guitar, harmonica; Martin Lorin, guitar; 

Molly Scott, guitar 


CLP-4010 


Introduction: THIS LAND (Guthrie) 
and NARRATION 

(Kelsey Marechai, speaker) 
BIG BALL IN NASHVILLE 
C. C. RIDER 
THE SAILOR BOY 
HOE-DOWN MEDLEY 
BROOKLYN JOHN HENRY 
THE E-RI-E CANAL 

(33-2128) 


PRINTED IN U.S.A 






CONTINENTAL RECORDS 


THE FOLKSINGERS OF 
WASHINGTON SQUARE 
Anne Bird, autoharp, guitar; Alexander ‘‘Sandy’* Bull 
banjo; Logan English, guitar; Bruce Langhorne, 
guitar; Martin Lorin, guitar; Molly Scott, guitar 


MEETIN' AT THE BUILDING 
Canon: “NON NOBIS, DOMINE” 
(attributed to William Byrd) 

I'M SAD AND I’M LONELY 

HARD TRIALS 

WANDERIN' BOY 

TALKIN' SINGIN' BLUES 

Grand Finale: THIS LAND (Guthrie) 

^ ( 33 - 3275 ) 


PRINTED IN U.S.A 








NOW HEAR THIS! 

MOMS MABLEY 

Piano Accompaniment • Lloyd Mayers 


Side 1 


MONAURAL 

MG-21012 


NOW HEAR THIS! - Part I - 14:45 


All Material Originated and Copyrighted 
by Moms Mabley and Eddie Parton. 



“ NOW HEAR THIS! 

MOMSMABLEY 

Piano Accompaniment • Lloyd Mayers 


MONAURAL 

MG-21012 


Side 1 


NOW HEAR THIS! - Part II - 16:45 


All Material Originated and Copyrighted 
by Moms Mabley and Eddie Parton. 





J&M PRODUCTIONS 




MOTHER TRINBAGO 6:57 

.... — Artist — . .. 

YOUNG EXPOSER 

ARRANGER : Lesion Paul 
. EX-PRODUCER : Young Exposer 
All rights of the owner of this recorded work reserved 





MUSICA ORIGINAL DE LA PELICULA 


IRON EAGLE 




© 1986 
CAPITOL 


RECORDS, 
U. S. A. 


4:00 (Queen) 


1) . - Q U E E N 

UNA VISION {*) * One vision • 

Producido por Queen / Mack 

2) . « KING KOBRA 

AGUILA DE ACERO (NUNCA MENCIONES LA MUERTE) 

« Iron eagle (Never say die) - 3:28 (J* Hooker»D. Hitchings) 

Producido por Jake Hooker y Duane Hitchings para Pasha 

3) . - ERIC MARTIN 

ESTOS SON LOS BUENOS TIEMPOS 3:45 
* These are the good times * (Myles Hunter) 

Producido por Richie Zito 

4) . - KATRINA AND THE WAVES 

CASA DE LOCOS • Maniac house - 4:54 (Kimberley Rew) 
Producido por Katrina and The Waves y Pat Collier 

5) . - GEORGE CLINTON 

INTENSO - Intense - 4:30 (George Clinton) 

Producido por George Clinton 

(*)© 1985 Rai ncloud Productions Ltd./ 

Queen Productions Ltd. 



m este disco 




MUSICA ORIGINAL DE LA PELICULA 

IRON EAGLE" 


; 

i y-. 


SLEM-1364 

L A D 0 


© 1986 

CAP TOL RECORDS, INC. 

J. S. A. 

1) . - D I 0 ** 

ESCONDETE EN EL ARCOIRIS {***) 3:55 

* Hide in the rainbow « (R. Dio » J. Bain) 

Producido por Ronnie James Dio 

2) . * H E L I X 

DEMASIADO TARDE 3:06 - It's too late - 

(P. Hackman - J. Dexter) Producido por Tom Tremuth 

3) . - ADRENALIN 

CAMINO DE LOS GITANOS <***) 4:28 

- Road of the gypsy - (Adrenalin) 

Producido por Vini Poncia 

4) . - U R G E N T 

EL AMOR TE PUEDE HACER LLORAR (**) 4:18 

- Love can make you cry - (M. Kehr-D. Kehr-|. Hunter) 
Producido por Jim Steinman de una produccion original 

5) . - THE JON BUTCHER AXIS 
ESTE FURIOSO FUEGO - This raging fire - 
( Bo b Hall igan, Jr.) 4:06 Producido por 
Spep^er Proffer para Pasha 

(**) 1985 Manhattan Records 
I***) 1986 T r i Star Pictures, Inc. 


; { ■ 
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M MAKCAs 



Reads From His Own Works 
Yale Series Of Recorded Poets 


51 9136 

MG 10104 


1. The Cold 

2 . Quod Tegif Omnia 

3. The Fall of Leaves 

4. Inscription for a Graveyard 

5. The Slow Pacific Swell 

6. On a View of Pasadena from the Hills 

7. A Vision 

8. On Teaching the Young S 

9. The Old Age of Theseus f 






Yvor Winters 


Reads From His Own Works 
Yale Series Of Recorded Poets 

1. Lee Anderson and Yvor Winters 

2. The California Oaks 

3. The Manzanita 

4. Sir Gawaine and the Green Knight 

5. A Spring Serpent 


DL 9136 

MG. 10105+ 


6. Much in Little 

7. A Prayer for My Son 

S. On the Portrait of a Scholar of the 
Italian Renaissance 
9. Summer Noon: 1941 

10. To a Military Rifle 1942 

11. To the Holy Spirit 

12. At the San Francisco Airport 

S*. ( 19 : 21 ) ^ 



MOODIES RECORDS 




•Sib 


Produced by 
Earl Moodie 

SIDE A 
L 001 


3976 WHITE PLAINS R5AD 
BRONX, NEW YORK 10466 
( 212 ) 654—8368 


Pub.: Warner Bros. Musii 
ASCAP 


DON'T TURN ME AROUND 

(A. Hammond / D. Warren) 



BRONX 


EW YORK 10466 
'^68 


(212) 654 


Produced by 
Earl Moodie 


Warner Bros, fcfeiid 


STREET BAND 




PUB.: McGarland Music 
© © 1996 

Distributed by in United States of America 

J.W.RECOSDS FtODOCTKW INC. 
2833 Ctxirch Ay©., hccWyn 
New York 11226 

Tel: 718-693-9261 Far 718-693-9271 

1. HOP RABBIT (6:36) 

2. TREAT THE LADY NICE (5:24) 

ranged by 



54 Western Main Rood, St James 
Tel: 6227622/3814 



rson 


C20SS ROfiDS 

RECORDS 


SHADOWMANIA 2 


PUB.: McGarland Music 
© p 1996 

Distributed by in United States of America 

J.W.REO08DS F*OOUCTK)N INC. 
2833 Church Awe, IrwWyn 
New York 1 1226 

Tel: 718-693-926! Fac 718-693-9271 

1. MR. BROWN (6:18) 

2. DONKEY DAYS (5:57) 

Produced & Arranged by 
Winston Bailey & 

Carl "Beaver" Henderson 

Distributed by in Trirodod A Tobago 

CROSBY MUSIC CBfTK 
54 Western Main Rood, SUames 
Tel: 6227622/3814 


STEREO 
33 1/3 RPM 


SIDE B 
CR R 003 



EP 



JAMAICAN ME CRAZY 

Creating New Dimensions 

©@1996 J.M.C. RECORDS INC. 
DISTRIBUTED BY J.M.C. RECORDS INC. 
127-21 LIBERTY AVE., RICHMOND HILL, N.Y 11419 
TEL: (718) 848-7171 • FAX: (718) 848-4344 


SIDE A 

JMC 
115 1 


1. BILLIE JEAN - Whoa Kean 

(Copyright Controlled) 

2. BILLIE JEAN INST. - Andy Stevenson (Soca M.J.) 
, 3.U-N-C SEE - Andy Stevenson (Soca M.J.) 

<4 4. U-N-C SEE iNST. - Patrick Gordon 


s a Wo/ation of app' ica '°' e 



SIDE B 

JMC 
1 151 


1. I’VE GOT 

2. I’VE GOT ■ Instrumental 

3. I’VE GOT -Ruffmix 

4. I’VE GOT , Accapella 

(Written by PETER C. LEWIS/MACHEL MONTANO/ANASTAS HACKETT) 
Recorded at Caribbean Sound Basin, Trinidad, W.t. 

Producer: Peter C. Lewis 
Arranger: Anastas Hackett (Nas-T Hackett) 

> Background Vocals: Karla Gonzales, Peter C. Lewis . ^ 
Engineers: Shawn Poland, Zahir Khan 


JAMAICAN ME CRAZY 

Creating New Dimensions 

©01996 J.M.C. RECORDS INC. 
DISTRIBUTED BY J.M.C. RECORDS INC. 
127-21 LIBERTY AVE., RICHMOND HILL, N.Y. 11419 
TEL: (718) 848-7171 • FAX: (718) 848-4344 

PETER LEWIS 
& MACHEL MONTANO 


a Violation of app^ ca '° 




f'ioduced & 
Arranged by: 
t; t h AVENUE 
SOUTH 


SIDE A 


A MEGA BYTE 

PRODUCTION 
I nformation 
Phone: 
204/^2036 
^ 1 ’ F AX: 92-6 9243 


:V 


VOCAL 
BASS & DR 


3. BASS & DR 




SAMPLE 


WE WANT TO PARTY 

ted Dragon/Red Rose) 


(Flourgan 


Featuring 


FLOURGAN/RED DRAGOIM/RED ROSE 




SI D r B 


Produced & 
Arranged by 
5th AVENUE 


A MEGA BYTE 
PRODUCTION 
For Information 
Phone: 

6 1204/62036 
Fax: 92-69243 


1. VARIATION 


2. ACAPELLA 

3. DRUMS 
VOCAL MIX 3 


Philadelphia 

International 

Records 





O’ JAYS 

BACK STABBERS 


•X 

• V 




V 






Philadelphia 

International 

Records 


O’ JAYS 


SIDE 2 

BL 31712 

® 1972 CBS Inc 


1. 992 ARGUMENTS - K. Gamble- 

L. Huff - J. Whitehead - G. McFadden- 

2. LISTEN TO THE CLOCK ON THE WALL 

- K. Gamble - L. Huff - 
J. Whitehead - G. McFadden - 

3. SHIFTLESS, SHADY, JEALOUS KIND OF 
PEOPLE -K. Gamble - L. Huff - 
J. Whitehead - G. McFadden- 

4. SUNSHINE -B. Sigler -P. Hurtt- 

5. LOVE TRAIN -K. G^mtile - 
.1 Huff- 



LOU DONALDSON 
SIGNIFYIN’ 


CADET 






SIDE 1 

( 12603 ) 






LOU DONALDSON 
SIGNIFYIN’ 


CADET 




SIDE 2 

(12604) 


1. DON'T GET AROUND MUCH ANYMORE 
Ellington & Russell: Robbins Music, ASCAP 

2. I FEEL IT IN MY BONES 
Donaldson: Arc Music, BMI 

3. COPPIN' A PLEA 

Donaldson: Arc Music.BMI „ 


L PS-724 

GROUP CO. 0'^- 






DISCO 45 


%fHbuitd by 
SONIC SOUNDS 
3J Rttirtmant Road 
5 

mD£ IN IAMAICA 


Produced by 

I. Liing 

Tommy Cowan 
(P)(C) t$t$ 
HAVE MUSIC 

Sid* A 


Rhythm track 
Si©¥ie A Cleavie 




Vi 


'hr 


RETURN OF THE DON 

(D. THOMPSON) 

PINCHERS 
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DISCO 45 


Produced by 

I. Laing 

Tommy Cowan 
(P)(C) 1988 

RAVE MUSIC 

Side B 


Distributed by 
SONIC SOUNDS 
?5 Retirement Road 
Kingston 5 
$ADE IN JAMAICA 

Rhythm track 
Stevie & Cleavie 
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Distributed By: 
John's Records 
109 St. Marks PI. 
NY, NY 10009 
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Gold Finger 
(718) 526-0598 

Produced By: 
King Jammy's 
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ROM ME HOLD HIM 

Ninja Man 
015-A 
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Distributed By: 
John's Records 
109 St. Marks PI. 
NY, NY 10009 
(212) 962-0678 
(212) 977-5282 

Gold Finger 
(718) 526-0598 

Produced By: 
King Jammy^s 
Recording Studio 
Tel: 92-38880 


VERSION 

Fatman & Snakie 
015-AA 


ALL EIGHTS RESERVED 






PC PRODUCTIO 


PETER HUMPHREY 

JUMP SPREAD OUT 


COMPOSED BY: Peter Humphrey 
ARRANGED BY:Peter Humphrey 
A Martin CafSIste 

PC - 006 A 




- 


SEQUENCED AT: LAM MIDI Studio 
SEQ. ENG. MfirJo CaliUte 
RECORDED AT: \m Lender Record ig 
REC. ENG.: K &n Wai .ce 
MIX ENG.: Ken Wallace, Martin Canute 


O 33 RPM 

SIDE A 

1. JUMP SPREAD OUT, 

featuring Lloyd D Stif 

2. RIDE DE RIDIM 

3. PUM PUM SHORTS (INST) 

Mfg. & Diet by PC Productions 
(718) 531 4440, 301 559-6954 

All rights reserved. © Copyright 1993 




COMPOSED BY: Peter Humphrey 
ARRANGED BY: Peter Humphrey 
& Martin CaJllste 

PC - 006A 


REO 33 RPM 




SEQUENCED AT: LAfc MIDI Studio 
SEQ. ENG. Martin CaHlste 
RECORDED AT: Ian Londo fl Jng 
REC. ENG.: lien Vi/^ace 
MIX ENG.: Ken Wallace, M artin Cailiste 


SIDEB 


1. PUMPUM SHORTS 

2. DOH COME SO FAST 

3. RIDIM 

Mfg. & Diet by PC Productions 
(718) 531 4440, 301 550-6954 

All rights reserved. © Copyright 1993 




A 



ATLANTIC 


JUMP N THE SADDLE BAND 


33 1/3 RPM 

STEREO 



O 



LP VERSION 


A SIDE 


IT SHOULD'VE BEEN ME 

(Memphis Curtis) 

Progressive Music Publishing Co., BMI 
Vocal/ST-PR-46079-SP/3:05 
Produced by T. C. Furlong, Barney Schwartz 
and Mike Rasfeld 
From Atlantic LP 80141 - 
"JUMP N THE SADDLE BAND" 

© 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE 



Seller plaza, n.y. n.y. O 




CTE9101-1 


THE BROTHER IN ME 




SIDE A 
33V3 RPM 


CTE 9101-1 


MICHAEL 

STACY 


THE BROTHER IN ME 

BPM 111 

1. CLUB MIX 6:06 

2. RADIO MIX 4:03 


3. MIAMI MIX 1:16 

©® MICHAEL STACY MUSIC/ASCAP 
Written and Produced by MICHAEL BURKET/ASCAP 
Mixed by MYKE L. and MICHAEL STACY 
Edited by RANDY WARD 
Mastered by DICK CHARLES 


BOOKING INFO: (212) 518-2843 


MANUFACTURED & DISTRIBUTED BY 
CT ENTERTAINMENT 

©@1991 CT ENTERTAINMENT 
NEW YORK, NY (212)518-2843 
ATLANTA. GA (404) 333-6743 



SIDE B 
33Va RPM 


CTE 9101-1 


MICHAEL 


STACY 


THE BROTHER IN ME 

BPM 111 


1. DUB VERSION 5:41 

2. A CAPPELLA :38 

MY IMAGINATION 3 38 

BPM 112 

©® MICHAEL STACY MUSIC/ASCAP 
Written and Produced by MICHAEL BURKET/ASCAP 
Mixed by MYKE L. and MICHAEL STACY 
Edited by RANDY WARD 
Mastered by DICK CHARLES 


BOOKING INFO: (212) 518-2843 


MANUFACTURED 4 DISTRIBUTED BY 
CT ENTERTAINMENT 

(§Xg)l991 CT ENTERTAINMENT 
NEW YORK. NY (212)518-2843 
ATLANTA. GA (404) 333-6743 


CT ENTERTAINMENT 




TLANj&SARNIVAL '97 


Distributed by ih United States of America 

J.W.RECOH* WO DUCTON INC. 


fell 226 

^-9261 Far 71B-69S-9271 
)ftive Producers: 

Harris, Junior "Ibo" 

. ' jOD*. 1 .‘WyCfftfWwwBnfflflOl 


ATLANTXK 

WHWtHW t ’ OH 'PWtV 

Stereo 
33 1/3 RPM 
SIDE A 
JW 123 LP 


RN SONG 

2. NOTGUiLT 

3. MOVEMENTS 


L ALL ABOARD (Instru,) 

Distributed by in Trinictod & Tobago 

CROSBY MUSIC CENTite " 

54 Western Main Rood, St James 
14 
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Stereo 
33 1/3 RF 

SIDE B 

JW 123 LI 


3. DANCING 

4. BEND DOWN (Remix) 

Distributed by in Trintctad 4 Tobago 

CROSBY MUSIC CEN1BE 
54 Western Main Rood, St James 
Tel: 6227622/3814 
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Produced & Arr.by 
.SPECIALIST DILLON 
Mixed by C.D. KELLY 

Distributed by: 

V.P. RECORDS 
19-05 138 Street , 
lies. N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORIDA 

5869 S.W. 21st. Street, 
W. Hollywood, FI.33023 
TEL: (305)9664744 


WHAT A DIFFERENCE "A DAY MAKE" 

(Adapted) 

JACK RADICS 







Distributed by: 
V.P. RECORDS 
89-05 138 Street , 
Jamaica, N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORIDA 
5869 S.W. 21st . Stree 
W. Hollywood, FI.3302 
TEL: ( 305)966-4 744 
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"Exclusives Vol. 15" 


FOR PROMOTIONAL USE 
ONLY 

NOT FOR SALE 


A SIDE A 


"Young & Sexy" 

Lyric F/Loon (J Records) 
"Just A Friend" 

Mario (J Records) 

Tm Cool" 

Hustle Child (Elektra) 
"Tonite I’m Gonna Let It Go" 
Syleena Johnson (Jive) 





"Exclusives Vol. 15" 


B SIDE 



FOR PROMOTIONAL USE 
ONLY 

NOT FOR SALE 


"Hardcore Pt.2" 

Seth Marcel Feat. Jadakiss (Onpoint) 
"How Do You Like ‘Em Boyee " 
Connekt 4 (Onpoint) 
"Diamenz" 

Do or Die (Virgin) 

"Get Money, Get More" 

Suave Smooth (Headquaters) 





"Exclusives Vol. 15" 


C SIDE 


FOR PROMOTIONAL USE 
ONLY 

NOT FOR SALE 







FOR PROMOTIONAL USE 
ONLY 

NOT FOR SALE 


“So Damn Hood’* 
Crooked I (The Row) 
“My D*** My Sack“ 

Too Short (Jive) 
“Work That Pole” 
BeatNuts (Landspeed) 
“Early In The Game" 
Naam Brigade (Artist Direct) 
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JOHN NILSEN 
OCTOBER IN SEPTEMBER 




SIDE ONE 


BMI 4-05 


OCTOBER IN SEPTEMBER 


Wr 

SALMON ROCK 

;'0 : BMI 

402 

g® 

MUSIC BOX j 

■ BMI 

3:55 


UNDERSEA 

BMI 

349 

EARTH AND SKY 

BMI 

241 


SM 4198 


PRODUCED BY GUTHRIE THOMAS 
FOR SARAH MARIS PRODUCTIONS 
EAGLE RECORDS, ALL RIGHTS RESERVED 
GUTHRIE THOMAS PUBLISHING/MAGIC WING MUSIC. BMI. 



JOHN NILSEN - 
OCTOBER IN SEPTEMBER 


ANGLES 
ROMANCE 
FALL PSALM 
QUIET WINTER 
THREE RIVERS 


SM 4198 


PRODUCED BY GUTHRIE THOMAS 
FOR SARAH MARIS PRODUCTIONS 
EAGLE RECORDS. ALL RIGHTS RESERVED 
GUTHRIE THOMAS PUBUSHINGjdAGIC WINGS MUSIC. BMI 
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SIDE A 


PH-1118 

( 47328 ) 



BILL STAINES 
“Redbird’s Wing” 


SIDE B 



PH-1118 

( 47328 ) 


1. GAMBLER’S GAME 3:04 

2. YELLOWSTONE WINDS 3:58 

3. FIRST LULLABYE 2:48 

4. THE SHORES OF PRUDHOE BAY 4:05 

5. SPIRIT SONG 3:45 

All compositions Bill Staines/Mineral River Music BMI 
Produced by Mason Daring and Bill Staines 


DOS TIEMPOS 

RAJO UN MISMO TONO 


VICO-C 

JOSSIE ESTEBAN 

\ ^ ^ 

I PRIME 1007 ©® 1990, 


L ADO A 

Blanca 

Mundo Artificial 
El Amor Existe 
La Recta Final 




DOS TIEMPOS 

BAJO UN MISMO TONO 


VICO-C 

JOSSIE ESTEBAN 



LADOB 

Que Cante La Esperanza 
Me Acuerdo 
She Likes My Reggae 
Viernes 13 Parte I 
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MCA 6293 
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1. FATE 2:20 ASCAP 
Performed by Howard Keel 

2. NOT SINCE NINEVEH 2:56 ASCAP 
Performed by Dolores Gray 

3. BAUBLES. BANGLES AND BEADS 4:00 ASCAP 
Performed by Ann Blyth 

4. STRANGER IN PARADISE 5:18 ASCAP 
Performed by Ann Blyth and Vic Damone 

5. GESTICULATE 4:08 ASCAP 
Performed by Howard Keel 
MGM Studio Orchntra and Chorus 
Conductad by ANDRE PREVIN ^ 

, Written and Composed by Robert Wright N 

■ //v n and George Forest 
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Music From The Original Soundtrack 

"Kismet" 




MCA- 1424 

MCA 5294 


SIDE 


1. NIGHT OF MY NIGHTS 2:40 ASCAP 
Performed by Howard Keel 
2. BORED 2:46 ASCAP 
Performed by Dolores Gray 

3. THE OLIVE TREE 2:64 ASCAP 

Performed by Howard Keel 

4. RAHADLAKUM 3:30 ASCAP 
Performed by Howard Keel 

6. AND THIS IS MY BELOVED 3:16 ASCAP 
Performed by Howard Keel, Ann Blyth and Vic Damone 
6. SANDS OF TIME 1:39 ASCAP 
Performed by Howard Keel 




& 


-Q 








MGM Studio Orchestra and Chorus 
Conducted by ANDRE PREVIN 

Written and Composed by Robert Wright 


.v 




o' 


0 A ' 




O 


and George Forest 

^ Co «os.inc.,70UHW£^ 
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SIDE ONE 

Produced by 
Joe Gracey 


o* 




ALVIN-CROW 
Pyre Country 


1. FIDDLER’S LADY 2:06 

(Alvin Cho^) 

2. WINE MEW^39 " 

(F. Young - B. Deaton) 

3. LIVING ON MEMORIES 3:28 
(Alvin Crow) 

4. DYNAMITE DIANA 2:42 
(Alvin Crow) 

5. SANDS OF TEXAS 2:21 
(Gene Autry) 

6. ONE FOOT IN THE GRAVE 2:21 


33 1/3 RPM 
Stereo 
#001 

(NR 17697-1) 
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O* (Roger Crabtree) 
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SIDE TWO 

Produced by 
Joe Gracey 
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ALVIN CROW 
Pure Country 



33 1/3 RPM 
Stereo 
#001 

(NR 17697-2) 


1. BROKEN SPOKE LEGEND 3:55 

(James White) (Intro by James White) 

2. BIG BALb’SJN COWTOWN 3:21 

(Hoyle Nix) 

3. FADED LOVE 4:40 

(B. Wills/J. Wills) 

4. BRING IT ON DOWN TO MY HOUSE 3:20 

(Vocal: Leon Rausch, Arr. Alvin Crow) 

5. YOU SEND ME 3:21 


'o 


(Sam Cooke) 

6. SO LONG 2:58 

k (K. Lloyd) ASCAP 
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SHG-636106 


POT OF GOLD 
RICHIE STEPHENS 


(i) 


EVERY TIME YOU’RE THERE 

Produced by 

V CLIFTON’ 

“Speciaiist” DILLON 

SONIC SOUNDS LTD 

Side A { H. T ucker) 

MADE IN (2) BODY SLAM * 

JAMAICA { R. Stephenson, D. Smith, 

D, Browne, A. Kelly) 

[3) BLACK CINDERELLA 
(E. Dunkiey, R. Stephenson) 

MOVE ON 

(R. Stephenson, E. Brown) 

(5) SN LOVE WITH YOU 
(R. Stepnenson, R. Foulks) 


^Rights 




SHG-636106 


Produced fey 
CLIFTON 

‘Specialist" DILLON 
Distributed by 
SONIC SOUNDS LTD 


MADE 1 N. 


( 1 ) G O FOR NUMBER O N E 
(R. Stephenson, S. Dunbar) 

LOVE AIN'T NO HOLIDAY 
B. Jobson, W. Jobson, W. Mendes) 

D (3) POT OF GOLD 
l ft. Stephenson, H. Tucker) 

(4) EVERYDAY 
(H. Tucker) 

BABY (GOT TO LET YOU KNOW) 
*R, Stephenson. D. Browne) 
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MADE 









CONCIERTO EN LA LLANURA 


VOL. 5 


QBL.2216 


Lado A 


\ 


VICENTE TORREALBA Y SUS TORREALBEROS— INSTRUMENTAL 

ARPA— Joropo-Eduardo Serrano 
POR UN ADIOS-VALENCIA-Valses-J. V. Torrealba 


\ PASILLANEANDO-Pasaje-La Riva 
► X BESOS EN MIS SUENOS-Vals-Augusto Brandt 
MSJIVQ MARGARITENO-Cantar Popular 
MIR lKA^Pasaj e-J. V . Torrealba 

%RA Y ^ vvtv . 




ONCIERTO EN LA LLANURA-VOL. 5 


QBL-2216 


Lado B 


JUAN VICENTE TORREALBA Y SUS TORREALBEROS— INSTRUMENTAL 

I 

ARAGUANEY-Pasaje-J. V. Torrealba 
CUATRO CORAZONES-Vals-J. V. Torrealba 
MOSAICO LLANERO-Pasajes-Augusto Bracca 
EL GUACHAMARON-Vals-J. V. Torrealba 
E UN AMGR-Pasaje-J. V. Torrealba 
L— Flamenco— J. V. Torrealba 


ESTEREOFONICO ^ 
%RA Y 




CAT 12253 

(P)l981 Electric Beaver 
Music (BMI) 



SIDE 1 
33 1/3 RPM 




W TM 

BETTER FOR YOU 

(3:22) 

(Lenk/Reina) 


I'M GONNA HAVE FUN IF 


IT KILLS ME 

(4:16) 

(Reina/Lenk) 



Produced by 
Shivers 

Jamesburg, NJ 08831 

Warning, "Unauthorized 
reproduction prohibited." 
Manufactured and 
Printed in U.S.A. 




CAT 12253 

(p)l981 Electric Beaver 


SIDE 2 
33 1/3 RPM 




AL 34924 

® 1977 Virgin 
Records Ltd. 


PZ 34924 
STEREO 


THE MOTORS 


1. DANCING THE NIGHT AWAY 6:33 
-N. Garvey - A. McMaster- 

2. FREEZE 4:31 

-N. Garvey - G. Hann - A. McMaster- 

3. COLD LOVE 4:49 
-N. Garvey - G. Hann - A. McMaster- 

4. PHONEY HEAVEN 4:08 
-N. Garvey - G. Hann - A/McMaster- 


_ ^s/CBS Inc. / 51 'N' 6 ^ 



PZ 34924 
STEREO 


® 1977 Virgin 
Records Ltd. 


THE MOTORS 


BRING IN THE MORNING LIGHT 3:33 
-N. Garvey - G. Hann - A. McMaster- 

2. EMERGENCY 6:15 
-N. Garvey - A. McMaster- 

3. WHISKY AND WINE 3:03 
-N. Garvey - G. Hann - A. McMaster- 

4. SUMMERTIME (IS CALLING) 5:07 
-N. Garvey - G. Hann - A. McMaster- 


° r< *s/CBS Inc./ 51 ^ 
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Produced . by Even Stevens tor ESP Productions, Inc. 



TM($}® RCA CORP. MADE IN U.S.A. 

0 1984 RCA RECORDS 




Victor 
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I LI -8521-3 


1 I Need to Fail in Love Again (P. Overstreet- 
E. Stevens) 2:41 

2 'Crazy in Love (E. Sievons-R. McCormick) 3:39 
3 I Couldn’t Help Myself (E. Stevens- 
B.J. Walker, Jr.) 2:21 


Produced by Even Stevens for ESP ^oducuons, Inc. 

TM(S)® RCA CORF.— MADE IN U.S.A. 

® 1984 RCA RECORDS 



THE NOVELTY SIDE OF GEORGE 

JONES 


Stereophonic 
ligh Fidelity 
Recording 

1. REVENOOER MAN .2:33 

2. SLAVE LOVER - 2:10 

3. TOO MUCH WATER • 2:07 

4. ESKIMO PIE - 2:30 

5. BATTLE OF LOVE - 2:36 

6. SPARKLING BROWN EYES . 2:32 





THE NOVELTY SIDE OF GEORGE 

JONES 


A Stereophonic 
High Fidelity 
Recording 

1. WHITE LIGHTNING -2:42 

2. TALL TALL TREES . 2:20 

3. IF I DON’T LOVE YOU (Grits Ain’t 
Groceries) • 1 :55 

4. BIG HARLAN TAYLOR - 2:00 

5. JAMBALAYA (On The Bayou). 2:06 

6. WHY BABY WHY .2:11 


SR- 60793 
Side 2 



Unauthori 



STEREO 

33 1/3 RPM 


Side One 
20201 OA 




/ 

1. YOU BETTER WATCH HER - 3:00 

(S. Lugar) -^Big Bite Musie'1980 - ASCAP 
2„ I’M A BIT TOUCHED-*' 3: 30 

(S. Quinn) - Big Bite Music 1982 - ASCAP 

3. STREET GAMES/WATCHIN ME DIE - 5:10 
(S. Lugar) - Big Bite Music 1980 - ASCAP 

4. OSHA DON’T CARE - 2:36 

(S. Lugar) - Big Bite Music - ASCAP 

5. BRAND NEW - 3:38 

(S. Quinn) - Big Bite Music 1982 - ASCAP * 

6. GIVE ME BACK MY HEART - 3:32 < 

(S. Quinn) - Big Bite Music 1982 - ASCAP 
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STEREO 
33 1/3 RPM 


Side Two 
202010B 




<Tu 


5. 


NEW YEAR’S EVE COUNTDOWN - 1:50 
(The Sharks 
TONIGHT -'3:1 8 

(S. Lugar & S. Quimr) - Big Bite Music 1982 - ASCAP 
DO YOU REMEMBER? - 3:06 
(S. Lugar) - Big Bite Music 1982 
CAUGHT ME ON THE RUN - 3: 

(D. Wougie & N. Maddaloni) 

Wock Music 1981 - BM! 

GIRLONTHE RUN - 4:11 
(S. Zero) - Big Bite Music 1981 
NOBODY’S HERO - 3:06 
(S. Zero) - Big Bite Music 1982 - ASCAP 


- ASCAP 
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SHORT 

CUTZ! 

CD 

DISCI SIDE A 



The Bridge Is Ovitr . Boogie Down Productions . 88BPM 
Pu Tun Tun . II General . 90BPIW 
Lean Back . notorious S.I.G. . 95BPM 
lean Back . Tego . 95BPM 
lean Back . Brooklyn Mix . 95BPM 
When l Hold You Tonight . General Begree . 97 BPM 
Headsprung . II Cool I . 199 BPM 

FOR PROFESSIONAL DJ'S ONLY 
XSC06-1 A 



SHORT 
# CUTZ! 

<D 

DISCI SIDEB 

: f ki u ^ " \ 

t 

■ 

live from the Pis . K-Ecutioners . 100 BPM 
Breathe, Stretch, Shake . Mase&P. Biddy . 104 BPM 
All Night Long . DJ Scribbles a Fatman Scoop . 105 BPM 
Banners Delight . Sugar Hill Gang . ill BPM 
Brass Monkey . BeastieBoys . 110 BPM 
Freak . Cheri Dennis . 120 BPM 
lust lose It . Eminem . 121 BPM 


FOR PROFESSIONAL DJ'S ONLY 
XSC06-1 B 



SHORT 

CUTZ! 

<D 

DISC 2 SIDE A 

■'jw> • .••.'■ftiXf 1 $4* 


Wings Of The Morning . Capleton & Method Man . 88BPM 

Still Tipsy . J-Kwon . 93BPM 
lean Back [Remix! . Eminem . 95BPM 
Roc-A-Way . V Smoove & Serg Sniper . 95BPM 
Oye Mi Canto . Boriqua Breaks . 96 BPM 
Get Busy . Sean Paul a Fatman Scoop . 100 BPM ^ 
I Like (Remix! . Notorious BIG. . 100 BPM 

FOR PROFESSIONAL DJ'S ONLY 
XSC06-2A 



SHORT 

CUTZ! 

DISC 2 SIDED 

*v -• 


The Message . Grand Master Flash . 101 BPM 
Get Crunk Shorty . FatmanSceap . 104 BPM 
Tempted To Touch . Rupee . 106 BPM 
lam On It . Newcleus . 116 BPM 
Drop . Timbaland & Fatman Scoop . 117 BPM 
Lose My Breath . Bestiny's Child . 110 BPM 
Culo . Pitbull . 121 BPM 


FOR PROFESSIONAL DJ’S ONLY 
XSC06-2B 




MUSIC FROM THE 

ORIGINAL TELEVISION SOUNDTRACK 

THE LIFE AND ADVENTURES OF 
NlCKOLAS NICKLE&Y 

Music and lyrics by Stephen olivet 

MUSICAL DIRECTOR HARRY RABINOWITZ 
® 1982 PRIMETIME TELEVISION/RM PRODUCTIONS 

SBL 12583 STEREO SIDE ONE 






Under License from 
MGM/UA HOME 
ENTERTAINMENT GROUP 
RECORD DIVISION 


OVERTURE/LONDON 
HOME IN DEVONSHIRE 
DOTHEBOYS’ HALL 
JOURNEY TO PORTSMOUT 
THE FAREWELL WALTZ 
THE MANTALINI CHASE 
WEDDING ANTHEM 
PATRIOTIC SONG 



MUSIC FROM THE 

ORIGINAL TELEVISION SOUNDTRACK 

THE LIFE AND ADVENTURES OF 
NICHOLAS NICKLEBY 

MUSIC AND LYRICS BY STEPHEN OLIVER 
MUSICAL DIRECTOR HARRY RABINOWITZ 
© 1982 PRIMETIME TELEVISION/RM PRODUCTIONS 


SBL 12583 STEREO 


SIDE TWO 






THE MILLINERS’ SEWING ROOM 
SIR MULBERRY HAWK 
MRS. GRUDDEN’S GOODBYE 
THE WITITTERLY GAVOTTE 
AT THE OPERA 
THE CHEERYBLE BROTHERS 
CHRISTMAS CAROL 


Under License from 
MGM/UA HOME 
ENTERTAINMENT GROUP 
RECORD DIVISION 



ATLANTIC 


ff " i THE mz ■ 

The Super Soul Musical 
“Wonderful Wizard ofalz" 

llM PROLOGUE (0:20) 


mmS 


IDAY (3:20) J 

A 

I . M 


7. EASE ON DOWN THE ROAC 

8. SLIDE SOME OIL TO ME l2: 

•■' i r I • ■ i I l |,V. 15; 

, Music & lyrics by Charlie $m 
fill"' except '’'Tornado” by TtmoThv 
^ & Harold Wheeler. ' , ! 


(UD-A-7R336 i 




ATLANTIC 


I Musical 

/ ' vjjo' 1 


TWO 




sept. "Ever 




< ^EU.eR PlA/A 






1. Freedom (Intro) 1:23 

2. Love Still Good 4:52 

3. Iggin’ Me 5:03 

4. Virgin 4:59 

5. No Guarantee 5:06 

6. Ms. Wonderful 4:33 

7. Was It Good (Interlude) 1:58 

Love Still Good Recorded By: Jean Marie Hon/at & Ed Miller Recorded At: Soundcastle Recording, Los Angeles, Unique Recording, 
NYC Assisted By: Gabe Chiesa, Lys Mixed By: Jean Marie Horvat at Sony Studios, NYC Assisted By: Ryan Hewitt 
Iggin Me Co-Produced By: El DeBarge All Music Performed By: Chico & El DeBarge Background Vocals: Chico DeBarge & 

El DeBarge Recorded By: Andrew Brown Assisted By: Bryny Reilly Recorded At: Red Zone Studios, Burbank CA 
Mixed By: Jean Marie Horvat & Chico DeBarge at Sony Music Studios, NYC Assisted By: Ryan Hewitt 
Virgin Background Vocals: Jack Knight & Chico DeBarge Co-Produced By; Jack Knight Recorded By: Ed Miller 
Assisted By: Lys Recorded At: Unique Recording Studios, NYC Mixed By: Jean Marie Horvat at Song Music Studios, 

NYC Assisted By: Melonie Jones 

No Guarantee Additional Production By: El DeBarge Background Vocals: 

Chico DeBarge, El DeBarge, Chris Jackson Guitar: Wah Wah Watson Bass: Freddie Washington 
Recorded By: Michael Gilbert, Andrew Brown Assisted By: Daniel Wierup Recorded At: Battery Studios, NYC, 

Red Zone Studios, Burbank, CA Mixed By: Jean Marie Horvat at Soundcastle Recording 

Studios, CA Assisted By: Victor McCoy, Gabe Chiesa • -A, 

Ms. Wonderful Recorded & Mixed By: Jean Marie Horvart at Sony Music 
Studios, NYC Assisted By: Brian Vibberts 

. Was It Good (Interlude) Recorded By: Jean Marie Horvat & Ed Miller Recorded At: 

Soundcastle Recording, Los Angeles, Unique Recording, NYC ^ 'ir 
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2. Trouble Man 3:56 

3. Love Jones 4:45 
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Physical Train Background Vocals: Chico DeBarge. El DeBarge Recorded By: Michael Gilbert, Jean Marie Horvat 
Assisted By: Daniel Wierup, Aaron Lepley. Gabe Chiesa Recorded At: Battery Studios, NYC. Soundcastle 
Studios, Los Angeles, CA Mixed By: Jean Marie Horvat at Sony Music Studios. NYC Assisted By: Brian Vibberts 
Trouble Man Recorded & Mixed By: Jean Marie Hon/at at Sony Music Studios, NYC Assisted By: Chris Tyce 
Vocal Arrangement by: Kedar Massenburg & Chico DeBarge 
Love Jones Recorded By: Michael Gilbert Assisted By: Daniel Wierup Recorded At: Battery Studios. NYC 
Mixed By: Jean Marie Horvat at Sony Music Studios, NYC Assisted By: Brian Vibberts 
Superman 808 By: Shandi Quildon Recorded By: Michael Gilbert. Andrew Brown Assisted By: 

Daniel Wierup. Brynt Reilly Recorded At: Battery Studios. NYC Mixed By: Jean Marie Horvat at 
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One Love Guitar: Wah Wah Watson Recorded By: Andrew Brown. Ed Miller 
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^ Assisted By: Brian Vibberts 

6^* Long Time No See Recorded By: Michael Gilbert. Ed Miller 

* ^ Assi ?!f d „ By . : Daniel Wierup. Lys Recorded At: Battery Studios. 
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1 . Pax Britannic® 

THE EMPIRE BUILDER 

2. Nanny Hawkins 

SOY 

3. Extracts of letters by Julian Grenfell 
(The Lost Generation) "High Wood" 

4. "The Girls of Nineteen-Twenty-Six" 

GIRLS 

PRODUCED BY MIKE LEANDER 
RECORDED IN ENGLAND 




lections ASCAP 


7-LNMG 156® 


REG. U.S. PAT. OFF. MARCA REGISTRADA • MFR'D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. U S A 


^ BEOPH °*, c 

WE WERE HAPPY THERE 

GEORGE HOWE & CARL DAVIS 


1, Extract from "The Civil War in Spain" 
SPAIN 

2. Vergissmeinichf 
GOODNIGHT SUGAR 

3. Extract from "English History 1914, 1945" 
WELL DONE 

4. I AM A PAPER BAG 

5. From "Recessional" 

WE WERE HAPPY THERE 

PRODUCED BY MIKE LEANDER 
RECORDED IN ENGLAND 
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Add'l Production & Remix by Costantino'Mixmaster'Padovano & 
Maurizio 'Jazzvoice'Verbeni (Bl) Martin'Monster'Aurelio (B2) 
for Voice of the Underground Productions 

Produced by Wilde & De Coster 

P 1994 Radikal Records 
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Planet Beats 
Planet N.Y.Mix 
Freestyle DrumApella 
Planet Miami Mix 

Add 'I Production & Remix by Jurgen Korduletsch 
& Paul Harlyn Biddle for Radikal Records 

Produced by Wilde & De Coster 
P 1994 Radikal Records 
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FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Brea kable Micro Groove 33Vb RPM 

FROM WHERE I STAND 

Topical Songs from America and England 

sung by Peggy Seeger 

supporting vocals, Kitty MacColl, Ewan MacColl* Calum MacColl 
supporting accompaniment, Calum and Neill MacColl 


SIDE ONE 



FW 8563 A 
stereo 


ie, arr. Peggy 


1. UP IN WISCONSIN (Don Lange, © BarkingSpider, arr. 
Peggy Seegeiv N. MacColl) 4:40 

2. DRAGLINES (Deborah Silverstein, © s 2 

Seeger) 2:50 \ ^ 

3. VOICES FROM THE MOUNTAINS (byand © Ruthie Gorton) 
X i54 

4. PLEASE MR. REAGAN (Peggy Seeger, © Ewan MacColl 
Ltd, arr. Peggy Seeger, N. & C. MacColl) 3.08 

5. GRAPE-PICKERS TRAGEDY (by and © Jack Warshaw, arr. 
Pgggy Seeger) 4*25 

6. TAKE THE CHILDREN AND RUN (Don Lange, © Barking 
Spider, arr. Peggy Seeger and C. MacColl) 3:15 

7. THIRD SHIFT (by and © Muriel Hogan, arr. Peggy Seeger 
and N. MacColl) 1:50 

® © 1982 Folkways Records and Service Corp. 


FOLKWAYS Reconls 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C 10023 
Long Playing Non-Breakable Micro Groove 33V6 RPM 

FROM pEREJSTAND 

Topical Songs^from America and England 

simg by Peggy Seeger 

supporting vocals^itty MacColl, Ewan MacColl, Calum MacColl 
supporting accompaniment, Calum and Neill MacColl 

SIDE TWO 0 FW S ,®“ 3 B 

1. CARGO OF bflEAD (Don Lange, © Barking Spider, arr. 
Peggy Seegef^and Calum MacColl) 2:13 

2. BLACK LUNG (by Hazel Dickens, © Happy Valley Music) 

2:40 ^ 

3. TAFT-HARTLEY (Charley King, © Pied Asp Music, arr. 

Peggy Seeger and N. MacColl) 3:14 

4. ARAGON MILL (by and © Si Kahn, arr. Peggy Seeger and 
C. MacColl) 3:06 

5. AGENT ORANGE (by and © Muriel Hogan, arr. Peggy 
Seeger) 4*50 

6. ENOUGH IS' ENOUGH (by Peggy Seeger, © Ewan MacColl 
Ltd) 5:06 

7. THOUGHTS OF TIME (by Peggy Seeger, © Ewan MacColl 
Ltd) 3:10 

© © 1982 Folkways Records and Service Corr 






KING 

OBSTIMTE 


King Obstinate is a man of several lands— he was 
born and raised in Antigua, rose to fame as a 
calypsonian in the Virgin Islands, and is now based in 
Washington, D.C. He is--literally--a man of many hats, 
who in this album not only tackles calypso but also 
reggae and soca (a cross between soul and calypso). 

Known to a few by his real name, Paul Richards, he can 
be alternately serious (as with the album's most 
important song, "Antigua lndependence”-lyrics at right) 
and joyous, as with his party songs. 

People of all nationalities can enjoy “The Christmas 
Song” or a number about the unifying qualities of 
music, such as “The Nation's Capital.” West Indian 
double-entendre is typified in the piece, “Use Your 
Head.” And the point of “25 Years of Pan” is that a 
quarter century of the Antigua Carnival is inseparable 
from that unique Caribbean instrument, the steel 
pan or drum. 

So get yourself a little rum 
and get in the mood for some fun... 

Vince Drosdik 



King Obstinate is available for personal appearances. 
Write or call: 125 New York Ave., N.W. 


Side A 

1. 25 YEARS A PAN 

2. ANTIGUA INDEPENDENCE 

3. D. C. SPECIAL 

Side B 

1. FAT MAN DANCE 

2. USE YOUR HEAD 

3. CHRISTMAS IN THE WEST INDIES 

All rights reserved 
Obsti’s Music-PRS 

Lyrics & Music - Paul Richards 

Arrangements - Frankie McIntosh 

Producer - Paul Richards 

Engineer - Questar Welsh 

Photographer - Whitmore D. John 

Executive Administrator: Attorney Monica Boyd 

Antigua Independence 

0 land of peace, a haven of rest 
Antigua, your shores are blessed 
With the sweat of those who toiled 
In bondage to till the soil 
From black hands sweet sugar flowed 
Many died with each cane load 
Out of bondage came a new dawn 
Antigua was born. 

Chorus 

And my people fought on for 400 years 
Oppressed faces drenched with tears 
Now that we have become 
A free nation sound the drum 
Hail Antigua, freedom forever. 

For many years, we were governed 
By the laws of Great Britain 
Forced to produce in a quantity 
Goods for Europe's white gentry. 

In our rules no say had we 
We were then a colony 
Swallowed by Colonialism 
And Mercantilism. 

As time progressed, new rights we won 
Now we can vote in an election 
Freedom of speech and of religion 
The right to an education 
A home, a job, freedom from hunger 
Press freedom for the newspaper 
Freedom to make our policy 
Internationally. 
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Attorney Monica Boyd 202-3898-1620 

President 125 New York Ave. N.W. 

Washington, D. C. 20001 
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Special thanks to all the wonderful people who stuck with me. throughout the yearsbecause of their belief in my God given talent. 
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OBSTINATE 


King Obstinate is a man of several lands-he was 
born and raised in Antigua, rose to fame as a 
calypsonian in the Virgin Islands, and is now based in 
Washington, D.C. He is-literally--a man of many hats, 
who in this album not only tackles calypso but also 
reggae and soca (a cross between soul and calypso). 

Known to a few by his real name, Paul Richards, he can 
be alternately serious (as with the album's most 
important song, “Antigua Independence "--lyrics at right) 
and joyous, as with his party songs. 

People of all nationalities can enjoy “The Christmas 
Song” or a number about the unifying qualities of 
music, such as "The Nation's Capital.’’ West Indian 
double-entendre is typified in the piece, “Use Your 
Head.” And the point of “25 Years of Pan” is that a 
quarter century of the Antigua Carnival is inseparable 
from that unique Caribbean instrument, the steel 
pan or drum. 

So get yourself a little rum 
and get in the mood for some fun... 

Vince Drosdik 



King Obstinate is available for personal appearances. 
Write or call: 125 New York Ave., N.W. 

Washington, D. C. 20001 (202) 398-1620 


Side A 

1. 25 YEARS A PAN 

2. ANTIGUA INDEPENDENCE 

3. D. C. SPECIAL 

Side B 

1. FAT MAN DANCE 

2. USE YOUR HEAD 

3. CHRISTMAS IN THE WEST INDIES 

All rights reserved 
Obsti’s Music-PRS 

Lyrics & Music - Paul Richards 

Arrangements - Frankie McIntosh 

Producer - Paul Richards 

Engineer - Questar Welsh 

Photographer - Whitmore D. John 

Executive Administrator: Attorney Monica Boyd 

Antigua Independence 

0 land of peace, a haven of rest 
Antigua, your shores are blessed 
With the sweat of those who toiled 
In bondage to till the soil 
From black hands sweet sugar flowed 
Many died with each cane load 
Out of bondage came a new dawn 
Antigua was born. 

Chorus 

And my people fought on for 400 years 
Oppressed faces drenched with tears 
Now that we have become 
A free nation sound the drum 
Hail Antigua, freedom forever. 

For many years, we were governed 
By the laws of Great Britain 
Forced to produce in a quantity 
Goods for Europe's white gentry. 

In our rules no say had we 
We were then a colony 
Swallowed by Colonialism 
And Mercantilism. 

As time progressed, new rights we won 
Now we can vote in an election 
Freedom of speech and of religion 
The right to an education 
A home, a job, freedom from hunger 
Press freedom for the newspaper 
Freedom to make our policy 
Internationally. 
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Cultural Development Specialists 

Attorney Monica Boyd 202-3898-1620 
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To the many music personalities in the U.K.. who this year gave THOMAS & TAYLOR a chance 
to have our music heard by their audience. THANKS TO, Tony Blackburn, Glen Thornhill, Richard 
Serling, Robby Vincent, Jeff Young, Greg Edwards, John Sachs, Martin Collin, Steve Walsh (ALL OF 
YOU, STEVE), and the many, many other radio people. 

TO THE MANY WRITERS. AND EDITORS OF THE VARIOUS PUBLICATIONS, IN LONDON: 

Mark Webster, Chris Wells, Mervin Anthony, Bob Killbourn, James Hamilton. These are the people 
that gave our personality, LIFE, through their various publications, Blues & Soul, Echoes, Record 
Mirror New Music Express, GOD BLESS EACH AND EVERYONE OF YOU, AS WELL AS YOUR 
PERSONAL LOVE ONES. 

To our good friends, who work for That Other Record Company, that chose "RAP. (crap) 
MUSIC" over THOMAS & TAYLOR, Vincent, Mike, Jill, Ken (Judy and I love you), and everyone in 
the press department. TO PETER EDGE, who reaffirms our belief that, YOU DON'T HAVE TO KNOW 
A DAMN THING ABOUT MUSIC, TO HAVE A GOOD JOB IN IT. 

A special thanks to Keith Robles (Chappell), a truly good friend to have. To Susan Dodes 
(Chappell, U.S.A.), Linda Belt (Chappell, U.S.A.) who beleived from the start of the first beat of our 
first single, "YOU CANT BLAME LOVE". 

My good good friends at RUSH RELEASE (LONDON), Ian, Nick, Paul, Thanks for everything. 

To the radio stations in our hometown (NEW YORK), who refuse to program our music, we told 
you at the beginning of last year that THOMAS & TAYLOR would be heard this year, AND that we 
would find our audience, and they in return would find us. And as our music continue to make 
the (POP) charts in the U.K. & EUROPE, and as our following continues to grow we say even to 
you: "God Bless You and Yours". A SPECIAL, SPECIAL THANKS TO LYNN TOLLIVER (Clevland) 
WZAK, who knows good music when he hears it. 

Thank you BRIAN CHIN, and all the other people at Billboard magazine (in America) who 
picked our record, "YOU CAN'T BLAME LOVE". BRIAN, you have been a ray of hope for us. 

Thanks to Tony and Diane Arfi, owners at Power Play Studios who gave us a chance to record 
our music, without pressure, when there was no money to be found. To Gary Salzman, manager 
at Power Play Studios, who was instrumental in helping us get our music recorded. 

THANKS TO ALL THE AMERUOSOS. Vito Sr., Chris, Frank, Martin, and Mary Jean. You have always 
been there to help us. 

Thanks to my good friend, Patrick Adams, who helped Judy and I, get our music across on 
tape. While Patrick can most of the time be a pain in the ass, he is truly a musical genius. And 
while Judy and I posess an abundance of God given musical talent, without Patrick, this album 
would have been almost Impossible to complete the way that we wanted it completed. Patrick, 
from the bottom of our hearts we thank you. 

Last, thanks to our family, who gave their support, their money, and their time, to THOM/TAY 
records this year. Gladys, Martha, Edgar, Debbie, George, and to our family friend, Johnny 
Adams. 

We save a special spot In our hearts and thank you's for our very special friend. Art and Dee 
Colman, who have Invested in THOMAS & TAYLOR for many years. You have always stood by us, 
even during the times when our families were not sure. Truly you guys are more than friends. 

GOD BLESS, ALL 

LAMAR THOMAS 
JUDY TAYLOR 


SIDE A 

CLUB MIXS 


5:32 


SIDE B 


FREEDOM (Radio Version) 4:10 

INSTRUMENTAL 4:17 


ARRANGED BY 

PATRICK ADAMS 
LAMAR THOMAS 

WRITTEN AND PRODUCED BY 

LAMAR THOMAS 
JUDY TAYLOR 

FOR 

THOM/TAY PRODUCTIONS 

CO-PRODUCED BY 

PATRICK ADAMS 

RECORDED 8c MIXED AT 

POWER PLAY STUDIOS 
LONG ISLAND CITY, N.Y. 


THOMAS & TAYLOR 

Exclusive Management 
And International Fan Club 

VICTOR SALUPO 

8 East 48th Street 
Suite 4-A 

New York, N.Y. 10017 
212/753-2673 - 718/471-1315 


FROM THE L.P. 
"TRUE LOVE" 


COVER ART AND GRAPHICS BY: 

PULSE LITHOGRAPHY 

THE GRAPHIC DESIGN GROUP 


THOMAS & TAYLOR EXCLUSIVE PHOTOGRAPHER 

BERT ANDREWS PHOTOGRAPHY 
New York, New York 
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Anita, Jeff, Duke 



Tim 



SIDE ONE 


1 . 

The Army Of The Lord 

2:52 

2. 

Life Is Worth Living 

3:35 

3. 

If Jesus Is There 

1:38 

4. 

What A Wonderful Time 

2:34 

5. 

The Night Before Easter 

4:18 


PRODUCED BY: 



JOEL E. GENTRY 
a&r bob McCollum 

SKYLITE RECORDING COMPANY 
1516 HAWKINS STREET 
NASHVILLE, TENNESSEE 37203 



SIDE TWO 


1. I've Been Born Again 2:03 

2. When God's Chariot Comes 2:04 

3. Walking With The Lord 3:35 

4. My Non-Stop Flight 2:45 

5. Cleanse Me 3:36 




"Tarzan" 



Shirley, J. D., Mary 


Stamps Quartet 2000 A.D. 
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EVERY DAY OF THE WEEK 



Produced by Robert Jerald and Cassandra Mills 
Executive Producer: Cassandra Mills 


1 

ALBUM 
VERSION 5:16 

D.J. EXTENDED 
VERSION* 5:45 

2 

JADE-A-PELLA 3:56 






Remixed by Dave Jacobson and Kevin Irving 
Remixed at Paciitque, North Hollywood 
and The Enterprise, Burbank 
Mix Engineer: Jon Gass 

From the Giant album Mind, Body <£• Son g. 

Available on Cassette and Compact Dim (4/2-245^58). 


Design: Garrilhi Raumih iu.i it, Dylan Tran 
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A record shattering debut album can happen if the harmonies are tight, the production top notch, the 
look right.. .and fate smiles. Jade's first album was a masterpiece of timing as the public embraced 
the trio's matchless harmonies, stylish look and powerful delivery. 

It can be tougher the second time around — expectations are greater, comparisons inevitable. Jade’s 
Mind. Body & Song quickly dismisses any doubts and easily withstands time's acid test by 
delivering dazzling new music that captures all the talent glimpsed in their debut and delivers even 
more. 

This new collection of songs is proof positive these three young women have grown in depth, 
dimension and dedication in the year-and-a-half since their knockout gold debut album. JADE to 
the Max 

Success came so quickly; they crisscrossed the world, touring and doing TV spots (everything from 
The Tonight Show and Soul Train to multiple Arsenio appearances and six shots on England's 
wildly popular Top of the Pops). 

As their hit singles, "I Wanna Love You," "Don't Walk Away" and "One Woman," raced up the 
charts and made them a familiar name at radio, they grew closer. New friends when this 
whilrlwind began, Tonya, Joi and Di began to discover more about each other. They often stayed 
up all night, sharing everything from their favorite gospel, jazz and R&B songs; who likes spicy 

B90Q Wilshlro Blvd . Sulto 2D0 Onvorly Hills, CA B02II Till 31(1-289-5500 fnx: 310 280-5501 
75 Rockofollor Plozo. 21st Floor Now York. NY 10019 Tol: 2I2-275-4BBA Inx 2I2-275-AB70 
45 Music Square West Nashville. IN 37203 Tel BI5-25G-3II0 Fax GI5-259-4QII 
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food; who can't resist a new puppy; who calls home the most; w'ho can catch a cab quickest in the 
rain; who stays up all night to write; to what satisfies the heart's desire in each one of these sisters 
linked by fate and by music. 

What emerged in those late night conversations is deftly displayed in this album. This time out, 
they are singing of love, relationships, awareness and “you'd-better-understand-it sex.” The 
message is delivered in funky grooves and soaring harmonies that ride the joyous melodies. "The 
world is more receptive to women saying what they want, and that's what Jade’s songs do, " Tonya 
offers. "We have songs like 'If The Mood Is Right,' '1 Like The Way' and 'Everything.’" 

I 

The first single, "S-4-3-2 (Yo! Time Is Up)," sends a message about timing. "We think you should 
take control and make time count or life and love can count you out," says Joi. "Letting time slip 
through your fingers.. .not being counted out covers everything from romance to the counted-out 
boxer to the guy whose time runs out on the parking meter." 

One of the songs that came out of those late night heart-to-hearts notes Joi is "a strong song about 
female sexuality, 'Bedroom.'" She continues with a laugh, "The fantasy of the album is much more 
exciting than our actual lives, but it's something we can hope for." 

The sultry trio moved away from personal relationships to focus on the larger issue of inner city 
living and its frustrations in a new song which shares the title of Marvin Gaye's timeless "What's 
Going On." "We all need to be reminded of these problems until something gets done about 
them," says Di. 

Di noted their progress behind the microphones had extended to co-writing five of the album's 
songs and producing its intro and closing a cappella pieces. As Jade spreads its creative wings, 
they are in some super company. The producers on this project are Mark C. Rooney and Mark 
Morales who produced the debut single under their "Soul Convention" banner and whose credits 
include Mary J. Bligc; Dirty Dawg Productions and Cap'n'Curt noted for their work on the Above 
the Rim soundtrack; Emanuel Dean (who has worked with Dr. Dre and Snoop Doggy Dog) and 
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Dave "Jam" Hall (Man- J. Blige, Mariah Carey). The 12-song set is soulful and reveals in its 
lyrical content much more about these three who come from varied backgrounds. 

Chicago-bom TONYA KELLY grew up listening to the jazz her parents loved. This influenced 
her later decision to sing with a group; those early memories of Nat Cole and Sarah Vaughan still 
echo. Tonya reflects. "It seems no matter what I do. I naturally have the jazz influence there." 

JOI MARSHALL also grew up in the Windy City, listening to the radio and playing records as 
most teenage girls do. "I loved Diana Ross," she reveals, "and I was influenced by the Motown 

i. 

sound, which was ever-present around my house." 

DI REED grew up on gospel in Houston, Texas. She lifted her voice in praise anywhere and 
everywhere she could find people who would listen. And listen they did. always encouraging her. 
Gospel was very much her music of choice and you can hear those gospel harmonies 
underpinning some of the best of Jade’s vocals. "Even now. I still have thousands of gospel tapes 
in my car." 

It's the consensus of the trio that Joi is conservative on camera, but sister-girl friendly in private, 
a very' nurturing person. Tonya takes care of business; she’s an interior designer, but spontaneous 
and fun in performance. Di is very grounded, very spiritual. 

It’s easy to see that these three sisters have found something of themselves while seeking to know 
each other better. The music benefits from their voyage of discovery. They've polished the 
setting, they've broken the mold, to emerge Mind. Body & Son g . once again, and at exactly the 
right time. 
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CAPITOL 


DUOPHONIC 


DTI 602 

® FOR STEREO PHONOGRAPHS ONLY 


THE BEST OF DUKE ELLINGTON 

AND HIS FAMOUS ORCHESTRA 

WARM VALLEY* PRELUDE TO A KISS • IN A SENTIMENTAL MOOD 
BLACK AND TAN FANTASY* ROCKIN’ IN RHYTHM • SATIN DOLL 
(oSt) X PASSION FLOWER • BAKIFF • CARAVAN • FLAMINGO 


HIGH FIDELITY 

RECORDING 
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TH/S CAPITOL DUOPHONIC RECORD SHOULD BE 
PLAYED ONLY ON STEREO PHONOGRAPHS 


duophonic is an exclusive Capitol electronic development designed to 
enrich irreplaceable monophonic high-fidelity recordings that have proven 
their lasting popularity. It brings to these great performances a brilliant 
new two-channel sound that takes full advantage of the reproduction char- 
acteristics of today's finest stereo phonographs. 


from the Tower of Stars 

...comes the Star Line album series... 
special collections of hit recordings 
by the brightest stars! 



THIS IS SINATRA! T7S8 



THIS IS DEAN MARTIN! T1M7 



THE GOLD RECORD 
VARIOUS ARTISTS T830 



GREAT SMASH HITS 
VARIOUS ARTISTS T14SS 





HIGH FIDELITY 

V recording 



THE GREAT JIMMIE 
LUNCEFORD 

BILLY MAY T1581 



THE BEST OF DUKE 
ELLINGTON T16Q2 

Duophonic: DT1602 




ALL AGLOW AGAIN! 

PEGGY LEE T1366 



ONE MORE TIME 

KAY STARR T13S8 



FRESHMEN FAVORITES T74 3 
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THE HITS OF 

FREDDY MARTIN T 1582 
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SUGAR BLUES 

CLYDE McCOY T311 



HITS OF LES AND MARY T147F 

Duophonic DT 1476 




when you go Star Line. .. just take a look at the top 
stars that are yours in this wonderful album series 



THE HITS OF BOB 
CROSBY'S BOBCATS T1556 
Duophonic: DT 1556 



HIT ME AGAIN! 

JONAH JONES TI375 



SWING AGAIN! 

TOP BIG BANDS T1385 



THi hits or 

WOODY 

HERMAN 



THE HITS OF 

WOODY HERMAN T15S4 

Duophonic: DT 1554 



THE BEST OF 

GUY LOMBARDO 1 1461 

Duophonic OT 1461 



YOUNG 


FARON YOUNG SINGS THE 
BEST OF FARON YOUNG T1450 



THE BEST OF 

THE FOUR FRESHMEN T 1640 



THE HITS OF 

LOUIS AND KEELY T1531 
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S.L.P. #1081 
PRE-BALLET 
CLASS 


STATLER RECORDS presents: 

BALLET CLASS 

WITH RONI flAHLFJt 


S.L.P. #1081 
PRE-BALLET 
CLASS 



VOLUME THREE 

A COMPLETE BALLET PROGRAM FOR YOUR SCHOOL - FOR ALL AGE LEVELS 

FOUR (4) WONDERFUL L.P. ALBUMS 
PRE-BALLET - BEGINNER - INTERMEDIATE - ADVANCED 

RONI MAHLER HARRIET CAVALLI 



RONI MAHLER, a native New Yorker, began her ballet studies with MADAME MARIA SW0B0DA 
at the age of six and has continued under the astute guidance of MADAME SW0B0DA ever 
since. FREDERIC FRANKLIN, noted premier dancer and ballet master of the BALLET RUSSE de 
MONTE CARLO, gave her the audition that earned , her a scholarship for her remaining 
years as a student. MISS MAHLER subsequently joined the BALLET RUSSE de MONTE CARLO. 

In 1962, MISS MAHLER accepted the invitation to dance in MR. FRANKLIN'S NATIONAL BALLET 
COMPANY in WASHINGTON, D.C. During her four-year association with the company, RONI 
MAHLER achieved the coveted title of BALLERINA, the only member of the company ever 
to rise to this height from the rank of soloist. RONI MAHLER can be equally at home in the 
WALTZ in LES SYLPHIDES and as CAPTAIN OF THE AMAZONS in CON AMORE. She has received 
acclaim for her portrayal of the PAGAN PRINCESS in LE COMBAT as well as that of LUCILLE 
GRAHN in PAS DE QUATRE and, with equal ease, captures the fiery Slavic style of the leading 
role in RAYMONDA. She has scored great successes in GEORGE BALANCHINE'S SERENADE and 
FOUR TEMPERAMENTS. RONI MAHLER'S performance as the SNOW QUEEN in THE NUTCRACKER 
has been considered a highlight of the NATIONAL BALLET’S PRODUCTION. But it is in the 
role of SWANHILDA, the heroine of COPPELIA. that MISS MAHLER has experienced perhaps 
her most thrilling moments on the stage 


RONI MAHLER has found time to make three guest appearances on nation wide television 
as special guest artist on SING ALONG WITH MITCH. She has also participated in a series 
of LECTURE-DEMONSTRATIONS on BALLET, given in the NEW YORK STATE SCHOOL SYSTEM 
and supported by the LINCOLN CENTER FOR THE PERFORMING ARTS. 

For the past few summers, RONI MAHLER has toured from coast to coast with DANCE 
CARAVAN U.S.A. 


HARRIET CAVALLI was trained by PERRY BRUNSON, now of the ROBERT JOFFREY BALLET. She 
was with BALLET RUSSE for four years and has played for the ROYAL BALLET of ENGLAND, the 
METROPOLITAN OPERA and the AMERICAN BALLET THEATRE (mong others) and is now with 
the ROBERT JOFFREY BALLET on a full-time basis. 


The selections of music for these L.P. Albums, was based upon many factors, two of which 
were the actual choreography of each combination and its relative mood (quiet, happy, sharp, 
purely classical) and an attempt at making music for ballet class as interesting as possible. 

On these L.P. Albums you will find excerpts from the classics and operas as well as ballets 
and even some very adaptable basic pianists' exercises. "I want to thank those precious few 
dedicated teachers and students who have helped me immeasurably in the way of under- 
standing the art of ballet.” 

8 Cover photographed by MAURICE SEYMOUR STUDIOS, New York 


FREE INSERTS WITH EACH “BALLET CLASS” L.P. ALBUM, WITH EXERCISES 
EXPLAINED IN DETAIL. 

STATLER RECORDS "BALLET CLASS” WILL MAKE TEACHING BALLET FROM THE 
PRE-BALLET TO THE MOST ADVANCED BALLET STUDENT EASIER AND MORE PLEASANT 
IN YOUR SCHOOL - AND THE STUDENT CAN PRACTICE AT HOME TO THE SAME 
INSTRUCTION AND MUSIC. 


HOW TO USE THE WONDERFUL “BALLET CLASS” L.P. ALBUMS 

1— Study the FREE instruction insert. 

2— DEMONSTRATE each exercise to the students to show how the steps fit the 
musical accompaniment. 

3— Have the students first learn the general sequence of the steps and then do the 
classwork to the musical accompaniment. 

4— EXCITING SUGGESTION: Have the students try the identical combinations at home, 
while they work to the SAME music and benefit by easy-to-follow VOCAL INSTRUC- 
TION — available on a similar L.P. Album of the corresponding technical level. 


STATLER RECORDS has one of the largest selections of beautiful CHILDREN'S BALLET 
RECORDS available today. There are also many wonderful CLASSICAL BALLET L.P. 
ALBUMS, as well as records for every area of DANCE and PHYSICAL FITNESS. Send 
immediately for YOUR CATALOG and get today’s most COMPLETE LISTING of inspiring 
and usable MUSIC FOR THE DANCE! 


PRE-BALLET 
SIDE A 

BARRE 

1— DEMI-PLIES 

2— TENDUS 

3— RONDS DE JAMBE A TERRE 

4— GRANDS BATTEMENTS FRONT 

5— GRANDS BATTEMENTS BACK 

6— BATTEMENTS SERRES 

7— GLISSADES 

8— PASSES AND SMALL JUMPS 

CENTER 

9— WAKING UP (Stretching and Port de Bras) 

PRE-BALLET 
SIDE B 
CENTER (confd) 

1— CIRCLES (Side Chasses and Skipping) 

2— HAPPY FEET (Tendus and Passes) 

3— THE BIG PARADE (Marching) 

4— PUDDLES OF RAIN (Tip-Toe and Jumps) 

5— THE MAGIC WAND (Self-Expression) 

6— TOUCH-AND-GO (Chasses Forward) 

7 — GOOD BYE FOR NOW (Waltz and Reverence) 


STATLER RECORDS INC., 200 ENGINEERS ROAD, SMITHTOWN, N. Y. 11787 
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It's a beautiful life, is the way we feel about singing and playing 
Bluegrass Gospel IVlusic. This is our third album and we feel that God has 
richly blessed us. We give all the credit to God, through the prayers of 
many prayer warriors. One of these we dedicate the song, ”MY FATHER'S 
HUMBLE PRAYER'', written by Larry Polley, to Larry's dad. Brother Claude 
Polley, of Xenia, Ohio. I count it a privilege to be associated with such 
fine men as, Larry Polley, Roscoe Gray, Carl Shiveley and Garry Cohn. 
Our desire is to be a blessing to others and to see the lost won over to 
God through our singing and playing. And again may I say thanks for your 
support. 


JOHN BURKE 


SIDE ONE 


SIDE TWO 


1. BEAUTIFUL LIFE (PD) 

2. THANKS TO CALVARY 

3. WILL THERE BE ANY STARS 

IN MY CROWN 

4. I'LL TALK IT ALL OVER WITH HIM 

5. FATHER'S HUMBLE PRAYERS 

(Larry Polley) JACLYN - BMI 

6. GLORYLAND MARCH 

7. HE RAISED ME UP 

(Carl Shiveley) JACLYN - BMI 


1. JOURNEY'S END 

2. HOMELAND OF THE SOUL 

(Lexie Laswell) JACLYN - BMI 

3. THANK GOD FOR MY CHRISTIAN HOME 

4. IF YOU DON'T LOVE YOUR NEIGHBOR 

5. TWO COATS 

6. I'LL HAVE A NEW LIFE 


PERSONNELL: 


STEREO 


JALYN RECORDING CO. 
JACLYN MUSIC, BMI 
JACK LYNCH, PRESIDENT 
1806 BROWN STREET 
DAYTON, OHIO 45409 
(513) 228 1437 


Manufactured by RITE RECORD PRODUCTIONS, INC., Cincinnati, Ohio 45215 
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JOHN BURKE: LEAD VOCAL AND GUITAR 

CARL SHIVELEY: BANJO 

LARRY POLLEY: TENOR AND MANDOLIN 

GARRY COHN: BARITONE AND BASS GUITAR 

ROSCOE GRAY: BASS VOCAL 

PHIL MEHAFFEY: ENGINEER 

JACK LYNCH: A AND R 
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Side One 

GETCHA BACK 

By Mike Love and Terry Melcher 

Featuring Mike Love and Brian Wilson: 

Lead Vocals 

Terry Melcher: Kurzweil 250 

Julian Lindsay: Kurzweil 250, PPG Wave 2.3 

and Programming 

Steve Levine: Fairlight and Drum 

Programming 

John Alder: Guitars 

Steve Grainger: Baritone Sax 

Graham Broad: Percussion 

The other night they were playin' our song 

Hadn't heard it for oh so long 

Took me back darlin' to that time in my car 

When you cried all night 

'Cuz we'd gone too far 


Getcha back 
Getcha back baby 
Gonna getcha back now 
Can I ever getcha back 
I'm gettin' tired layin' around here at night 
Th inkin' 'bout some other guy holdin' 
you tight 

He may have money and a brand new car 

May even treat you like a movie star 

Ain't no matter what he ever do for you 

He can never love you like I can do 

So if I leave her and you leave him 

Can we ever get it back again 

Getcha back 

Getcha back baby 

Gonna getcha back now 

Can I ever getcha back 

Getcha back 

Getcha back baby 

Gonna getcha back now 

Can I ever getcha back 

I'll leave her and you leave him 

Can we baby get back again 


IT’S GETTIN' LATE 

By Carl Wilson. Myrna Smith Schilling and Robert White 
Johnson 

Featuring Carl Wilson: Lead Vocal 
Carl Wilson: Yamaha DX1 and 
Electric Guitar 

Julian Lindsay: Yamaha DX1, 

PPG Wave 2.3 and Oberheim OB8 
Steve Levine: Fairlight and Drum 
Programming 
Graham Broad: Percussion 
Horns arranged by Ian Ritchie 
Ian Ritchie: Tenor Sax 
Steve Grainger: Baritone Sax 
Kenneth McGregor: Trombone 
Dave Spence: Trumpet 
It's gettin' late 
I can't wait 

Come-a-come-a little closer 
You gotta tell me that you’ll stay 
I've been praying for this moment 
From the second I laid eyes on you 
Minutes seem like hours 
When you're gone 
Girl I'm getttin' tired of waitin' 

So stop your hesitatin' 

I can't believe you keep me flangin' on 

It's gettin' late 

Oo— time waits for no one 

Love is a turn on 

It's gettin' late 

I can't wait 

Come-a-come-a little closer 
You gotta tell me that you’ll stay 
You got me in a situation 
My love is risin' high 
Don't let any more love pass us by 


Girl, we can make it up to paradise 
Just give it a try 

So hurry now and girl make up your mind 
It's gettin' late 

Don't know how much more I can stand 
Girl I need your lovin' 

I'm so tired of waitin' 

Come on there's no one else around 
Oo— sweet girl it's gettin' late 
So please don't hesitate 
Been waitin' to get your defenses down 


CRACK AT YOUR LOVE 

By Brian Wilson and Alan Jardine 

Featuring Alan Jardine and Brian Wilson: 
Lead Vocals 

Brian Wilson: Yamaha DX1, Jupiter 8 and 

Oberheim OB8 

George McFarlaine: Bass 

Steve Levine: Fairlight and Drum 

Programming 

Ian Ritchie: Lyricon 

Vocals arranged by Brian Wilson and 

The Beach Boys 

I've been keepin' my eyes on you 
I finally found the nerve to talk to you 
There's something that you ought to know 
Don't you know that I love you so 
Our life together could be eternal bliss 
If we could just get close enough to kiss 
And ya' know I'd like to get a crack at 
your love 

Crack at your love 
Crack at your love 
You make me feel so warm inside 
A sense of humor you can't hide 
Who taught you darlin' how to move 
that way? 

And when you smile I know the 
world's okay 

And when I see the twinkle in your eye 
It sends my heart all the way to the sky 
And ya' know I'd like to get a crack at 
your love 
Crack at your love 
Crack at your love 
(Bridge) 

Lonely nights, lonely days 
Lonely nights, lonely days 
I'm reachin' out for you 
In my mind, in my mind 
I'm goin' crazy 
Would ya' be my baby 
I'm gonna need a little help from above 
Would ya' say no if I asked for your love 
I can't afford to get hurt again 
Like the time I remember when 
But I know I'd like to get a crack at your 
And ya' know I'd like to get a crack at your 
Don't ya' know I'd like to get a crack at 
your love 


Crack at your love 
Crack at your love 
(To fade) 


MAYBE I DON'T KNOW 

By Carl Wilson, Myrna Smith Schilling. Steve Levine and 
Julian Lindsay 

Featuring Carl Wilson: Lead Vocal 
Gary Moore: Rhythm and Lead Guitars 
Julian Lindsay: Yamaha DX1 and Bass 
John Alder: Guitar Synth 
Graham Broad: Drums and Percussion 
Steve Levine: Fairlight and Drum 
Programming 

You got me calling at all hours of the night 
I don't think it's right 
But still I do it 

You got me thinking your existence is 
my life 

It's time to see the light 
I think I'll leave it 

Maybe, I don't know 
I tried to take it slow 
But I don't know 
Maybe, I don't know 
But if you say it's so 
We can make it go 
Maybe, I don't know 
Whatever made me think that we could 
make it good 

Did you ever think we would? 

No need in lyin' 

No. no, no 

I need your guarantee so I can be assured 
Do you ever think you could? 

No more depriving Na-a Na-Na-Na 

Maybe, I don't know 

I tried to take it slow 

But I don't know 

Maybe, I don't know 

But if you say it's so 

We can make it go 

Maybe, I don't know 

(Instrumental) 

Maybe, I don't know 
Tried to take it slow 
But I don't know 
Maybe, I don't know 
If you say it's so 
We can make it go 
Maybe I don't know 


SHE BELIEVES IN LOVE AGAIN 

By Bruce Johnston 


Bruce Johnston: Kurzweil 250 
Julian Lindsay: Yamaha DX1 
Gary Moore: Guitar and Synthaxe 
Stuart Gordon : Violin, Viola and Cello 
Graham Broad: Percussion 
Kenneth McGregor: Trombone 
Steve Levine: Fairlight Programming 
Strings arranged by Julian Lindsay 

I want her... I need her 
But I never let her know before 
Kept her in the dark 
Thought I lost her heart forever 
She told me— just show me 
The feelings that you keep inside 
And I promise that 
We can put it back together 

She believes in love again 
She believes in me 
Now we've gone far beyond 
The way we used to be 
And in her eyes from deep inside 
She finally let me see that 
She believes in love again 
She believes in me 

I woke up. . . I spoke up 
And let her know the way I feel 
Changes I could make 
Wouldn't have to take a lifetime 
She wants me— she needs me 
She always let me know before 
And now it's up to me 
To give her all the things she needs 
the right way 

She believes in love again 
She believes in me 
Now we've gone far beyond 
The way we used to be 
And in her eyes from deep inside 
She finally let me see that 
She believes in love again 
She believes in me 

I just nearly blew it 
How could I do it? 

I think about the pain I had to put 
her through 
God I'm sorry 
She said she'd recover 
If only I'd love her 
She'd open up her soul 
And share her life with me... 

She believes in love again 
She believes in me 
Now we've gone far beyond 
The way we used to be 
And in her eyes from deep inside 
She finally let me see that 
She believes in love again 
She believes in me 

In her eyes from deep inside 
She finally letmeseefhat 
She believes in love again 
She believes in me 


Featuring Bruce Johnston and Carl Wilson: 
Lead Vocals 




Side Two 

CALIFORNIA CALLING 

By Alan Jardine and Brian Wilson 

Featuring Alan Jardine and Mike Love: 

Lead Vocals 

Alan Jardine: Electric Guitars 
Ringo Starr: Drums and Timpani 
Brian Wilson: Piano and DX1 
Simon Humphrey: Bass 
Julian Lindsay: Organ 
John Alder: Electric Guitars 
Steve Levine: Fairlight Programming 
Vocals arranged by Brian Wilson and 
The Beach Boys 

If everbody in the U.S.A. 

Could come with us to Californ-i-a 
We could take 'em to a place out west 
Where the good sun shines every day 
Now there's a touch o' Calitorn-i-a 
In everyone who's ever been this way 
And when your telephone begins to ring 
And the operator comes on the line 
California callin' 

I'll be there right away 
There's some beautiful women 
Gonna find me one 

To show me how to ride the ultimate wave . . . 

Now I've joined the surfin' nation and so 
I'll take a permanent vacation and go 
To the golden shores ot 'Frisco Bay 
I'll ride 'em all the way to Malibu 

And I'll take ya ' boogie boardin' with me 
'Cause when we're surfin' it's so great 
to be free 

And when you’re on a California beach 
You might even find 'em windsurfin' too 
California callin' 

I'll be there right away 
There's some beautiful women 
Gonna find me one 

To show me how to ride the ultimate wave . . . 

In the fifties it was "Hey-Daddy-O" 

Then came the surfers and the Hodads, 
ya' know 

We had our woodies and our custom cars 
And when we drove around we knew we 
were bad 

My baby listens to my car radio 
And when we're cruisin' lets the whole 
world know 

And when our favorite surfin' song 
comeson 

We always let 'em know it's "Totally Rad!" 
California callin' 

I'll be there right away 
There's some beautiful women 
Gonna find me one 

To show me how to ride the ultimate wave 


California callin' 

She's still on the line 
There's a beautiful woman 
Gonna show me how 
To ride 'em at the county line 
California callin' 

I'll be there right away 
There's some beautiful women 
Gonna find me one 

To show me how lo ride the ultimate wave. . 


PASSING FRIEND 

By George O'Dowd and Roy Hay 

Featuring Carl Wilson: Lead Vocal 
Roy Hay: All Instrumentation 
Steve Grainger: Tenor Sax Solo 
Steve Levine: Fairlight and Drum 
Programming 

Well there's nothing worse than a 
passing friend 

Who will die on you till the bitter end 
There's nothing worse than a burning heart 
Or a past that tears the world apart 
I've been thinking about my situation 
Nothing ventured nothing left to lose 
When it's easier to just say nothing 
I had thought about what I might lose 
But through the child's eyes 
There were feelings 
Touching my violet skin 
When the love games start appealing 
You better get out and move on in 
'Cause there's nothing worse than a 
passing friend 
Or a pioneer of a dying trend 
Nothing worse than a silent ghost 
Or to lose your head at the starling post 
Ain't it always just a short vacation 
When it's love it always has to end 
Under the sheets of life it's just frustration 
While the body goes in search again 
But in the child's eyes 
There were feelings 
Touching my violet skin 
When the love games start appealing 
You better get out and move on In 
'Cause there's nothing worse than a 
passing friend 

Who will die on you till the bitter end 
There's nothing worse than a burning heart 
Or a past that tears the world apart 
Why do you love someone 
Who wants to break your heart 
Why do you need someono 
Who wants to toar your world apart 
No no nol again 


I was packing up my life in cases 
For a hundred years or maybe more 
I've been talking to a million people 
Don't you think I should have known 
the score 

Butin the child's eyes 
There were feelings 
Touching my violet skin 
When the love games start appealing 
You better get out and move on in 
'Cause there's nothing worse than a 
passing friend 

Who will die on you till the bitter end 
There's nothing worse than a burning heart 
Or a past that tears the world apart 
Nothing worse than a passing friend 
Or a pioneer of a dying trend 
Nothing worse than a silent ghost 
Or to lose your head at the starting post 
No no not again 
(Repeat and fade) 


I'M SO LONELY 

By Brian Wilson 

Featuring Brian Wilson: 

Lead Vocal 

Brian Wilson: Yamaha DXt 

Julian Lindsay: PPG Wave 2.3 

Steve Levine: Fairlight and Drum 

Programming 

John Alder: Guitars 

Ian Ritchie: Tenor Sax 

Vocals arranged by Brian Wilson and 

The Beach Boys 

I'm so lonely 

Really, really so lonely 

I wish that you'd come comfort me whoa 

I'm so brokenhearted 

Since wo've been parted 

I've wished since you went away 

That you'd soon be back to stay 

I'm so lonely for your love tonight 

Since you left, it's been this way 

Ev'ry night and ev'ry day 

When will It, 

When will it ever change whoa 
I've wished since you wont away 
That you'd soon bo back to stay 
I'm so lonely for your love tonight 
(Repeat) 


WHERE I BELONG 

By Carl Wilson and Roborl While Johnson 

Featuring Carl Wilson: Load Vocal 


Carl Wilson: Yamaha DX1 
Julian Lindsay: All Other Instruments 
Steve Levine: Fairlight Programming 
I've spent my whole life drifting 
Towards an elusive sun 
I would have wandered forever 
If your breeze hadn't come 
And you just could be my anchor 
You are my northern star 
That navigates me home 
Don't need to search no more exotic islands 
Now that I found you're right where I belong 
Never been as much at home as I am 
Loving you is right where I belong 
In my mind we're together 
Even when I'm alone 
My heart leaves you never 
Never will our love grow old 
My destination forever 
You are my shining star that navigates 
me home 

Don't need to search no more exotic islands 
Now that I found you're right where I belong 
Never been as much at home as I am 
Loving you is right where I belong 
(Bridge) 

Don't need to search no more exotic islands 
Now that I found you're right where I belong 
Never been as much at home as I am 
Loving you is right where I belong 


I DO LOVE YOU 

By Stevie Wonder 

Featuring Carl Wilson and Alan Jardine: 
Lead Vocals 

Stevie Wonder: Drums. Bass. Fender 

Rhodes. Harmonica 

Julian Lindsay: Acoustic Piano 

Steve Levine: Fairlight Programming 

When you say you do 

Makes me want to spend life with you 

I never knew life could be so good 

When you say you care 

Want to be right there beside you 

And show the world 

You've been good to me 

And you know I do 

All my love 

You aro my love 

Without your love I go nowhere 

All my love 

You aro my life 

You aro the girl I'm dreaming of 
You're the one I really lovo 
I do love you 
I do lovo you 


I do love you 
I do love you 

When you say it's true 

Let's me know we'll be forever 

Insightful joy 

Of a love so good 

When you say you care 

Want to be right there beside you 

And tell the world 

You've been good to me 

And you know I do 

All my love 

You are my love 

Without your love I go nowhere 

All my love 

You are my life 

You are the girl I'm dreaming of 
You're the one I really love 
I do love you 
I do love you 
I do love you 
I do love you 
(Repeat and fade) 


IT'S JUST A MATTER OF TIME 

By Brian Wilson 

Featuring Brian Wilson and Mike Love: 
Lead Vocals 

Brian Wilson: Yamaha DX1 
Julian Lindsay: Kurzweil 250, Bass 
John Alder. Dobro 
Judd Lander: Harmonica 
Graham Broad: Drums and Percussion 
Steve Levine: Fairlight Programming 
Vocals arranged by Brian Wilson and 
The Beach Boys 

Darling I'm lost without you 
Sad with nothing to do 
It's just a matter of time 
Whoa, darling 
What is it you're doing 
What's that mood that's brewing 
It's just a matter of time 
When we went our sep'rate ways for the 
first time 

I was sure that it would be the last time 
Whoa darling, 

I'm waiting for you 
Sad with nothing to do 
It's just a matter of time 
It's just a matter of time 
(Repeat and lade) 
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pops loves moms 

"Moms? — one of the funniest and most beautiful people I’ve ever known. 

We’ve been friends for a long, long time— and she’s sharper today than ever. 

And, Daddy, Moms was always pretty sharp. 

You’ll flip, over Moms Mabley’s latest album ‘Now Hear This!’ It’s her 
best yet!” 



V J 

PIANO ACCOMPANIMENT- UOYO MAYERS 


NOW HEAR THIS .'-PART / 
SIDE 2 

NOW HEAR THIS .'-PART II 


14:45 Produced by Hal Mooney 
Photo: Th. ee Lions 
Tape Editor: Jack McMahon 
Engineer: George Sawtelle 

16:45 AU MATERIAL ORIGINATED AND COPYRIGHTED BY MOMS MABLEY AND EDDIE PARTON 


This Mercury Album presents Jackie "Moms" Mabley— sweet 'n Seventy— at her 
most ribald, raucous, irreverent, recent best. Recorded live during a New York 
City night club performance, here's Moms— funnier than ever. 

Descriptions do Moms Mabley a grave injustice. To believe Moms— you've got to 
hear Moms— for yourself. This living fidelity recording makes that memorable 
meeting immediately possible, in the leisure of your own living room. And by all 
means, invite friends. Moms is too good to keep to anyone's self. 

In' case you're not altogether familiar with the cute, little ole contradiction in 
terms and physical phenomenon called, Moms Mabley, here are just some of the 
things that can be said about this amazing lady: She is a. toothless, hipster- 
grandmother of si-x (grownups!). Her career in show business dates back to 1924 
(at least!). She holds the record for number of performances at Harlem's famed 
Apollo theatre (with good cause). Her unique comic combination of biting satire 
and home-spun humor sold over a million copies of her first Mercury album. 
(As we said, you’ve got to hear Moms Mabley, to believe Moms Mabley!) 

Here’s just some of what you'll hear: a wild description of three thousand "brave 
and fearless" males standing around the corner of 125th Street and Seventh 
Avenue, all blowing in unison at a falling feather which will mark one of them as 
"the first colored astro-nut" to be sent into space. 


You'll hear Moms describe her recent trip "behind the scorched curtain”— 
Selma. And the slightly suspicious, and superstitious,' freedom marcher who 
carries among other things in his briefcase, some pork chops— with gravy, and 
buns "to soak that gravy up!", and a rabbit's foot, for, things being what tfiey are 
"down there," he "needs all the luck he can get." 

* V 

Moms is probably the only performer in the country today who can begin a 
mythical counsel with the President of the United States in the following manner 
and get away with it: "Lyndon. Lyndon, son. C'mer, boy. Get something colored 
up there (in space) quick! Or else ..." But, as we keep saying, you’ve got to hear 
Moms for yourself. 

Like all truly great entertainers, Moms has her serious side, of course. And she 
displays it touchingly in such impromptu asides as her explanation of being too 
old to march with Martin Luther King; so she sells photos of herself to her many 
fans and sends Rev. King the money (‘ 'after aT I, he's up front . . ."). And Moms' 
finish, a- specially arranged musical narration that goes from rickey-tick, to 
modern jazz, to spiritual in rhythm, is one of the most moving bits of sociological 
show business, and one of the most sage bits of motherly advice set to comedy 
that you’ll ever hear, anywhere. For the last time; You've got to hear Moms, to 
know Moms. And as Moms herself says in her closing song, the rest is "up to you." 


MOMS MABLEY TWO OTHER HILARIOUS MOMS MABLEY ALBUMS YOU WILL ENJOY: 
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Thin MERCURY record is the result of the most modern recording techniiiucs in the phonograph induing. 

In STEREO - The 15° cutter slant angle is nlili:ed, the latest dei'clupment in the art of disc recording. The reriical-tracktng- 
anglr between cartridge and groove greatly reduces inter modulation distortion and gives the utmost reproduction of the ongina 
sound through its dynamic depth control ami reliable stylus tracking. To protect your stereo recording, play only on a phono- 
graph with stereo reproducing cartridge according to the RIAA standards. , 

In MONO The master la»es are Iransfeced directly through the lines! \mper .WO scries tape machine to a specially 
designed power amplifier which dri s Me RBl' (,'rampian Feedback t'utling Head. Because of the simplicity of our new 
recording Icchniyucs, quality listening on either stereo or monaural phonographs is assured. 

In monaural or stereo, your MERCURY record will give you the truest possible reproduction of the orioinal sound. 
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Iro#* Winters 

Reads From His Own Works 

Yale Series of Recorded Poets 


SIDE 1 (Time: 21:50) 

1. The Cold 

2. Quod Tegit Omnia 

3. The Fall of Leaves 

4. Inscription for a Graveyard 

5. The Slow Pacific Swell 

6. On ~a View of Pasadena from the Hills 

7. A Vision 

8. On Teaching the Young 

9. The Old Age of Theseus 

SIDE 2 (Time: 19:21) 

1. Lee Anderson and Yvor Winters 

2. The California Oaks 

3. The Manzanita 

4. Sir Gawaine and the Green Knight 

5. A Spring Serpent 

6. Much in Little 

7. A Prayer for My Son 

8. On the Portrait of a Scholar of 
the Italian Renaissance 

9. Summer Noon: 1941 

10. To a Military Rif le 1942 

11. To the Holy Spirit 

12. At the San Francisco Airport 


Yvor Winters was born in Chicago in 1900. He was 
educated at the University of Chicago, at the University 
of Colorado (A.M. 1925), and at Stanford (Ph.D. 1934) 
He has been a teacher since 1921 when he taught “English, 
French, Zoology, Boxing and Basketball” at a grammar 
school in New Mexico. At present he is a Professor at 
Stanford where he has taught since 1928. Over the years 
he has written a number of distinguished and contro- 
versial works of literary criticism, some of which are 
gathered together and printed under the title In Defense 
of Reason (Alan Swallow, 1947). His most recent piece 
of critical writing, an essay “Poetic Styles, Old and New,” 
appearing in Four Poets on Poetry (Johns Hopkins, 
1959), is a brief statement of the values which he believes 
to be fundamental to poetry. In his criticism Winters 
has remained the unyielding champion of clarity, pre- 
cision, control, and moral perspective — the classical 
qualities — in poetry; and in an age where many of our 
most important poets have abandoned themselves to 
language and symbol. Winters’ pronouncements have 
given him a critical notoriety which has tended to over- 
shadow his achievements as a poet. His first volume of 
poems. The Immobile Wind, was published in 1921, and 
since that time he has continued to write and publish 
poetry regularly — he reminds us, however, in the inter- 
view with Lee Anderson reproduced on this record, that 
he has written very little in the last ten years. His Col- 
lected Poems were published by Alan Swallow in 1952, 
and while this small volume of 142 pages is by no means 
a complete collection of his poetry. Winters tells us in 
a note appended to the book that it includes, “everything 
which I wish to keep.” All of the poems on this record 
with the exception of “At the San Francisco Airport,” 


printed alone in 1955, appear in the Collected Poems. 
Winters’ earliest poems are a part of the poetic reaction, 
called Imagism, against the haziness and sentimental, 
expansive manner of a great deal of late nineteenth and 
early twentieth-century poetry. The reaction, led by such 
poets as Ezra Pound, Amy Lowell and H. D., resulted 
in a new poetic style which stressed brevity, sharpness 
and a relentless concentration on the object or event to 
be described. While no instances of strict Imagist poems 
appear on this record there are a number of passages 
located within poems which give some idea of Winters’ 
mastery of the Imagist technique: 

The night is 

winter and a dull man bending, 
muttering above a frozen pipe. 

(Rows of Cold Trees) 

The Green has suddenly 
Divided to pure flame, 

Leaf-tongued from tree to tree. 

( Fall of Leaves) 

Although Winters did not remain an Imagist for long, 
the rigorous practice of that technique led on to the 
development of one of the primary characteristics of 
his poetry, hard, clear, concentrated word pictures of 
things: 

From the ship we saw 

Gray whales for miles: the long sweep of their jaw, 
The blunt head plunging clean above the wave. 

(The Slow Pacific Swell) 
Spreading and low, unwatered, concentrate 
Of years of growth that thickens, not expands. 

With leaves like mica and with roots that grate 
Upon the deep foundations of these lands. 

(The California Oaks) 

Each of his poems contains description of this kind, and 
the result is that the objective world, solid, material, 
and sharply defined, becomes in each poem an inescap- 
able reality, the environment in which man always lives. 
But this solid world of objective fact is only one part of 
Winters’ poetry. Quite early in his career he found 
Imagism lacking, not because it failed to image the world 
outside man satisfactorily but because it excluded another 
dimension. His comments on Pound’s imagistic verse 
suggest what was found missing: it gives the effect, says 
Winters, “of charming fragments, as of something valu- 
able shattered .... We have a trained and refined sensi- 
bility unsupported by a unifying intellect, and employ- 
ing the brief and annotative method apparently proper to 
it.” It is this dimension of the “unifying intellect” which 
Winters adds to his images of the world. There is always 
a sensory surface of imagery, real and substantial, but 
certain words in the descriptions open onto the spaces 
of the human mind. Here, for example, is a description 
of small fish in a pool : 

The shyest and most tremulous beings stir, 

The pulsing of their fins a lucent blur, 

That, like illusion, glances off the view. 

The pulsing mouths, like metronomes, are true. 

(On a View of Pasadena) 

The details are exact, the fish are caught perfectly, hut 
the two comparisons, “like illusion” and “like metro- 
Inomes,” reveal the fish momentarily in a human 
perspective which understands them, for all their at- 
tractiveness, as unreal, mechanical and non-vital — “true 


0 L 9136 

LONG PLAY 33 Vj RPM 


only m their repetitive regularity. In other places these 
Hashes of understanding are intensified to the point where 
the alien world of the non-human is fully illuminated by 
the human intellect: 

Here is no music, where the air 
Drives slowly through the airy leaves. 

Meaning is aimless motion where 
The sinking hummingbird conceives. 

(The Empty Hills) 

This play of mind on object is characteristic of Winters’ 
poetry— moral man examines amoral nature. The moral- 
ity, which is the “unifying intellect” Winters found lacking 
in Pound s poetry, is not, however, that of any narrow 
code; it is rather the humanistic mind aware of the history 
that has produced it, educated in the liberal arts. which 
are its monuments, and arduously trained to apply the 
ethical standards which have evolved from it. It is a 
morality which does not find its formal expression in 
specific precepts, but rather in values and qualities: 
precision, skill, clarity, control, and form. These are 
absolutes against "which the substantial world is measured 
in Winters’ poetry, and they are expressed not only by 
his words but by the technique of the poems. The ordered 
syntax, clarity of expression, steady rhythms, disciplined 
progression and definite form — all characteristics of Win- 
ters poetry — embody his values and reveal the brute 
world with the luminescence of mind. 

Every poem of Winters’ is a dramatization of the conflict 
between man the moral perceiver and a spirtually empty 
world which is nevertheless so solid and real that the 
confrontation cannot be avoided. 

Trees rise and thin away, 

And past the trees- the hills. 

Pure line and shade of dust. 

Bear witness to our wills : 

We see them, for we must; 

Calm in deceit, they stay. 

(7”o the Holy Spirit) 

In this war the struggle is a deadly one, and it is always 
intensified by the attraction that the object exerts over 
the poet, threatening to pull him into its chaos, its empti- 
ness, its darkness, as the sea in “The Slow Pacific Swell” 
heaves its “loose weight” upon the deck to “tangle” the 
sailor and to “crush the hull.” But the poet, like the ship 
and the sailor, always pulls himself “erect.” He never 
abandons himself to the contemplated object, never 
allows its rhythms and voices to overwhelm his and 
reduce him to a mere medium of transmission. To this 
struggle, central to all Winters’ poetry, the voice of the 
poet reading his own poems gives powerful expression. 
The voice seems always about to yield to the tug of the 
objective world, to be drained into the dream out of mind, 
but the firm order of grammar, syntax, meter, and de- 
veloping form resist the pull. The virtues of man and poet 
literally become audible and prevent voice, man. and 
poem from dissolving away into silence or babble. 

A poem is what stands 
WTren imperceptive hands. 

Feeling, have gone astray. 

It is what one should say. 

Few minds will come to this. 

The poet’s only bliss 
Is in cold certitude 
Laurel, archaic, rude. 

— Alvin B. Kernan 


The poems here reproduced are, with one exception, from the 
Collected Poems of Yvor Winters and reprinted with the kind 
permission of the publisher, Alan Swallow; "At The San Fran* 
eisco Airport" first appeared in The Hudson Review. 
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*****TIME TO GET DOWN 
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Arrangements: 

Thom Bell* 

Norman Harris** 

Ronnie Baker*** 

Leonard Pakula**** 

Bobby Martin***** 

Musicians: 

Organ: Leonard Pakula/Bass: Ronnie Baker 
Guitar: Norman Harris, Roland Chambers, 
Bobby Eli, Bunny Sigler/Drums: Earl Young 
Congas and Bongos: Larry Washington 
Vibes: Vince Montana/Piano: Leon Huff, 
Bunny Sigler 

Don Renaldo and his strings and horns 


Produced by Gamble-Huff 
Produced by Gamble— Huff— Sigler 

Recorded at Sigma Sound Studios, 
Philadelphia, Pennsylvania 
Recording engineer: Joe Tarsia 
Album photos: Steinbicker/ Houghton, Inc. 

© 1972 CBS, Inc./® 1972 CBS, Inc. 
Distributed by Columbia Records/CBS, Inc., 
51 West 52 Street, New York, N.Y. 

Printed in U.S.A. 
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Tontuchnik. John Nicholas Johnson. FUr Piano. Orgol und oln paar Gitorron in Bridgeport Obornahm Grog Giorgio. 
Strolcherarrangemonts von Peer OObul 

Text A Musik: BNS auUor Falling (MAT Angulo Badolamunti und David Lynch) und Ring 01 Firu (MAT June Carter und 
Merle Kilgore). 
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SIDE ONE 

OCTOBER IN SEPTEMBER 
SALMON ROCK 
MUSCBOX 
UNDERSEA 
EARTH AND SKY 



SIDE TWO 
ANGLES 
ROMANCE 
FALL PSALM 
QUIET WINTER 
THREE RIVERS 
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BILL STAINES 


S IDEA 

1. REDBIRD’S WING 3:26 

2 . A PLACE IN THE CHOIR ais 

3. HEART ALONE 3: o2 

4. BIRD IN THE WIND 3:3 2 

5. SONNY ROAD 3: 4o 


SIDE B 

1. GAMBLER’S GAME 3: o 5 

2 . YELLOWSTONE WINDS 3:5 5 

3. FIRST LULLABYE *49 

4. THE SHORES OF PRODHOE BAY 

5. SPIRIT SONG 3:46 


.411 songs composed by Bill Staines 



lead vocals, guitar, high 
string guitar 


MIKE WALSH 
TIM JACKSON 


electric bass, fretless bass 
drums 

LARRY LUDDECKE piano 

JOHN CURTIS banjo, mandolin, high string 

STUART SCHULMAN violin 
KENNY WHITE piano (a-.^b-s) 

GUY VAN DUSER lead guitar 
MASON DARING high string, synthesizer 


Jeanie Stahl, Mason Daring, Amanda Mallei 
and Bill Staines background voices 

Alice Lovejoy, Emily Sparks, Patrick Proctor, 
Susie Siden, Deanne Fonvielle, Kristin Lautner, 
Molly Charette, Timmy Angle, Kim Baumrucker, 
Katie Lemelin, Micah Hildreth, Christine 
Santeusanio, Vanessa Wruble and 
Bettina Unger children 's voices 


PRODUCED BY MASON DARING 

Engineered by Ed Goodreau, Leanne Ungar 
and Mason Daring 

Assistant engineers: Adam Mallei and Mark 
Tanzer 

Mixed by Leanne Ungar 
Recorded and mixed at Blue Jay Recording 
Studio, Carlisle, Massachusetts 
Additional recording at Daring Studios, 
Marblehead, Massachusetts and The 39th 
Street Studio, New York City 

Album concept: Bill Staines 
Cover illustration/design by Kathleen Jollrion 
Back cover photograph by Karen Elrod Staines 
Illustration inspired by a Bill Staines photograph 

"HEART ALONE’’is tor Bill and Stephanie 
Special thanks to Doug Geeting Aviation, 
Talkeetna, Alaska 



Also by Bill Staines 

on Philo records and cassettes: 

Rodeo Rose (PH-1079) 

Wild. Wild Heart (PH-1100) 











OS TIEMPOS 

BAJO UN MISMO TONO 



DOS TIEMPOS 

BAJO UN MISMO TONO 


LADO A 
Blanca 

Mundo Artificial 
El Amor Existe 
La Recta Final 

LADOB 

Que Cante La Esperanza 
Me Acuerdo 
She Likes My Reggae 
Viernes 13 Parte I 


Arreglos Musicales: 

Alberto Martinez 

Musica y Letra: 

Vico-C 

Musicos Invitados: 

La Patrulla 15 

Coros en "Me Acuerdo" y "She Likes My Reggae" por Irene Flores 

Grabado y Mezclado en el estudio de Pedro Rivera 
San Juan, Puerto Rico 

Direction de Arte: 

Johhny Oquendo 


© 1990 Prime Entertainment, Inc. 
® 1990 Prime Entertainment, Inc. 
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SIDE ONE 

1 . FATE Performed by Howard Keel 

2. NOT SINCE NINEVEH Performed by Delores Gray 

3. BAUBLES, BANGLES AND BEADS Performed by Ann Blyth 

4. STRANGER IN PARADISE Performed by Ann Blyth and Vic Damone 

5. GESTICULATE Performed by Howard Keel 



SIDE TWO 

1. NIGHT OF MY NIGHTS Performed by Vic Damone 

2. BORED Performed by Dolores Gray 

3. THE OLIVE TREE Performed by Howard Keel 

4. RAHADLAKUM Performed by Howard Keel 

5. ANDTHISIS MY BE LOVED Performed by Howard Keel. Ann Blyth and Vic Damone 

6. SANDS OFTIME 


Pprfnrmpri hv Howard Keel 


Orchestra and Chorus Conducted by ANDRE PREVIN 
Written and Composed by Robert Wright and George Forest 

Mastered by David Hernandez at MCA/Whltney Recording Studio. Glendale. California 


"KISMET" Starring HOWARD KEEL -ANN BLYTH • DOLORES GRAY -VIC DAMONE 
With MONTYWOOLLEY • SEBASTIAN CABOT -Screen Play by CHARLES LEDERER 
and LUTHER DAVIS • Book by CHARLES LEDERER and LUTHER DAVIS 
Music and Lyrics by ROBERTWRIGHT and GEORGE FORREST 
Directed by VINCENT MINNELLI • Produced by ARTHUR FREED 

Adapted from the Musical Play "KISMET" • Founded on "KISMET" by EDWARD KNOBLOCK 
Music Adapted from Themes of ALEXANDER BORODIN 
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"broken spoke legend” 

- " ' • „ ^ 

Live Recordings from 1978 - 1988 with former Bob Wills vocalist, Leon Rausch on “Bring It On Down ” 






SIDE ONE 

1. FIDDLER'S LADY 2:06 
(Alvin Crow) 

2. WINE ME UP 3:39 
(F. Young - B. Deaton) 

3. LIVING ON MEMORIES 3:28 
(Alvin Crow) 

4. DYNAMITE DIANA 2:42 
(Alvin Crow) 

5. SANDS OF TEXAS 2:21 
(Gene Autry) 

6. ONE FOOT IN THE GRAVE 2:21 
(Roger Crabtree) 


SIDE TWO 

1. BROKEN SPOKE LEGEND 3:55 
(James White) (Intro by James White) 

2. BIG BALL’S IN COWTOWN 3:21 
(Hoyle Nix) 

3. FADED LOVE 4:40 
(B.Wills/J. Wills) 

4. BRING IT ON DOWN TO MY HOUSE 3:20 
(Vocal: Leon Rausch, Arr. Alvin Crow) 

5. YOU SEND ME 3:21 
(Sam Cooke) 

6. SO LONG 2:58 
(K. Lloyd) ASCAP 


Broken Spoke Records 
3201 South Lamar 
Austin, TX 78704 
(512) 442-6189 


We were interviewed on the nationally known “Today” show. We were certified 
by the Texas Legislature and The Delaware House of Representatives as a good 
place to eat and have a good time. All this but, it’s just a red rustic building 
and dirt parking lot, and a big live oak tree out front. It’s not fancy, but it’s 
damn sure country, and we’re not changing nothing. It's also the home of the 
best Chicken Fried Steak for miles around. 

James would like to take his hat off to his wife, Annetta, she does a lot 
of the things that make a small business keep going, such as the bookkeeping, 
bartending, and keeping the employees happy, and many more not mentioned. 
She does it all and then some. 

James M. White has always done his own band booking. Some of the famous 
stars he has had the privilege to book are Bob Wills, Ernest Tubb, Tex Ritter, 
Willie Nelson, Roy Acuff, and George Strait. James believes though he booked 
many of the famous stars, one of the smartest moves he ever made was about 
15 years ago when he booked a young man from the Texas panhandle named 
Alvin Crow. James has always kept a good relationship with the bands, and 
many friends have been made over the years. One of the best in his association 
with Alvin Crow and his wife, Stephanie. 

James began wanting to write a song about The Broken Spoke some time 
ago, but after it was written, there was no question as to who he wanted to 
sing it. Alvin believes in country music and lives it just as James does. The 
combination of Alvin Crow and the Broken Spoke are like Chicken Fried Steak 
and gravy. 

James and Annetta White would like to take this time to say thanks, “Thanks 
a lot" for the many years of successful business and friendships. 

WE BUILT IT — WE RUN IT — WE RE PROUD OF IT 


and family, construction began. 

The Broken Spoke is a Texas Style Family Place. The business was good 
from the start and the word spread all over Texas, and soon all over the United 
States. It wasn’t long before the customers were coming from all around the 
world. We’ve had movies, commercials, and videos filmed here. We've been 
rw>tten up in several national magazines and newspapers, including the New 
yfyy Times. We’ve also been written up in London, England and Tokyo, Japan. 

Produced 

^fvirrCrow on “Invest In Munchkins" Cover Photoc 

wj*h/)ames White, owner. Cover Desian: Davie 


c> 1988 Broken Spoke Record: 
All Rights Reserved' ' 
NR17697 N 





SIDE A 

1. EVERY TIME YOU’RE THERE 

2. BODY SLAM 

3 . BLACK CINDERELLA 

4. MOVE ON 

5. IN LOVE WITH YOU 



SIDE B 

1. OO FOR NUMBER ONE 

2. LOVE AINT NO HOLIDAY 

3. POT OF COLD 

4. EVERY DAY 

5. BABY (GOT TO LET YOU KNOW) 



SHANG 


ICHIE STEPHENS 


Firstly I would like to thank 

for SpotMlsO, 

WHO IS MY MANAGER AND ALSO A FATHER TO ME. 
THANKS ALSO TO ©GTSGXll 0(ill)SS7 @GaODgj©ir 

Modi [M» EteGDQOd S®[?g<3®QQ 

and Mkfi© [MilseoQo 

THANKS TO 

FOR THEIR SUPPORT THROUGH THE YEARS. 
SPEACIAL THANKS TO 8G1MM 

WHO PAVED THE WAY AND TO SflO Ofo© WHO 

PARTICIPATED ON THIS ALBUM. 

MAXIMUM RESPECT TO J]gESfl© B AND THE §®ffiO DD Q?3OTir 

Paccfl ©Basunfe© and last 

BUT NOT LEAST. £% [foOQ0 




Everytime You're There WRITTEN BY H. TUCKER Musk ominged by Handel Tucker *IX rnnwim. Handel Tucker SAX nu. Dean Fraser backobound roc*!*. Renee 
nu/ntcu music. mc.usun Body Slam WRITTEN BY R. STEPHENSON, D. SMITH, D. BROWNE AND A. KELLY Music arranged by Danny Browne all immtbumemts plated bt Danny Browne 

BACKCBOUND vocale. Brian Gold, Tony Gold, Diana King 10MU iNIEtrtlSES INC./AUNI HILII’S MUSK (ADMINISTEIEO IY 20MU ENIEEPttSIS IHU OSCtflAUMSMOn MUSIC ruilisuns (UMIKtSTCIID IT row WO* BUSK 

usuw/tohy kelly Music Block Cinderella WRITTEN BY E. DUNKLEY AND R. STEPHENSON Music arranged by Hondel Tucker drums and dbum pboobammino. Sly Dunbar bam and 

UTIOAIDI. Handel Tucker SAX solo. Dean Fnuer babmokt. Twiggy backobound vocals. Twiggy IOMU (KlirmSES BC./SUMI MUM’S MUSK ttOMimsiElED IT mu EWTEKffiSES BU usun 
Move On WRITTEN BY R. STEPHENSON AND E. BROWN dsums. Sly Dunbar ketboabde. Herbie Harris backobound vocals and six. sounds, Diana King »*u CKTftrtiSIS Bt/ian 
mum s music (UMimsrittD iy !omm tintrttsES iiuusun In Love With You WRITTEN BY R. STEPHENSON AND R. FOULKS Music anonged by Richie Foulks ond Sly Dtmbor dbuns and deun 

pkooramminoi Sly Dunbar bam and kktboabdii Richie Foulks backobound vocalsi Richie Stephens bkcobded bt Anthony “Backra" Bolhouse I0MIA Enntft5(S IKC/AOT 
HILDA'S MUSIC UMWISTf MD IT 20MU llOimtSCS INU USOf) Go For Number One WRITTEN BY R. STEPHENSON AND S. DUNBAR dbums and dbum pboobammino. Sly Dunbar kbtboabd and 
bass. Richie Foulks additional dbun pboobamnins. Tony “CD" Kelly additional bams. Nami (Greybeard) backobound vocals. Richie Stephens IOMU tiTitftiSES UK./IMY 
hums muskuomiiisieked iy zoMu ENTEiftscs mckascap>/yxat musk/tsumd musk LTD. (Pts) Love Ain't No Holiday WRITTEN BY B. JOBSON, W. JOBSON AND W. MENDES Music arranged by Richie Foulks ond 
Sly Dunbar dbums and dbum pboobammino. Sly Dunbar dsp mix ketboakds. Tony "CD" Kelly backobound vocals. Richie Stephens, Diane King UIIYESCWCS/Cfssi musk *c./ow*> C*oo 
tuain music puiLisMiMG i«c luu) Pot Of Gold WRITTEN BY R. STEPHENSON AND H. TUCKER Music arranged by Hondel Tucker all imstbumbnts platbd bt Handel Tucker bacborounb 
vocals, Richie Stephens, Diana King iomu ENTitrttsEs wc/MiKi hum’s musk iamuhisimo iy MMucHTiittists so /fMi/viKii musk, wc usun Everyday WRITTEN BY H. TUCKER Ate orronped by Honda 

Tucker DRUMS and dbum pboobammino. Sly Dunbar ketboabd and otbbb imstbumbnts. Handel Tucker backobound vocals. Richie Stephens EMl/YWB MUSK. BC. USttfl 

Baby (Gal To Let You JCnow) WRITTEN BY R. STEPHENSON AND D.BROWNE Music ononged by Danny Browne all imbtbumints platbd bt Danny Browne bap section 
ketboabds. Tony “CD" Kelly backobound vocals. Junior Tucker, Nadine Sutherland^ J^iaha King iOMU EWTTKftlSES BC/WMI HUM’S MUSK UOMUlSIEIEIi IY ZOMU EintftTSES BU USCVI/SUISMOC 
MUSK ruiuswis umuiishho IY row wow MUSK) HMD BscoBDiNO BNOiNBBBB. Paul Hussey, Anthon^Batiia" Dolhouse, Andie “Dreddy Ranks" Tyrell, Tony “CD" Kelly, Snakie, Bobby 
Digital BBcoBDiNo studios. Couch Recording Studio, JA, Digital “B" Recording Studiq/JA, Penthouse Recording Studio, JA and The Hit Factory, NYC all aoNoa mixed 
bt Tony “CD” Kellyand Clifton “Specialist" Dillon it The Hit Factory, NYC mu enoWmxxs, Tony “CD" Kelly, Louis Alfred 111, John Pace, Mike Thompson maotxbsd bt 
Carlton Batts at Frankfotd Wayne Mastering Labs, New York, NY pan club into, Ragfea Merchandising 591 Vanderbilt Avenue, Suite 102 Brooklyn, NY 11238 mamaos- 
mxmt, Specs/Shang Muzik, Kingston, Jamaica Shang Inc., New York, NY SlY DUNBAR oppetfc courtesy of Island Reank, he MTIA appeals coutesy o( Epic Rstonb/Sony Musk EnBrtanment, hr. MAD 
COBRA opptots courtesy of Columbia Rtcords/Sony Music EfrtwMnmMlt, Inc art dibsction. JonsthsW Clark, dssion. Emllie Bumhsm, illustkation. Emilie Burnham, pkotooxapxt. 
Darius Anthony, sttlsmo. Tiffany Scott bboomimo/maes up. Kim Robey PRODUCED BY Cfifton "Specialist" Dillon tL "PRODUCED BY Clifton Specjafisf” Dillon ond Donny 
Browne ASR DIRECTION/COORDINATION: Nadine Bokec 
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(Musica Tipica Venezolana) 
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BANCO LARGO 
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CONCIERTO EN LA LLANURA 

VOL. 1 

1 CONClERTO EN LA LLANURA 

2 EL CARNAVAL 

3 QUINTO PASAJE 

4 EL MARAQUERO 

5 SUBLIME INSPIRACION 

6 SUENOS DEL GAMELOTAL 


1 SINFONIA EN EL PALMAR 

2 PASAJE N° 1 

3 RAPSODIA LLANERA 

4 INDIOS POR LA LLANURA 

5 MOTIVO ESPANOL 


QBL 

1204 


SERIE 


CONCIESTO EN IS LISNUES 

Volumen 5 


QBL 2216 


Juan Vicente Torrealba y sus Torrealberos 

PRESENIAN J 

La miisica mas pura y bella de Venezuela 


INSTRUMENTAL 


LADO A 

ARPA — Joropo — (Eduardo Serrano) 

POR UN ADIOS — VALENCIA — Vaises— (J. V. Torrealba) 
PASILLANEANDO — Pasaje — (La Riva) 

BESOS EN MIS SUENOS — Vais — (Augusto Brandt) 
MOTIVO MARGARITENO — Cantar Popular 
MIRTHA — Pasaje — (J. V. Torrealba) 



LADO B 

ARAGUANEY — Pasaje — (J. V. Torrealba) 

CUATRO CORAZONES — Vais — (J. V. Torrealba) 
MOSAICO LLANERO — Pasajes — (Augusto Bracca) 
EL GUACHAMARON — Vais — (J. V. Torrealba) 
TUVE UN AMOR — Pasaje — (J. V. Torrealba) 
MARIBEL — Flamenco — (J. V. Torrealba) 





M KM ILAKM" 7 " 

Juan Vicente Torrealba YSU CON JUNTO 



JUAN VICENTE TORREALBA 
"ALMA LLANERA" 

ALMA LLANERA 

Ml GRAN AMOR 

MARIA CUCHILLO 

ROSARIO - PALMERA DE CRISTAL 

VENEZOLANA 

NO VUELVAS A QUERER 

NOCHES LARENSES 

COMO LLORA UNA ESTRELLA 

LLANO APURENO 

CUANDO NO SE DE Tl - ANSIEDAD 
MOLIENDO CAFE-INGRATO CORAZON 
CALLECITA COLONIAL 


QBL-2215 


0TR0S ALBUMES DE MUSICA INSTRUMENTAL VENEZOLANA 

EDITADOS EN DISCOS ESTERE0F0NIC0S Y ALTA FIDELIDAD EN CARTUCHOS 8 PISTAS Y EN CASSETTES 





CONCIERTO EN LA LLANURA 
VOL. II 


CONCIERTO EN LA LLANURA 
VOL. Ml 


CONCIERTO EN LA LLANURA 
VOL. IV 


1 ANDALUCIA 

2 SINFONIA EN EL PALMAR 

3 VALENCIA 

4 SAN FERNANDO 

5 CONCIERTO EN LA LLANURA 

6 BARQUISIMETO 


1 LAS CARICIAS DE CRISTINA 

2 CARlNlTO 

3 VOLVERAS 

4 AGUACERITO 

5 LA POTRANCA ZAINA 

6 LA QUIRPA 


TUTANKAMEN • EL SOLITO 
EL CARBURO - LA PERRA 
LOS MERECURES - EL GAVILAN 
EL N° 2 - OUITAPESARES 
5° PASAJE - PASAJE N° 8 
EL SEIS - LOS CLAVELES 


1 CHIPOLEANDO 

2 SUENOS DEL GAMELOTAL 

3 TEMPESTAD EN EL PALMAR 

QBL 4 TOkO VIEJO 

2204 5 BOLERO 

6 MUCHACHITA SABANERA 


QBL 

2207 


1 TU Y EL MAR 

2 POR EL CAMINO REAL 

3 MORENA 

4 ESTEROS DE CAMAGUAN 

5 MUJER LLANERA 

6 LOS CAPRICHOS 


ARAGUITA • PATA E JARRO 
LA DESPEDIDA • 4° PASAJE 
EL MACAN • PASAJE N" 8 
- LOS CAUJARITOS ■ LOS VALECITOS 

QBL LOS CARACOLES - EL N" 1 

2206 EL NUEVO CALLAO-MIS CANTARES 


HECHO EN VENEZUELA POR INDUSTRIA NACIONAL DEL SONIDO VENEVOX C. A. 
Edlflclo Venovox Celle Capltollo - Bolelta - Caracas • Telfa.: 34 82 52 - 34 82 72 
Apartado de Corrects No. 70481 - "Los Rulces” 
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Sit 36 ONE 

BETTER TOR >OU 

I’M GONNA HAVE TUN If It KILLS ME 


SIDE TWO 

£<UST ANOTHER) fVOt. TOR LOVE 
MAUREEN 



I DON’T WAHT YOUR WORLD 






££piC*t£p TOAJ-Xl*’* 5 


KATHY ^TYEfcSB" ££INA — vocals and guitar 

BU-L -L£HK — YOCALS,t>IANO M*t> OK&XU. 

BOB STOCKL-tteu+is 

JONAS 4- AKBAU — vocals and £Ass g-uitar 
<J£TT &OWN - LEAD Go I tar oh all songs 
«AV T»LANtB - SAX SOLO ON TOOL TOR LOVE 



PRODUCED by- shivers 

RECORDED AT - TWAIN RECORDING, W. MILFORD, NA 
ENGINEERED BY- BOB BOTH, KAREN KOEHLER. 
AND JAY BENDETR 

MASTERED AT- FRANKFORD- WAYNE LABS.PHILA.PA. 
ROAD CREW- TOM "boGMAN^STOCKL AND 
JAKE "SKIPPER." NIERATKO 
PHOTOGRAPHS BY- RALPH RICCARDI 
COVER GRAPHICS BY-COBYT JEFF DILLY AND 

CAROL SMITH 



SPECIAL THANKS TO'. SAM SPRINGFIELD + RADAR ,dAKE + 
CAROLYN, MOLLY CHENOWETW, JAKE + FRAN, JANICE TED 
SPRINGFIELD, "PRESTO" CATHY VAN NOSTRAND , ZIGGY 
RODBERG.BEN FRANKLIN "uNClE JOHN , BILL BRUNO, 
MAUREEN, BARBARA PENDERGRASS, MITCH BLOCH, ED 
HORNE, THE COLONEL. CAROL SMITH, JOE’S SOUND + 
SALAMI CO., ARLENE ST. LAURENT .JOANNE MONTALVO, 
PAR 3 LIGHTING, BOB UCHTMAN - HERCULES SOUND, 

JOE ERRICO-MERLYN SOUND , DOUG T BflUCC OF DYNAMIC 
SOUNDS LTD. OUR FRIENDS AT THE GROUND FLOOR, 
AND OF COURSE — ALL. THOSE IRISH GlALS I 


ALL SONGS <> ELECTRIC BEAVER MUSIC, JAMESBURG, N.J. 08831 (BMI) 

ALL RIGHTS RESERVED, UNAUTHORIZED DUPLICATION IS A VIOLATION APPLICABLE LAWS. 
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f(M®»Eship Reserved By CBS 
COLDL§^# is Unlewtwl 

PHONEY HEAVEN 


SIDE TWO: 

BRING IN THE MORNING LIGHT 
EMERGENCY 
WHISKY AND WINE 
SUMMERTIME (IS CALLING) 


Produced by Robert John Lange 

Engineers: Ridge Farm/Virgin Mobile: Mick 
Glossop/Malcolm Heeley; 

Wessex.Gary Edwards 
Mastered by George Piros 

The Motors are managed by Richard 
Ogden for Ozone Management Ltd. 

15 Great Western Road 
London W9, England 

1977 Virgin Records Ltd. 

Virgin Records, Vernon Yard, 

Portobello Road, W. 11. 

The Motors are: 

Andy McMaster- Bass Guitar 
NickGarvey- Guitar 
Bram Tchaikovsky- Guitar 
Ricky Slaughter- Drums 



1977 Virgin Records Ltd./® 1977 Virgin Records Ltd 
Distributed by CBS Records /CBS Inc./ 51 W. 52 St.. New York, NY. 
WARNING: All rights reserved. 

Unauthorized duplication is a violation of applicable laws. 
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ctions Inc. 


‘am that 

Made it Magic Billy Joe Walker^Jr. 

James Stroud 


^ a * ' Ra^idy McCormic'. 

Spady Brannan 
• Larry Byrom 
Dave Hur^ghreys 





Anita Bail Supporting Voco/s 
Kathy Bur dick 
Dennis Wilson 
Brucs Dees ' 

Doug Clements y | 

Hilary Kanter jfe?:,' ■ r 

The Evenettsl 


performed by The A Strings 
:hl 


*,.^1 Delory | 
na AS 


& The String Machine j 

The Garage &1 
Emerald Sound-Studio 1 


David Adams ' 


j#'- , i-Lpcky Schnaars 

assisted £& Graham e Si 


Joe Bogan 1 
assisted by Russ Martin | 
& Keith Odle ] 


hanks to £ 
Roberson 


on, Maggie McGy 
i Ted Walker.'jr. for all t 


My deepest gratitude goes to all the talented n 
engineers and staff who gave so generously of t 
and energies to mak§ this, my first album possible 
To say •‘tnankSyou” to Eve^Stcvens could only nai^ 
express hov^rnuch Mis creotK'lty. spl-tt and unfalterj 
belief In me has meant In making a lifelong dream 
come true. 


Thank you so veryrriu^hto my family Harry. Mary. - 
icy for. the many 


Joe and Nancy f qr the many years of understanding, 
encouragement and support. 

My appreciation goes to Joe Galante. Tony Brown and 1 
Fronct-s Preston for being great instruments to my carS 
Muchas Gracias JuDo Iglesias for the tour which opened V 


my eyes, . 

This album ^'dedicated to Nancy Reed Kanter. 


7863 - 58521-1 

ffuaant ^ 
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IGEORGE JONES 


THE 
NOVELTY 
SIDE 
OF 

TALL TALL TREES □ BATTLE OF LOVE 
REVENOOER MAN □ SLAVE LOVER 
TOO MUCH WATER □ ESKIMO PIE 

^ecor o§- 


IF I DON’T LOVE YOU □ WHITE LIGHTNING 
BIG HARLAN TAYLOR □ WHY BABY WHY 
JAMBALAYA □ SPARKLING BROWN EYES 






There are two sides to 



SR 60793 

AEiSO AVAILABLE ON MONAURAL MG 20793 

This a tru. stereophonic disc record recorded in accord- 
ance with standards developed by the Record Industry 
Association of America, Inc. 


all great artists, and George Jones is no exception 


The word ‘novelty’ is defined by Webster’s Dictionary as a noun that 
signifies newness; something new; strange or unusual. Although there isn’t, 
there should be a novelty side to everyone and everything. George has 
proved this in his recordings and personal appearances. There is truly a 
great ‘novelty’ side to George Jones. Most of his biggest records have been 
ballads or ‘heart’ songs, although one of his biggest was a novelty type 
thing called “WHY BABY WHY.” That record, several years ago, started 
George on that rapid zoom to stardom . . . and his star is still zooming 
higher and higher each year. 

Since “WHY BABY WHY” there have been many George Jones hits 
. . . ballads and novelties . . . and regardless of which variety they are, his 
fans literally eat them up. He can completely ‘bring the house down’ with 
a tender ballad then turn around and really ‘rip it up’ with one of his 
famous novelty songs. 

Many have asked, “Why does George do novelty songs when he is such 
a successful ballad singer?” Knowing George could answei that better than 
anything else. Not only is he, himself, versatile, but he admires and respects 
versatility in other artists. There are two sides to any great art’st, ... the 
happy and the sad . . . and George is no exception. He loves a fast, up-beat 
novelty song. To be able to make someone feel the sadness and sorrow in a 
real ‘heart’ song when it is done as George can is not quite enough for him. 
He also wants to be able to make them laugh and be happy . . . and behev- 


me, he is able and he does make every audience laugh and enjoy themselves. 
He knows a good novelty song when he hears one and he also writes some 
great ones ... for instance, “WHY BABY WHY.” It was written by 
George and his co-writer, Darrell Edwards of Sabine Pass, Texas, on many 
great Jones records. 

But in this album you’ll find some of George’s biggest novelty records 
and also some that have never been released before. There’s, of course, 
the great “WHITE LIGHTNING” written by the late Big Bopper, Jape 
Richardson. There’s Roger Miller’s “TALL, TALL TREES” and "BIG 
HARLAN TAYLOR.” “THE REVENOOER MAN” is kind of an answer 
to “WHITE LIGHTNING.” It was written by Donny Young. Incidentally, 
Donny and Roger do a lot of the singing on this album with George. And 
then, of course, there are a few on here by George including “IF I DON’T 
LOVE YOU (GRITS AIN’T GROCERIES)” and naturally “WHY BABY 
WHY.” No George Jones album would be complete without it. 

The world is full of George Jones fans and the number is growing every- 
day. Maybe, you’re a new one. If so, welcome to the club. Whichever you 
are you’re gonna’ love this album . . . for this is truly THE N0\ ELT\ 
SIDE OF GEORGE JONES.” 

Ed Hamilton 

Nashville, Tennessee, Music City, U.S.A. 


REVENOOER MAN 

(Donny Young), Tree Publishing Company, ( BMI ) 

SLAVE LOVER 

(George Jones), Glad Music & Starday Recording & Publ. Co., IBM I) 

TOO MUCH WATER 

( George Joneit & Sonny James), Slarrile Publ. Co., (BMI) 

ESKIMO PIE 


( George Jones), Starday Recording & Publ. Co., (BMI) 2:30 

BATTLE OF LOVE 

( George Jonen & Darrell Edward*), Glad Music & Starday Music, (BMI) 2:36 

SPARKLING BROWN EYES 

( Billy Cox), Dixie M umc Publishing Co., Inc., (BMI) ' 2:32 


WHITE LIGHTNING 

(J. P. Richardson), Glad Music, (BMI) 

TALL TALL TREES 

(George 'Jones- & Roger Miller), Starday Recording & Publ. Co., (BMI) 

IF I DON’T LOVE YOU (GRITS AIN’T GROCERIES) 

(G. Jones it- J. P. Richardson), Starday Recording & Publ. Co. & Slarrile Publ., (BMI) 

BIG HARLAN TAYLOR 

(Roger Miller), Tree Publishing Co., Inc., (BMI) 

JAMBALAYA (ON THE BAYOU) 

(//imfc Williams), Acuff-ltose Publication*, (HMD 

WHY BABY WHY 

(GmiiJS Jones i& Darrell Edwards), Slarda , Recording A Publ. Co., WM1) 


ft 


of sound” from one to the other. 


AMERICA'S FIRST FAMILY OF FINE RECORDINGS 


Mercury Record Corporation 
A Product o I Mercury Record Productions, Inc. 


Printed In U.S.A. 
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$ake your own Megamix with SHORT-CUTZ!! Twenty Eight of the hottest Hip Hop & R&B tracks. 

EACH ONE SEPARATELY REMIXED. EACH ONE WITH A CLEAN 32 DEAT INTRO. AND EACH ONE EDITED DOWN TO ABOOT TWO MINUTES 

Once you spin with SHORT-CUTZ you'll be hooked!! With brief, easy to mix versions of the best club jams, you'll be able to make your 
own Megamix. And best of all... you can mix it up differently every single time you play. SHORT CUTZ! For DJ's who love to DJ!! * 
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t. The Bridge Is Over 

Boogie Down Productions 

Landspeed 

88 BPM 

2. Pu Tun Tun 

El General 

Gold Disc 

98 BPM 

3. Lean Back 

Notorious B.I.G. 

White/Import 

95 BPM 

4. Lean Back 

Tego 

White/Import 

95 BPM 

5. Lean Back 

Brooklyn Mix 

White/Import 

95 BPM 

6. When 1 Hold You Tonight 

General Degree 

General Degree 97 BPM 

7. Headsprung 

LL Cool J 

IDJMG 

IBB BPM 


1. Live from the Pis 

X-Ecutioners 

Columbia 

180 BPM 

2. Breathe, Stretch, Shake 

Mase & P. Diddy 

Bad Boy 

104 BPM 

3. All Night Long 

DJ Scribbles & Fatman Scoop 

AV8 

105 BPM 

4. Rappers Delight 

Sugar Hill Gang 

Sugar Hill 

111 BPM 

5. Brass Monkey 

Beastie Boys 

Def Jam 

116 BPM 

6. Freak 

Cheri Dennis 

Bad Boy 

120 BPM 

7. lust Lose It 

Eminem 

Interscope 

121 BPM 
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4 Series To Choose From: 

Dance 

Urban 

Radioactive 

Specialty 
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Volume 6 


i 


1. Wings 01 The Morning 

Capleton & Method Man 

Def Jam 

88 BPM 

2. Still Tipsy 

J-Kwon 

Arista 

93 BPM 

3. Lean Back (Bernini 

Eminem | MM ■ 

SRC/Universal 

95 BPM 

4. Roc-A-Way 

V Smoove & Serg Sniper 

AV8 

95 BPM 

5. Oye Mi Canto 

Boriqua Breaks 

White/Import 

96 BPM 

6. Get Busy 

Sean Paul & Fatman Scoop 

AV8 

100 BPM 

7. 1 Like (Remix) 

Notorious B.I.G. 

White/Import 

100 BPM 


1. The Message 

Grand Master Flash 

Sugar Hill 

101 BPM 

2. Get Crunk Shorty 

Fatman Scoop 

AV8 

104 BPM 

3. Tempted To Touch 

Rupee 

Atlantic 

106 BPM 

4. Jam On It 

Newcleus 

Sunshine 

116 BPM 

5. Drop 

Timbaland & Fatman Scoop 

AV8 

117 BPM 

6. Lose My Breath 

Destiny's Child 

Columbia 

119 BPM 

7. Culo 

Pitbull 

TVT 

121 BPM 


Executive Producer: DJ Sorg 
Digital Mastering: East Coast Digital 


DJ Wholesale Club 
3 Westech Dr. 
Tyngsboro MA 01879 
fax. 978-649-313: 
www.djwholosaleclub.coni 
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Music from the Original Television Soundtrack 


M®bil Showcase Network presents 

The Royal Shakespeare Company's Production 

Charles Dickens' The Life and Adventures of 

NICHOLAS 

NKKLEBY 



u iliuidi 
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THE ROYAL SHAKESPEARE COMPANY PRODUCTION OF THE LIFE AND ADVENTURES OF 



BASED ON THE NOVEL BY CHARLES DICKENS • MUSIC AND LYRICS BYSTEPHEN OLIVER 


A Nine Hour Television Series • Original Stage Production by Trevor Nunn and John Caird • Adapted by David Edgar 
Designed by John Napier • Based on the Original Stage Design by John Napier and Dermot Hayes 
Original Music and Lyrics by Stephen Oliver • Musical Director Harry Rabinowitz • Director of Photography Tony Imi 
Original Theater Lighting by David Hersey • Associate Producer Ray Frift • Sound Supervisor Andrew Boulton 
Video Tape Editor Terry Bennell • Directed by Jim Goddard • Produced by Colin Callender 
A PRIMETIME TELEVISION PRODUCTION in association with CHANNEL FOUR (Great Britain) I 

| RM PRODUCTIONS (Germany) and MOBIL CORPORATION 


Nicholas 


OVERTURE/LONDON 

Orchestra 


rar d Petht 


'^bridge 


HOME IN DEVONSHIRE 
Orchestra 


DOTHEBOYS' HALL 
Orchestra 


JOURNEY TO PORTSMOUTH 


Entire Company with the John McCarthy singers 


THE FAREWELL WALTZ 
Orchestra 


Cmily g k 




THE MANTAILINI CHASE 
Orchestra 


WEDDING ANTHEM 
The St. Paul's Cathedral Choir 

(Choirmaster Barry Rose/Organist: Leslie Pearson) 


Sosonne 


PATRIOTIC SONG 

Lila Kaye, the Company with the John McCarthy singers 


"hm/ej 


THE MILLINERS' SEWING ROOM 
Orchestra 


SIR MULBERRY HAWK 
Orchestra 


MRS. GRUDDEN'S GOODBYE 
Rose Hill, the Company with the John McCarthy singers 




THE WITITTERLY GAVOTTE 
Orchestra 


AT THE OPERA 

John Woodvine, Sharon Bower, Andrew Hawkins 


THE CHEERYBLE BROTHERS 
Orchestra 


CHRISTMAS CAROL 

Entire Company with the John McCarthy singers 






Also available 
on cassette 


SBLC 12583 




Q 1982 Mobil Corporation • Fiont Cover Designed by Seymour Chwast/Pushpin, Lubalin, Peckolick Inc. • Art Direction by Cyd Kilbey 

Recording Produced by Stephen Oliver and Keith Grant 

Special thanks to Ron Eyre, Sandra J. Ruch, Paul Gerken and Alan N. Skiena • MCMLXXXII Primetime Television, All Rights Reserved 

Television Production Distributed Worldwide by RM Productions 

Manufactured and Distributed by DRG RECORDS INCORPORATED 157 West 57th St. New York N.Y. 10019 • Jacket Made in Canada 
All Rights Reserved • Under License from MGM/UA Home Entertainment Group, Record Division 
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down their noses at Peter Ilyitch Tchai- 
kovsky ; yet his moody, magnificent, 
melodious music continues to delight 
audiences and attract musicians. One 
suspects that it always will. Always 
extremely sensitive, misanthropic, and 
neurotic. Tchaikovsky lived a life of almost 
incessant introspection and torment, nervous 
in the presence of other people and terrified 
that outsiders would learn of his homosex- 
uality. His greatest creative gift was the 
absolute fundamental of music itself— 
melody. He holds an honored place among 
the few composers who gave birth to' a 
seemingly endless abundance of sensual, 
beautiful tunes. And his cultivated brilliance 
in orchestration enhanced these melodic 
gifts to voluptuous near-perfection. 

Although the neuroticism and melan- 
choly that haunted him throughout his 
comparatively short ( 1840-1893) life are 
reflected in his music, these dark feelings 
invariably emerge with sensitivity, lyricism 
and seductive beauty. It’s difficult to 
visualize what Tchaikovsky’s music might 
have been like had his life and emotional 
makeup been relatively normal. 

Considering the universal popularity of 
The. Nutcracker— the ballet based on the 
French version by Alexandre Dumas, the 
elder, of a children’s fantasy, The Nutcracker 
and the Mouse King, by E. T. A. Hoffman — 
it seems inconceivable that Tchaikovsky was 
unable to drum up much enthusiasm for the 
subject matter. Commissioned by the famous 
Maryinski Theater of St. Petersberg, the 
ballet’B gestation period was one of consider- 
able frustration for the composer. The 
Russian Imperial Ballet assigned the 
renowned choreographer, Marius Petipa, to 
collaborate with Tchaikovsky, whereupon 
the autocratic Petipa insisted on dictating in 
the minutest detail the number of measures 
and the kind of music he wanted. 

On March 19, 1892, several months 
before the complete ballet was produced, 
Tchaikovsky conducted a suite of excerpts 
and five of the eight movements were enthu- 
siastically encored. Despite this positive 
reaction, the composer remained unassured. 


His confidence underwent a further setback 
when the December 17, 1892 premiere of the 
staged ballet was received apathetically. 

The Nutcracker's initial limited success, 
however, was undoubtedly due to the chore- 
ography and not the music. Notwithstanding 
his rigorous demands, Petipa, who had been 
taken ill after rehearsals began, had assigned 
the ballet to an assistant, Lev Iranov, who, 
although gifted, did not share Petipa’s clear 
concept. Nonetheless, in spite of a lukewarm 
birth, the ballet’s melodious charm soon 
captured public affection. 

The suite is in eight movements, six 
of which are presented on this recording. 

1. March. With the main subject given to the 
clarinets, horns and trumpets, a playful mood 
is established with rhythms emphasized by 
cymbals and the plucking of the cellos and 
double-basses. 

2. Dance of the Sugar-Plum Fairy. The 
whimsically appealing main theme is played 
by the celesta, a new instrument that had 
enchanted Tchaikovsky during a trip to 
Paris. Pizzicato strings provide the 
accompaniment. 

3. Russian Dance: Trepak. Wildly energetic, 
this characteristically Russian dance 
develops to a fast, energetic climax. 

4. Chinese Dance. Tw'o bassoons create an 
exotic mood of Chinoiserie. Flutes and 
piccolos sing out on high, embellished with 
trills and flourishes. 

5. Dance of the “ Mirlitons A trio of flutes 
dance the main subject followed by a con- 
trasting figure for trumpets. This movement 
is sometimes (incorrectly) called the “Dance 
of the Reed Pipes,” as "mirliton’’ is the 
French for both a type of cream pastry and 

a children’s toy instrument often called a 
kazoo which, presumably, someone thought 
resembled a reed pipe. 

6. Waltz of the Flowers. Following a seduc- 
tive melody for horns, woodwinds and harp, 
the horns announce the principal theme 
which is then taken up by the clarinet. Other 
graceful themes are heard from the flute, 
oboe and strings. This lilting waltz was 
Tchaikovsky’s personal tribute to Johann 
Strauss, Jr. and that composer’s buoyant 
three-quarter-time dances. 

It seems inevitable that Tchaikovsky— 
in company with several other Romantic 
composers— would be attracted to William 
Shakespeare’s bitter-sweet love story, Romeo 
and Juliet. Yet, the composer’s interest in 
the play was not as natural a progression as 
one might have thought. Romeo and Juliet 
was brought to his attention by his friend, 
composer Mily Balakirev, who wrote out 
a detailed program and a corresponding 
outline of the musical form, including the 
series of keys he thought appropriate. 
Tchaikovsky completed the work in 1869, 
but, at the instigation of Balakirev who had 
a number of adverse criticisms, he revised 
it yet again and it is this final version that is 
now performed. 

The fantasy-overture opens with a 
slow, hymnlike introduction for woodwinds. 
This describes the tranquility of Friar 
Laurence’s cell, yet one is made conscious of 
an aura of tragic foreboding. This peace is 
soon disturbed by a stormy Allegro depicting 
the feud between the houses of Montague 
and Capulet. Following a somewhat lengthy 
hesitation, Romeo’s radiant love music enters 
via muted violins and English horn. This is 
the popular D flat major theme which is 
reminiscent of Tchaikovsky’s famous song 
None but the Lonely Heart. Juliet's response 
is also gloriously passionate in a beautiful 
melody for muted, divided strings. 
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KKN KREISEL 



Zoltan Uozsnyai conducting the Philharmonia Hungarica 


Once again the turbulent, agitated 
music of the family feud shatters the 
romantic mood. As the agitation builds to 
a climax, the heart-rending love music arises 
in the woodwind, then erupts in full 
orchestra. The timpany, then a sudden 
silence, suggest foreboding. The imminent 
tragedy to befall the lovers is depicted by a 
great outburst of fury in the orchestra. The 
love mu8ic ? now heard as a despairing lament, 
reappears and the overture draws to a close 
with an ominous timpani roll and a series 
of sharp orchestral chords. 


TECHNICAL NOTES 

From its inception, the M&K RealTime Digital 
Masterpiece Series had to be special in every 
respect. Well-loved classical works were selected 
with the objective of choosing those not only 
worthy of new recordings, but capable of 
displaying M&K’s new digital techniques for 
the optimum pleasure of owners of fine record 
reproducing equipment. The recording.process, 
from type of microphones and their utilization, 
type of digital recorder, disc cutting lathe 
technology to special plating and pressing, 
represent the finest in modern rcording 
technology. 

As in any multi-process system, the [Weakest 
link in a chain can greatly limit the end result. 
This series was not only recorded using one 
of today’s finest digital systems, the new Sony 
PCM-1600 16-bit Digital Studio Recorder; but 
every technique learned by M&K in making 
its highly acclaimed direct-to-disc records was 
applied. These digital recordings, using the 
M&K RealTime Recording Process, include 
special transformerless A KG C-414 condenser 
microphones fitted with a new type of 
diaphragm adapted by AKG to M&K’s specific 
requirements, M&K’s custom-built totally 
passive microphone mixer, and M&K’s own 
Neumann SAL/SX-74 600 watt/channel disc 
cutting system modified to have all D.C. 
coupled electronics. And, as with M&K 
RealTime’s direct-rto-disc recordings, the finest 
European plating and pressing techniques were 
employed. Therefore, we have pride in present- 
ing these discs which represent a combination 
of the finest elementsof the most sophisticated 
recording technology. 

KEN KREISEL, President 

MILLER AND KREISEL SOUND CORPORATION 

RECORDING EQUIPMENT USED 

RECORDER: Sony PCM-1600 Digital Studid 
Recorder. Input and output transformers 
removed. Measured specs of the M&K 
owned PCM-1600 as used for this 
rcoording : 

Quantization Characteristics : 16-bit linear. 
Frequency Response ; DC ta 20,000Hz 
+ .05db. 

Dynamic Range & Signal-to-Noisc Ratio: 
over lOOdb RMS unweighted. 

Wow & Flutter: Unmeasurable. 

Distortion : less than .01 at -\-20dbm. 
MICROPHONES: Specially modified 

transformerless AKG C-JtfVs with n new 
type diaphragm installed and calibrated 
by A KG in V iennd, A ubtria. 

LINE AMPLIFIER: Custom built by 
Mitchell A. Cotter Company. 

MIXING CONSOLE: Engineered and built by 
M&K , totally passive design. 

DISC MASTERING EQUIPMENT 

DISC MASTERING : Ry Ken K n isei an 
M&K's modified, DC coupled, 

600 watt/channel. 

Neumann SAL-SX-74/VMS 70 Disc 
Cutting System. 

MONITORING SPEAKERS: M&K Satellite/ 
Volks wodfer System, Infinity 4.5*4?, Quad 
ESb's with Pyramid Ribbon Tweeter. 
MONITORING ELECTRONICS: Audio 
Research, firyston , Infinity, Mitchell A. 
COTTER CUTTING LATHE REFERENCE 
CA RTRI 1 )GE : Grade Signatures 2 & 


The story of the Philharmonia Hungarica ’s 
creation reads like a Hollywood scenario. 

The time is October 1956 ; the place, 

Hungary. Many thousands of patriotic, 
freedom-loving Hungarians revolt against 
the oppressive yoke of foreign occupation. In 
pursuit of liberty and relief from despotic 
dominance, they decide to forsake their native 
land and make their way to the neighboring . 
Austrian border, 

A party of musicians, headed by a young 
orchestral conductor carrying his two-and-a- 
half year old daughter, arrives safely in Vienna. 
The conductor immediately conceives the idea 
of forming an orchestra: a Hungarian refugee 
orchestra. He auditions over 300 emigre 
instrumentalists - many of whom played for 
Hungary’s leading orchestras - before selecting 
the 80 he will fashion into a unified, responsive 
orchestral instrument. For four years he 
conducts the orchestra as music director with 
Vienna as its base. 

In both accomplishment and public accla- 
mation the ensemble’s progress is rapid. 
Financial sustenance comes from a number 
of philanthropic sources, among them the 
Rockefeller and Ford Foundations.’ However, 
the burning question uppermost in the minds of 
the component musicians is the problem of 
obtaining a permanent home. When the 
orchestra is offered both a haven and citizen- 
ship by West Germany, the majority vote to 
accept. The conductor, however, decides to go 
to the United States as assistant conductor 
to Leonard Bernstein and the New York 
Philharmonic. A third phase of his career 
commences. 

In the course of his American musical life — 
he also becomes an American citizen — he serves 
as music director of the San Diego Symphony 
and conductor of the Tennessee Symphony, a 
position he currently holds. 

And the refugee orchestra that he created, 
the Philharmonia Hungarica, achieves inter- 
national recognition via tours and hundreds of 
recordings for such prestigious lahels as Decca 
(London) , Telef unken, EMI, and Philips. As 
recipient of numerous coveted awards such as 
the Grand Prix dn disque and the Grosser 
Dcutscher Schallplattenpreis, the Philharmonia 
Hungarica is a favorite recording orchestra due 
to its clarity, cohesion and artistic flexibility. 
Our young conductor is, of course, Zoltan 
Rozsnyai — former student of Dohnanyi, Kodaly 
and Ferencsik. This series of recordings is, 
therefore, of particular significance as it 
reunites in front of the microphone, after a 
hiatus of many years, the now world-famous 
orchestra with its creator and founding- 
conductor. Of additional significance is the fact 
that this reunion is being perpetuated in 
DIGITAL SOUND; the most sophisticated and 
faithful recording technique extant. 


EXECUTIVE PRODUCERS -Jonas Miller & Km Kreisel 
PRO DU C ER Ken Kreisel _ 

RECORDING ENGINEERS Ken Krcunl & Ste.ee Decker 
DISC PLATING & PRESSING Teldcc, WV»t German# 

ART DIRECTOR & DESIGNER /Hob Cato 

LINER NOTES 'fie muni Sail .. . „ 

RECORDER/ location in Marl, WV.*f Germany/Bonitatms Church 

Loving thanks to ... Anna Colburn 

Special Thanks to . . . Rich Plushvvr (Sony Ctyj).. Calif. I .S.A.), 
Norhert Sobol & Barrie Denton (AKG, Vienna,, Austria), 

Mitchell A. Cotter &Rondi Hailing (Mitchell A. Cotter Co./. 

John Schnbaek & Frau Kaech (TcUlee. \\\ Germany) ^ 

RECORDED WITH THE M&K REALTIME RECORDING PROCESS 
,c > io7‘» MILLER & KREISEL SOUND CORPORATION 

k. AWT Mil LER £. KREISEL SOUND CORPORATION 



chico debaree 


s long time no see 


side a 

1. freedom (intro) 1:23 

2. love still good 4:56 

3. iggin’ me 5:05 

4. virgin 4:59 

5. no guarantee 5:06 

6. ms. wonderful 4:33 

7. was it good 1:58 


side b 

1. physical train 5:53 

2. trouble man 3:56 

3. love jones 4:45 

4. superman 4:11 

5. one love 3:26 

6. long time no see 4:10 

7. outro :30 


EXECUTIVE PRODUCER: KEDAR MASSENBURG 

oe 1997 Universal Recprds Inc. I7S5 Broadva » New Turk. NY 10019. Distributed bj Universal Music 1 Video Distribution. Inc. 


All songs written, arranged, performed and producod 
by Chico OeBarge Except where indicated 

LOVE STILL GOOD (Chico DcBarge) 

(Joseph's Dream/Kedar Songs/Mullisongs BMG; SESAC) 

IGGIN ME (Chico OeBarge. El OeBarge) 

(Joseph's Dream/Kedar Songs/Mullisongs BMG: SESAC, El Music. 

ASCAP) 

VIRGIN (Jack Kmghl, Chico DeBarge) 

(Dakota House Pub.; ASCAP. Joseph's Dream/Kedar Songs/Multisongs 
BMG; SESAC) 

NO GUARANTEE (Chico DeBarRe) 

(Joseph's Dream/Kedar Songs/Multisongs BMG; SESAC) 

MS. WONDERFUL (Chico DcBarge. Anthony Scott) 

(Joseph's Dream/Kedar Songs/Mullisongs BMG; SESAC. Lil Fat Boy Done 
Good!!!; ASCAP) 

WAS IT GOOD (Interlude) (Chico DeBarge) 

(Joseph's Dream/Kedar Songs/Multisongs BMG; SESAC) 


PHYSICAL TRAIN (Chico DeBarge. James Henderson) 

(Joseph's Dream/Kedar Songs/Mullisongs BMG; SESAC. Barkim Music. 
SESAC) 

TROUBLE MAN (Marvin Gaye) 

(Jobete Music Co.. IncTTwentieth Century Music Corp (ASCAP)) 

LOVE JONES (Chico DeBarge. James Henderson) (Joseph's Dream/Kedar 
Songs/Mullisongs BMG. SESAC. Barkim Music. SESAC) 

SUPERMAN (Chico DeBarge) 

(Joseph's Dream/Kedar Songs/Multisongs BMG. SESAC) 

ONE LOVE (Chico DeBarge. El DeBarge) (Joseph's Dream/Kedar 
Songs/Multisongs BMG; SESAC 
El Music. ASCAP) 

LONG TIME NO SEE (Chico DeBarge. James Henderson) 

(Joseph's Dream/Kedar Songs/Multisongs BMG. SESAC 
Barkim Music, SESAC) 


U-53088 


R e dar 

www.kedar.com 

Ml rights reserved unauthorised duplication Is e violation ol applicable lavs. Primed Ip Ibe US». 
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Sandy Hook Release No. 28 
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C 
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S. H. 2028 

Sandy Hook Release No. 28 

©®1980 Sandy Hook Records 



in "5uuingtime” and "5hall We 


Dance" 

Original 
Soundtrack 
Recordings 

Side A SWING TIME (1937) 

1. Overture 

2. PICK YOURSELF UP 
Vocal: Fred Astaire & Ginger Rogers 

3. THE WAY YOU LOOK TONIGHT 
Vocal: Fred Astaire 

4. THE WALTZ IN SWING-TIME 

5. A FINE ROMANCE 
Vocal: Ginger Rogers & Fred Astaire 

6. BOJANGLES OF HARLEM 

7. NEVER GONNA DANCE 

8. Finale 

Side B SHALL WE DANCE (1936) 

1. Overture 

2. SLAP THAT BASS 
Vocal: Fred Astaire 

3. (I've Got) BEGINNER'S LUCK 

4. THEY ALL LAUGHED 
Vocal: Fred Astaire & Ginger Rogers 

5. LET'S CALL THE WHOLE THING OFF 
Vocal: Fred Astaire & Ginger Rogers 

6. THEY CAN'T TAKE THAT AWAY FROM ME 
Vocal: Fred Astaire 

7. SHALL WE DANCE (Finale) 

Vocal: Fred Astaire & Ginger Rogers 


1 . Sandy Hook Records will be issued on a 
regular schedule. Write for our free 
catalogue. 

2. Parts of these recordings may have 
some surface noise and scratch. This 
is not a defect of the recording you are 
playing. 

3. These records are not licensed for 
broadcast. 

Sandy Hook Records are personally 
re-mastered by 

"None genuine without this signeture 
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GUD 


GEORG 


-by George Howe 


DL 75145 

DECCA STEREO 


Decca Stereo Records Can Be Safely 
Played On Today's Monaural Phono- 
graphs To The Maximum Sound Ca- 
pabilities Of Your Equipment Yet Will 
Reveal Full Stereo Listening Quality 
When Played On Stereo Phonograditts. 
DECCA RECORDS, A Division of MCA 
Inc., New York, N.Y., USA 


Covor Design and Art Roland Piper 
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STEREO 


FOLKWAYS RECORDS FW 8563 


FROM WHERE I STAND 

TOPICAL SONGS FROM AMERICA AND ENGLAND 


SUNG BY: 


PEGGY SEEGER 


VOCALS: 


Kitty MacColl / Ewan MacColl / Calum MacColl / Neil MacColl 



COVER DESIGN BY RONALD CLYNE 


FOLKWAYS RECORDS FW 8563 


FROM WHERE I STAND 

TOPICAL SONGS 

FROM AMERICA AND ENGLAND 

SUNG BY 

PEGGY SEEGER 

VOCALS: 

Kitty MacColl / Ewan MacColl 
Calum MacColl / Neil MacColl 


SIDE 1 

Band 1 UP IN WISCONSIN (Don Lange, Barking Spider, arr. 
Peggy Seeger, N, MacColl) 4:40 

Band 2 DRAGLINES (Deborah Silverstein, © same, arr. Peggy 
Seeger) 2:50 

Band 3 VOICES FROM THE MOUNTAINS (by and © Ruthie Gor- 
ton) 1:54 

Band 4 PLEASE MR. REAGAN (Peggy Seeger, © Ewan MacColl 
Ltd, arr. Peggy Seeger, N and C MacColl) 3:08 

Band 5 GRAPE-PICKERS TRAGEDY (by and © Jack Warshaw, 
arr. Peggy Seeger) 4:25 
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Band 7 THIRD SHIFT (by and © Muriel Hogan, arr. Peggy 
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Band 1 CARGO OF DREAD (Don Lange, © Barking Spider, arr. 
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FROM WHERE I STAND TOPICAL SONGS FROM AMERICA AND ENGDAND sung by PEGGY SEEGER 

vocxs. Kitty MacColl / Ewan MacColl / Calum MacColl / Neil MacColl 


Way back, in 1956 I met an Israeli boy in Copenhagen. I was seeing the 
world from underneath a knapsack, a banjo and a guitar. He was on his 
way to Alaska to do a two-year stint in a logging camp. He was intrigued 
by the American folksongs that I had been brought up with. He knew very 
little about traditional music but when I told him I was intending to 
stay in England he said I'd have to get over the idea of singing American 
folksongs on stage. Stung by his equating the music I loved to. a bout 
of influenza, I protested, but he insisted: "Your songs will become more 
English every year. They'll change because you change." I took this with 
many grains of salt and continued to sing the songs in two dozen countries 
over the two dozen years that followed. 

The crisis didn't really hit me until the mid-1970's when I discovered 
that there were a number of my favorite indigenous American songs 
that I just never seemed to sing any more: Old Joe Clark, Cindy, and many 
of the banjo tunes. I was definitely leaning towards that section of 
American music which had originated in Britain, and indeed I became a 
fine ballad-singer. But I was a prime case of cultural displacement and 
disorientation. I had always been interested in industrial and protest 
songs and I now became interested in contemporary American topical music. 
Not having been brought up in a "traditional" setting (other than that 


of sitting by the phonograph playing Carter family records) I had to 
start looking for roots. Lacking a proper southern drawl with which to 
do justice to a Sarah Ogan song, or the mid-Western laconic delivery 
necessary (to my mind) for The Ludlow Massacre, I drifted forward in time 
to the newer, urban-orientated songs, the kind of songs on this record. I 
need these musical ties that make me feel as if I am still part of the 
action of the land of my birth. They make it possible for me to continue 
singing the folksongs on stage. Songs like Taft-Hartley may now be part 
of history, but then so are Woody Guthrie's songs - and I am deeply indebted 
to the many writers whose songs I sing, for they make it possible for me 
to keep forging links in my cultural chain. 

I speak with a kind of English accent now (Canadians ask me what part of 
Ireland I am from), but when I sing I slip naturally into American inflec- 
tions. I write songs that have some American elements in them, but they 
arise from my British experience. I have included three of my own songs on 
the album because this is where I stand, where I live, with one foot in 
each country and a perspective that is mid-Atlantic. 

Peggy Seeger 

London, 1982 


side one, band one 

UP IN WISCONSIN (by Don Lange) 

Up in Wisconsin, just the other day, 

They bombed a timber with a chemical spray; 
Wanted it cleared, didn't care how, 

Had to have a place to feed the cows . . . 

Up in Alaska, where the men are men, 

They hunt timber wolves from an airplane; 
Pelts don't bring but a dollar or two, 

Just enough to pay the pilot and the crew. 


CHORUS: Lord I want to go back home, 

And fish those cold, crystal streams; 

0 Lord, I want to go back home once again, 
Where the evergreens are green. 


Way down south, in a bayou swamp, 

Alligator lived in a cypress stump; 

Poacherman comes with a hook and gun, 

Make a briefcase for a rich man's son ... 

Farmer had a field of oats and hay 

Till they come to build another highway; 

Condemned his land, bought at their price, 

Made a concrete runway out of paradise . (CHORUS) 


They say somewhere just this side of hell, 

You might still find a big blue whale; 

They say somewhere in the land of love, 

You can hear the song of a mourning-dove . . . 

They say somewhere, maybe in the wild, 

They wouldn't napalm a little child; 

They say somewhere beyond the screams, 

You can still find an American dream. (CHORUS) 

(Peggy and Neill on guitars) 

side one, band two 

DRAGLINES (by Deborah Silverstein) 

Coalport, P.A. 

Just a little town, tucked too far away 
For anyone to know. 

But the folks born and raised 

For six generations working day by day 

Trying to keep themselves a home. 

CHORUS: Draglines at my heart, 

They're tearing us apart 
And the mountainside where we were born, 
Must I weep and mourn for the land 
That took ten million years to form, 

Now all my eyes can see are just 
The bleeding scars across the mountainside, 
Across the mountainside. 
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® 2000 TVT Soundtrax © 2000 Warner Bros. Manufactured and distributed by TVT 
Records 23 East 4th St. New York. NY 10003 tel: 212.979.6410 fax: 212.979.6489 
Motion Picture Photography © 2000 Castle Rock Entertainment. 

All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. 

TVT 6941-OP 
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CONTINENTAL RECORDS 

THE FOLKSINGERS OF 
WASHINGTON SQUARE 

Anno Bird, autoharp, guitar; Alexander “Sandy” Ball, 
banjo; Logan English, guitar; Bruce Langhorne, fiddle, 
guitar, harmonica; Martin Lorin, guitar; 

MoUy Scott, guitar 


GLP-4010 


Introduction: THIS LAND (Guthrie) 
and NARRATION 

(Kelsey Marechal, speaker) 
BIG BALL IN NASHVILLE 
C. C. RIDER 
THE SAILOR BOY 
HOE-DOWN MEDLEY 
BROOKLYN JOHN HENRY 
THE E-RI-E CANAL 

(33-2128) 


1:46 

1:31 

3:27 

2:43 

3:07 

3:14 

1:43 
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PRINTED rN U.S.A. 






MEETIN’ AT THE BUILDING 
Canon: “NON NOBIS, DQMINE” 
(attributed to William Byrd) 

I'M SAD AND I’M LONELY 

HARD TRIALS 

WANDERIN' BOY 

TALKIN’ SINGIN' BLUES 

Grand Finale: THIS LAND (Guthrie) 

k. (33-3275) 


PRINTED IN U.S.A 
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CONTINENTAL RECORDS 

THE FOLK8INGERS OF 
WASHINGTON SQUARE 
Anne Bird, autoharp, guitar; Alexander “Sandy” Bull, 
banjo; Logan English, guitar; Bruce Langhorne, 
guitar; Martin Lorin, guitar; Molly Scott, guitar 


CLP-4010 
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NOW HEAR THIS! 

MOMS MABLEY 

cmpaniment - Lloyd Mayers 


MONAURAL 

MG-21012 


NOW HEAR THIS! - Part I - 14:45 


All Material Originated and Copyrighted 
by Moms Mabley and Eddie Parton* 


MERCURY 





“ NOW HEAR THIS! 

MOMS MABLEY 

Piano Accompaniment - Lloyd Mayers 


MONAURAL 

MG-21012 


Side 2 


NOW HEAR THIS! 


All Material Originated and Copyrighted 
by Moms Mabley and Eddie Parton. 




PRODUCTIONS 


J&M 


DARLING 7:36 

.... — Artist — .... 

[ YOUNG EXPOSER 

ARRANGER : Lesion Pan 
EX-PRODUCER : Young Exp 
owner of this recorded 


All rights of the 


Dist. J&M ONE STOP RECORD Side A 

9401 Church Ave. 

Brooklyn, N.Y. 11212 Recorded at 

718-345-1964 WEST RECORDS (B’dos.) 



J8eM PRODUCTIONS 


Dist. J&M ONE STOP RECORD 
9401 Church Ave. 
Brooklyn, N.Y. 11212 
718-345-1964 


Side B 


Recorded at 

WEST RECORDS (B’dos.) 


llillllliSlffllta 


— Artist — 

YOUNG EXPOSER 

Lesion Paul 


ARRANGER 
. EX-PRODUCER : Young Exposer 
All rights of the owner of this recorded work reserved 
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ESTE nisrn 



MUSICA ORIGINAL DE LA PELICULA 


it e 


IRON EAGLE 



© 1986 

CAPITOL RECORDS, 

U. S. A. 

I). - Q U 



. 

(Queen) 



UNA VISION (*) * One vision - 

Producido por Queen / Mack 
KING KOBRA 

AGUILA DE ACERO (NUNCA MENCIONES LA MUERTE) 

• Iron eagle (Never say die) - 3:28 (J* Hooker-D. Hitchings) 

Producido por Jake Hooker y Duane Hitchings para Pasha 

ERIC MARTIN 

ESTOS SON LOS BUENOS TIEMPOS 3:45 
- These are the good times • (Myles Hunter) 

Producido por Richie Zito 
KATRINA AND THE WAVES 

CASA DE LOCOS - Maniac house - 4:54 (Kimberley Rew) 
Producido por Katrina and The Waves y Pat Collier 
5). - GEORGE CLINTON 

INTENSO - Intense - 4:30 (George Clinton) 

Producido por George Clinton 

(*) 1985 Raincloud Productions Ltd./ 

Queen Productions Ltd. 


z) 1986 

CAP?TOL RECOR 
I. S. A 




, INC. 



■sSaWKKS 

■yfffc as*®! 





ORIGINAL DE LA PELICULA 



EAGLE 


99 





MX 

cT> 


SLEM-1364 

LAD 


ESCONDETE EN EL ARCOIRIS X***) 3:55 

- Hide in the rainbow - (R. Dio » J. Bain) 

Producido por Ronnie James Dio 

2). - H E L I X 

DEMASIADO TARDE 3:06 - It's too late - 

(P. Hackman - J. Dexter) Producido por Tom Tremuth 
ADRENALIN 
CAMINO DE LOS GUANOS (***) 4:28 

- Road of the gypsy - (Adrenalin) 

Producido por Vini Poncia 

* (J R G E N T 

EL AMOR TE PUEDE HACER LLORAR (**) 4:18 

- Love can make you cry » (M* Kehr-D. Kehr»|. Hunter) 
Producido por Jim Steinman de una produccion original 

5). - THE JON BUTCHER AXIS 

ESTE FURIOSO FUEGO - This raging fire - 
( Bo b Hall igan, Jr.) 4:06 Producido por 
Sperjcer Proffer para Pasha 

JP) (**) 1985 Manhattan Records 
PM***) 1986 Tri Star Pictures, Inc 
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Yvor Winters 

Reads From His Own Works 
Yale Series Of Recorded Poets 


1. The Cold 
2* Quod Tegtt Omnia 

3. The Fa!! of Leaves 

4. inscriptioivfor a Graveyard 

5. The Slow Pacific Swell 

6. On a View of Pasadena from the Hills 

7. A Vision 

8. On Teaching the Young J 

9. The Old Age of Theseus 

W (21:50) 


DL 9136 

MG 10104 


Side 








Yvor Winters 

Reads From His Own Works 
Yale Series Of Recorded Poets 

1. Lee Anderson and Yvor Winters 

2. The California Oaks 

3. The Manzanita 

4. Sir Gawaine and the Green Knight 

5. A Spring Serpent 


DL 9136 

MG . 10105* 
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6. Much in Little 

7. A Praver for My Son 

8. On the Portrait of a Scholar of the 
Italian Renaissance 

9. Summer Noon: 1941 

10. To a Military Rifle 1942 

11. To the Holy Spirit 

12. At the San Francisco Airport 

V. (19:21) ^ 
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DON’T TURN ME AROUND 

(A. Hammond / D. Warren) 








MOODIES RECORDS 


PRFAT5' 

BRONX, NEW YORK 10466 
(212) 654-8368 


Produced by: 
Earl Moodie 


Pub.: Warner Bros. Musii 

ASCAP 




Produced by: 
Earl Moodie 


MOODIES RECORDS 


BRONX, * 6W YORK 10466 
(212) 654-0,03 


D, ib.: Warner Bros. Musid 


SIDE B 
L 001 


125 th STREET BAND 





MOSS J WAVS 


STEREO 
33 1/3 RPM 
SID E A 
CR R 003— E 


PUB.: McGarland Music 
© ® 1996 

[>stTibuted by in United States of America 

J.W.RECOCDS WOOOCTKW INC. 
2833 Church A**., B*oofc7fn 
New York 11226 

Tel: 718-693-9261 Fax:718-693-9271 


HOP RABBIT (6:36) 

TREAT THE LADY NICE (5:24) 


54 Western Main 
Tel: 6227622/3814 


St James 



STEREO 
33 1/3 RPM 

SIDE B 
CR R 003- EP 



DBtTtxjfred by in Unified Stales of America 

J.W.KCOHS PRODUCTION INC. 
2833 Church Awe., Brooklyn 
New York 11226 

Tel: 718-693-9261 Fax:718-693-9271 


MR. BROWN (6:18) 
DONKEY DAYS (5:57) 


Produced & Arranged by 
Winston Bailey & 

Carl "Beaver" Henderson 

Distributed by in Trintdod A Tobago 

CROSBY MUSIC C BME 
54 Western Main Rood, SLtames 
Tel: 6227622/3814 




JAMAICAN ME CRAZY 

Creating New Dimensions 

©@1996 J.M.C. RECORDS INC. 
DISTRIBUTED BY J.M.C. RECORDS INC. 
127-21 LIBERTY AVE., RICHMOND HILL, N.Y 11419 
TEL: (718) 848-7171 • FAX: (718) 848-4344 


JMC 
115 1 


1 . BILLIE JEAN ■ Whoa Kean 

(Copyright Controlled) 

ILLIE JEAN INST. - Andy Stevenson (SoCa M.J.) 
3.U-N-C SEE - Andy Stevenson (Soca M.J.) 
4.U-N-C SEE iNST. - Patrick Gordon 


Wo/at/on of 




JAMAICAN ME CBAZY 

Creating New Dimensions 

©@1996 J.M.C. RECORDS INC. 
DISTRIBUTED BY J.M.C. RECORDS INC. 
127-21 LIBERTY AVE., RICHMOND HILL, N.Y. 11419 
TEL: (718) 848-7171 • FAX: (718) 848-4344 


SIDES 

JMC 
1 151 


1. I’VE GOT 

2. I’VE GOT - Instrumental 
3. I’VE GOT -Ruff mix 


Recorded at Caribbean Sound Basin, Trinidad, W.l. 
Producer: Peter C. Lewis 
Arranger: Anastas Hackett (Nas-T Hackett) 
Background Vocals; Karla Gonzales, Peter C. Lewis 
Engineers: Shawn Poland, ZahirKhan 


Eolation of 
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SIDE A 


f'ioduced 
Arranged by: 
th AVENUE 
SOUTH 


A MEGA-BYTE 

PRODUCTION 
Information 
Phone: 

1 204/%2036 

\T FAX: 92-69243 


1. VOCAL 
BASS & DRUMS 
BASS &' DRUMS WITH SAMPLE 


WE WANT TO PARTY 

(Flour-gan/Red Dragon/Red Rose) 

Featuring 

w * 

FLOURGAN/RED DRAGON/RED ROSE 


\ 



Produced & 
Arranged by 
5th AVENUE 
SOUTH 


A MEGA BYTE 
PRODUCTION 
For Information 
Phone: 

61204/62036 
Fax: 92-69243 


1. VARIATION 

2. ACAPELLA 

3. DRUMS 

4. VOCAL MIX 3 




Philadelphia 

International 

Records 


O’JAYS 

BACK STABBERS 


PZ 31712 
STEREO 


1. WHEN THE WORLD'S AT PEACE 

- Gamble - Sigler r Hurtt - 

2. BACK STABBERS 

- L. Huff - G. McFadden - J. Whitehead 

3. WHO AM I -B. Sigler - P. Hurtt- 

4. (THEY CALL ME) MR. LUCKY 
- K. Gamble - L. Huff - 

5. TIME TO GET DOWN 
- K. Gamble - L. Huff - 




Philadelphia 

International 

Records 


O’ JAYS 

ACK STABBERS 


SIDE 2 

BL 31712 

© 1972 CBS Inc 


1. 992 ARGUMENTS - K. Gamble- 

L. Huff • J. Whitehead - G. McFadden- 

2. LISTEN TO THE CLOCK ON THE WALL 

- K. Gamble - L. Huff - 
J. Whitehead - G. McFadden - 

3. SHIFTLESS, SHADY, JEALOUS KIND OF 
PEOPLE -K. Gamble - L. Huff - 
J. Whitehead - G. McFadden- 

4. SUNSHINE -B. Sigler - P. Hurtt- 

5. LOVE TRAIN -K. Gamble - 
.1 Huff- 







LOU DONALDSON 


SIGNIFYIN 




SIDE 1 

( 12603 ) 


CADET' • 


SIDE 2 

(12604) 


1. DON'T GET AROUND MUCH ANYMORE 
Ellington & Russell: Robbins Music, ASCAP 

2. I FEEL IT IN MY BONES 
Donaldson: Arc Music, BMI 






DISCO 45 


ililrlbulid by 

mmc sounds 

2§ RotSromont Road 
5 

MAm IN IAMAICA 


Produced t»y 

I. Lain® 

. . -,\£ ‘ • _ 

Tommy Cow&i 

(P|(C) 198® 

«• V 

AVE MUSIC 

SidtA 


Rbytftm track 
Stogie A Cleavie 


; -• 


v Av; 




RETURN OF THE DON 

(D. THOMPSON) 

PINCHERS 

■* 

all rights ri-se pjvrrs 


<- Si 


ft 









DISCO 45 


Distributed by 

Sonic sounds 

?5 Retirement Road 
Kingston S 
|tADE IN JAMAICA 

Rhythm track 
Stevie & Cleavie 


Produced by 

I. Laing 

Tommy Cowain 

(P)(C) 1988 
RAVE MUSIC 

SktoB 


VERSION 


ALL R.K&tt'rr RESERVED 
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RECORDS 






Distributed By: 
John's Records 
109 St. Marks PI. 
NY, NY 10009 
(212) 982-0678 
(212) 977-5282 




V,- 






*1 V, 


Gold Finger 
(718) 526-0598 




Isas® u; ■ st- 


Produced By: 
King Jammy's 
Recording Studio 
Tel: 92-38880 




mgBRmM 




015-A 


ALL RIGHTS RESERVED 




















Distributed By: 
John's Records 
109 St Marks PI 
NY, NY 10009 
(212) 992-0678 
(212) 977-5282 




- 
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O 


VERSION 


Gold Finger 
(718) 528-0598 


Produced By: 
King Jammygs 
Recording Studio 
Tel: 92-38880 


Fatman & Snakie 


015-AA 




ALL EIGHTS RESERVED 
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PC PRODUCTIC 

PETER HUMPHREY 

JUMP SPREAD OU 




■ 


SEQUENCED AT: LAM MIDI Studl 
SEQ. ENG. Martin CaKMI 


COMPOSED BY: Peter Humphrey 
ARRANGED BY:Peter Humphrey 
& Martin CaSSIste 

PC - 006 A 




EO 33 RPM 








RECORDED AT: tan Lon dor Jtecortfng 

REC. ENG.: Ken WeriL.ce 
MIX ENG.: Ken Wallace, Martin Calllste 

p 

SIDE A 


1. JUMP SPREAD OUT. 

featuring Lloyd D Stif 

2. RIDE DE RIDIM 
PUM PUM SHORTS (INST) 

Mfg. & Diet by PC Productions 
(718) 531 4440, 301 559-6954 

All rights reserved. © Copyright 1993 







C - 006A 




SEQUENCED AT: LAfc MIDI Studio 
SEQ. ENG. M. rtln Canute 
RECORDED AT: Ian London ETkxsi s Ing 

REC. ENG.: ten W« ace 
MIX ENG.: Ken Wallace, M artin Caillste 





SIDEB 


1. PUMPUM SHORTS 

2. DOH COME SO FAST 

3. RIDIM 

Mfg. & Ditt by PC Productions 
(718) 531 4440, 301 550-6954 

All rights rsssrvsd. © C 




JUMP N THE SADDLE 


BAND 


IP VERSION 


IT SHOULD'VE BEEN ME 

(Memphis Curtis) 

Progressive Music Publishing Co., BMI 
Vocal / ST-PR-46079-SP/ 3:05 
Produced by T. C. Furlong, Barney Schwartz 

and Mike Rasfeld 
From Atlantic LP 80141 - 
"JUMP N THE SADDLE BAND" 

® 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE ^ 


PLAZA, N.Y..N.Y. 
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CTE9101-1 

THE BROTHER IN ME 



CT ENTERTAINMENT 


SIDE A 
33V3 RPM 

CTE 9101-1 

MICHAEL 
STACY 

THE BROTHER IN ME 

BPM 111 

1. CLUB MIX 6:06 

2. RADIO MIX 4:03 

3. MIAMI MIX 1:16 

©® MICHAEL STACY MUSIC/ASCAP 
Written and Produced by MICHAEL BURKET/ASCAP 
Mixed by MYKE L. and MICHAEL STACY 
Edited by RANDY WARD 
Mastered by DICK CHARLES 

BOOKING INFO: (212) 518-2843 

MANUFACTURED & DISTRIBUTED BY 

CT ENTERTAINMENT 

©@1991 CT ENTERTAINMENT 
NEW YORK, NY (212)518-2843 
ATLANTA, GA (404) 333-6743 



CT ENTERTAINMENT 


SIDEB 
33Vs RPM 

CTE 9101-1 

MICHAEL 
STACY 

THE BROTHER IN ME 

BPM 111 

1. DUB VERSION 5:41 

2. A CAPPELLA :38 


MY IMAGINATION 3 38 

BPM 112 

©® MICHAEL STACY MUSIC/ASCAP 
Written and Produced by MICHAEL BURKET/ASCAP 
Mixed by MYKE L. and MICHAEL STACY 
Edited by RANDY WARD 
Mastered by DICK CHARLES 


BOOKING INFO: (212) 518-2843 


MANUFACTURED & DISTRIBUTED BY 

CT ENTERTAINMENT 

©<g>1991 CT ENTERTAINMENT 
NEW YORK . NY (212) 518-2843 
ATLANTA. GA (404) 333-6743 



AT L ANT IK 
Stereo 

33 1/3 RPM 
SIDE A C 

JW 123 LP 


WCOtDS WOOOCTKXi INC. 
ySbuicti Aye.. tajoidyn 

; 

|W®3-9261 Far 718-69^9271 

e.Cative Producers: 

Wr Karris, Junior "Ibo" 

»gii & JW Production 


RN SONG 


3. MOVEMENTS 

4. ALL ABOARD (InstruJ 


Distributed by in Trinidad & Tobago 

CROSBY MUSIC CENTRE 
S4 Western Main Rood, St James 
Tel: 6227622/3314 



wwrrit 

®SHy.%v.v. 

OwKvav.% 


tHSMTO 1 

BRtXy.y.v 

^SCv.v.v 
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RNIVAL 

*••••*►*•*• •* Ost 


bjJri Un 


693-926 T Foac 71 


Executive 
Cliff Harri 


(Remix 


Distributed by in Trinidad & Tobago 

CROSBY MUSIC CENIBE 
54 Western Main Rood, St James 
Tel: 6227622/3814 
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SM-OO 1 -A 


Produced & Arr.by 
• SPECIALIST DILLON 
Mixed by C.D. KELLY 


Distributed by: 

V.P. RECORDS 
138 Street, 
N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/6583573 
IN FLORIDA 

5869 S.lfV. 21st. Street, 
W. Hollywood, FI.33023 
TEL: (305)9664744 


HO 


WHAT A DIFFERENCE "A DAY MAKE" 

(Adapted) 

JACK RADICS 





I 


Produced & Arr.b 
C. SPECIALIST DILM 
Mixed by C .D. KEL 


Distributed by: 

V.P. RECORDS 
89-05 138 Street , 
Jamaica, N.Y. 11435 
Tel: 718/291-7058 
Fax: 71S/6583573 
IN FLORIDA 
5869 S.W. 21st Streei 
W. Hollywood, R.3302[ 
TEL: ( 305)9664744 i 


SM-OO 1 -B 


VERSION 






LOCAS IN love 



"Exclusives Vol. 15" 


A SIDE £ 


FOR PROMOTIONAL USE 
ONLY 

NOT FOR SALE 


"Young & Sexy" 

Lyric F/Loon (J Records) 
"Just A Friend" 

Mario (J Records) 

"I’m Cool" 

Hustle Child (Elektra) 
"Tonite I'm Gonna Let It Go" 

t fl » /I * V 



"Exclusives Vol. 15” 


B SIDE 



PROMOTIONAL USE 


ONLY 

NOT FOR SALE 


"Hardcore Pt.2“ 

Seth Marcel Feat. Jadakiss (Onpoint) 
"How Do You Like 'Em Boyee " 
Connekt 4 (Onpoint) 
"Diamenz" 

Do or Die (Virgin) 

"Get Money, Get More" 

Cnotro CnriAAth /Uaa^aiia*ai'a\ 



"Exclusives Vol. 15" 


C SIDE 



FOR PROMOTIONAL USE 
ONLY 

NOT FOR SALE 


"Love & Friendship" 

Scarface (Virgin) 

"High Voltage" 

Linkin' Park (Warner Brothers) 
"Best Luv Story" 

Demello F/Mobb Deep (Warner Brothers) 

"Holla Back" 



"Exclusives Vol. 15" 


D cinp 

%i3r I ir nni 


FOR PROMOTIONAL USE 
ONLY 

NOT FOR SALE 
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JOHN NILoU^^l 
CTOBER IN SEPTEMBER 




IDE ONE 


OCTOBER IN SEPTEMBER 
SALMON ROCK 
MUSIC BOX 
UNDERSEA 
EARTH AND SKY 


t'O ' 


SM 4198 


PRODUCED BY GUTHRIE THOMAS 



• :• . 
IBaHHI 


■ 


ETWO 


ANGLES 
ROMANCE 
FALL PSALM 
QUIET WINTER 
THREE RIVERS 


-ill 


•.iv O. 
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.GIC WINGS MUSIC. BMI 



SIDE A 


PH-1118 

( 47328 ) 


1. REDBIRD’S WING 3:25 

2. A PLACE IN THE CHOIR 2:20 

3. HEART ALONE 3:03 

4. BIRD IN THE WIND 3:30 

5. SUNNY ROAD 3:43 

All compositions Bill Staines/Mineral River Music BMI except track 2 
which is Bill Staines/Mineral River Music BMI 
and Nosam Music, BMI 

Produced by Mason Daring and Bill Staines 


® 


/ 




< 5 * 






\ 


O 


A/o 


record^ ^ ^ 


o 


BILL STAINES 
“Redbird’s Wing” 


SIDE B 


PH-1118 

( 47328 ) 



/ 


DOS TIEMPOS 

RAJO UN MISMO TONO 


VIGO-C 



ESTEBAN 



L ADO A 

Blanca 

Mundo Artificial 
El Amor Existe 
La Recta Final 



DOS TIEMPOS 

RAJO UN MISMO TONO 



VICO 


ESTEBAN 



LADOB 

Que Cante La Esperanza 
Me Acuerdo 
She Likes My Reggae 
Viernes 13 Parte I 




1. FATE 2:20 ASCAP 
Performed by Howard Keel 
2. NOT SINCE NINEVEH 2:56 ASCAP 
Performed by Dolores Gray 
3. BAUBLES, BANGLES AND BEADS 4:00 ASCAP 

Performed by Ann Blyth 


4. STRANGER IN PARADISE 5:18 ASCAP 
Performed by Ann Blyth and Vic Dam one 
5. GESTICULATE 4:08 ASCAP 
Performed by Howard Keel 
MGM Studio Orchostra and Chorus 
Conduced by ANDRE PREVIN 
Written and Composed by Robert Wright 

and George Forest ^ 

C °ftDS, INC. 70 


MCA-1424 

MCA 6293 


SIDE 



Music From The Original Soundtrack 

"Kismet" 


MCA- 1424 

MCA 6294 


1. NIGHT OF MY NIGHTS 2:40 ASCAP 
Performed by Howard Keel 

2. BORED 2:45 ASCAP 
Performed by Dolores Gray 

3. THE OLIVE TREE 2:54 ASCAP 

Performed by Howard Keel 

4. RAHADLAKUM 3:30 ASCAP 
Performed by Howard Keel 

5. AND THIS IS MY BELOVED 3:15 ASCAP 
Performed by Howard Keel, Ann B/yth and Vic Damone 

6. SANDS OF TIME 1:39 ASCAP 
Performed by Howard Keel 
MGM Studio Orchestra and Chorus 

. Conducted by ANDRE PREVIN < 

Im? Written and Composed by Robert Wright 

and George Forest 


2i CO «DS.INC..70UNN&R sM ' 



SIDE ONE 

Produced by 
Joe Gracey 


© 
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1. FI DOER’S LADY 2:06 

(Alvin Ct'cy/v) 

2. WINE ME W-&-39' " 

(F. Young - B. Deaton) 

3. LIVING ON MEMORIES 3:28 

(Alvin Crow) 

4. DYNAMITE DIANA 2:42 

(Alvin Crow) 

5. SANDS OF TEXAS 2:21 

(Gene Autry) 

6. ONE FOOT IN THE GRAVE 2:21 

°/f£ (Roger Crabtree) 


33 1/3 RPM 
Stereo 
#001 

(NR 17697-1) 


A, 


O 


& 


Sp °Kp D 

^CORDS 



Spoke 



ALVIN CROW 


Pure Country 


SIDE TWO 

Produced by 
Joe Gracey 



o 



33 1/3 RPM 
Stereo 
#001 

(NR 17697-2) 


1. BROKEN SPOKE LEGEND 3:55 

(James White) (Intro by James White) 

2. BIG BALL’S IN COWTOWN 3:21 

(Hoyle Nix) 

3. FADED LOVE 4:40 

(B. Wills/J. Wills) 

4. BRING IT ON DOWN TO MY HOUSE 3:20 

(Vocal: Leon Rausch, Arr. Alvin Crow) . 

5. YOU SEND ME 3:21 


(Sam Cooke) 

6. SO LONG 2:58 


Oi_ (K. Lloyd) ASCAP 


Records 


A^V- 
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Shano 
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POT OF GOLD 
RICHIE STEPHENS 


SHG-636106 


Dist 
SONIC 


ributed by 
SOUNDS LTD 

Side A 


EVERYTIME YOU’RE THERE 

Produced by . 
CLIFTON 

“Specialist” DILLON 




Produced by 
CLIFTON 

6 S pec ja M st 8 ? 03 LLO N 
Distributed by 
SONIC SOUNDS LTD 


MADE SN 
•JAMAICA 


;*?> GO FOR NUMBER ONE 
(R. Stephenson, S. Dunbar) 

LOVE AIN'T NO HOLIDAY 

3 „ Jobson, W. Jobson, W. Mendes) 

S3 ( 3 ) POT OF GOLD 

(R. Stephenson, H. Tucker) 

, 4 ^ EVERY Q A Y 

(H- Tucker) 

BABY (GOT TO LET YOU KNOW) 
(R. Stephenson, D. Browne) 


mi 

MADE 
IllJA ( 



CONCIERTO EN LA LLANURA— VOl 


JUAN VICENTE TORREALBA V SUS TORREALBEROS— INSTRUMENTAL 

ARPA— Joropo-Eduardo Serrano / 

\ POR UN ADIOS-VALENCIA-Valses-J. V. Torrealba / 

\ PASILLANEANDO-Pasaje-La Riva / ^ 

y \BES0S EN MIS SUENOS-Vals-Augusto Brandt / ^ 

^ M«nyo MARGARITENO-Cantar Popular / 
MIRTHA^-Pasaje-J. V. Torrealba y 



JUAN VICENTE TORREALBA Y SUS TORREALBEROS— INSTRUMENTAL 


ARAGUANEY-Pasaje-J. V. Torrealba 
CUATRO CORAZONES-Vals-J. V. Torrealba 
MOSAICO LLANERO-Pasajes-Augusto Bracca 
a EL GUACHAMARON-Vals-J. V. Torrealba 
^ ^SWVE UN AMQR-Pasaje-J. V. Torrealba 

iEL— Flamenco -J. V. Torrealba 

4 ESTEREOFONICO 
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CAT 12253 

@1981 Electric Beaver 
Music (BMI) 


SIDE 1 
33 1/3 RPM 


1. BETTER FOR YOU 
(Lenk/Reina) 

2. I'M GONNA HAVE FUN IF 
IT KILLS ME 
(Reina/Lenk) 

Produced by 
Shivers 

Jamesburg, NJ 08831 


Warning, "Unauthorized 
reproduction prohibited." 
Manufactured and 
Printed in U.S.A. 


(3:22) 


(4:16) 


TM 




TM 


CAT 12253 


981 Electric Beaver 
Music (BMI) 


SIDE 2 
33 1/3 RPM 


(JUST ANOTHER) FOOL FOR LOVE 
(Reina/Lenk) 

MAUREEN 

(Lenk) 

I DON'T WANT YOUR WORLD 
(Lenk/Reina) 

Produced by 
Shivers 

Jamesburg, NJ 08831 
Warning, "Unauthorized 
reproduction prohibited. 
Manufactured and 
Printed in U.S.A. 


TM 


( 3 : 46 ) 

( 3 : 08 ) 

( 3 : 00 ) 



AL 34924 

® 1977 Virgin 
Records Ltd. 


PZ 34924 
STEREO 


THE MOTORS 


1. DANCING THE NIGHT AWAY 6:33 
-N. Garvey - A. McMaster- 

2. FREEZE 4:31 

-N. Garvey - G. Hann - A. McMaster- 

3. COLD LOVE 4:49 
-N. Garvey - G. Hann - A. McMaster- 

4. PHONEY HEAVEN 4:08 
-N. Garvey - G. Hann - A. 'Me Master- 


°' c 's/GBSInc./5A' fJ - 




PZ 34924 
STEREO 


SIDE 2 

BL 34924 

® 1977 Virgin 
Records Ltd. 


THE MOTORS 

1. BRING IN THE MORNING LIGHT 3:33 
-N. Garvey - G. Hann - A. McMaster- 

2. EMERGENCY 6:15 
-N. Garvey - A. McMaster- 

3. WHISKY AND WINE 3:03 
-N. Garvey - G. Hann - A. McMaster- 

4. SUMMERTIME (IS CALLING) 5:07 
-N. Garvey - G. Hann - A. McMaster- 


/?eC °^s/CBSInc./5l'N. 5?S '' 




Produced by Evert Stevens for ESP Productions, Inc, 

TM($)® RCA CORP.-MADE IN U.S.A. 

® 1984 RCA RECORDS 




Produced by Even Stevens for ESP Productions, Inc. 

TM(S')® RCA CORP —MADE IN U.S.A. 

® 1984 RCA RECORDS 



THE NOVELTY SIDE OF GEORGE 

JONES 




-v 


V 


r 

Q 

Q 


SR- 60793 
Side 1 



A Stereophonic 
High Fidelity 
Recording 


1. REVENOOER MAN - 2:33 

2. SLAVE LOVER • 2:10 

3. TOO MUCH WATER - 2:07 

4. ESKIMO PIE - 2:30 

5. BATTLE OF LOVE - 2:36 

6. SPARKLING BROWN EYES 


2:32 
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THE NOVELTY SIDE OF GEORGE 

JONES 


\ 


SR. 60793 
Side 2 



A Stereophonic 
High Fidelity 
Recording 


1. WHITE LIGHTNING - 2:42 

2. TALL TALL TREES -2:20 

3. IF I DON’T LOVE YOU (Grits Ain’t 
Groceries) • 1 :55 

4. BIG HARLAN TAYLOR . 2:00 

5. JAMBALAYA (On The Bayou) .2:06 

6. WHY BABY WHY . 2:11 
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STEREO 

33 1/3 RPM 


Side One 
202010 A 


1. YOU BETTER WATCH HER - 3:00 

(S. Lugar) -^Big Bite Musie^l980 - ASCAP 

2. I’M A BIT TOUCHED-' 3: 30 

(S. Quinn) - Big Bite Music 1982 - ASCAP 

3. STREET GAMES/WATCHIN ME DIE - 5:10 
(S. Lugar) - Big Bite Music 1980 - ASCAP 

4. OSHA DON’T CARE - 2:36 

(S. Lugar) - Big Bite Music - ASCAP 

5. BRAND NEW - 3:38 

(S. Quinn) - Big Bite Music 1982 - ASCAP 

6. GIVE ME BACK MY HEART - 3:32 
(S. Quinn) - Big Bite Music 1982 - ASCAP p, 


°ane Drive. 


, prosecution 



Unauthori 



STEREO 
33 1/3 RPM 


Side Two 
20201 OB 


O' 


5. 


V. 


.S' 


NEW YEAR’S EVE COUNTDOWN - 1:50 
{The Sharks) 

TONIGHT -3:18 

(S, Lugar & S. Quinn) - Big Bite Music 1982 - ASCAP 
DO YOU REMEMBER? - 3:06 

(S, Lugar) - Big Bite Music 1982 - ASCAP 
CAUGHT ME ON THE RUN - 3:04 
(D. Wougie & N. Maddaloni) 

Wock Music 1981 - BMI os 

GIRL ON THE RUN - 4:11 
(S. Zero) - Big Bite Music 1981 - ASCAP 
NOBODY’S HERO - 3:06 
(S. Zero) - Big Bite Music 1982 
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SHORT 

CUTZ! 

G> 

DISCI SIDE A 




':Mk 


m 


The Bridge Is Over . Boogie down Productions . 88BPM 

Pu Tun Tun . II General . 90 BPM 
Lean Back . Notorious B.I.G. . 95 BPM 
lean Back . Tego . 95 BPM 
lean Back . Brooklyn Mix . 95 BPM 
When I Hold You Tonight . General Degree . 97 BPM 
^ Headsprung . LLCooll . 100 BPM 


FOR PROFESSIONAL DJ’S ONLY 
XSC06-1 A 





SHORT 

CUTZ! 

<D 

DISCI SIDED 



• V ’ 1 

/V 


- 

V jj | 

\ 

•-'v v 1 1 * 


i 
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i 


live from the PJs . X-Ecutioners . ioobpm 
B reathe, Stretch, Shake . Mase&P. Biddy . 104 BPM 
All Night long . Di Scribbles & Fatman Scoop . 105 BPM 
Banners Delight . Sugar Hill Gang . Ill BPM 
Brass Monkey . BeastieBoys . 116 BPM 
Freak . Cheri Dennis . 120 BPM 
Just lose It . Eminem . 121 BPM 

i | FOR PROFESSIONAL DJ’S ONLY 

XSC06-1 B 




SHORT 

CUTZ! 

(D 


DISC 2 SIDE A 



Wings Of The Morning . Capleton & Method Man . 88BPM 

Still Tipsy . J-Kwon . 93 BPM 
lean Back (Remix] . Eminem . 95 BPM 
Roc-A-Way . V Smoove & Serg Sniper . 95 BPM 
Oye Mi Canto . Boriqua Breaks . 96 BPM 
Get Busy . Sean Paul & Fatman Scoop . 100 BPM 
I like (Remix] . Notorious B.I.G. . 100 BPM W 


FOR PROFESSIONAL DJ’S ONLY 
XSC06-2A 




SHORT 

CUTZ! 

<D 

DISC 2 SIDE B 

‘''f 

„ d 


The Message . Grand Master Flash . 101 BPM 
Get Crunk Shorty . FatmanSceap . 104 BPM 
Tempted To Touch . Gupee . 106 BPM 
Jam On It . Newcleus . 116 BPM 
Brop . Timbaland & Fatman Scoop . 117 BPM 
lose My Breath . Destiny's Child . 110 BPM 
Culo . Pitbull . 121 BPM 

FOR PROFESSIONAL DJ'S ONLY 
XSC06-2B 




MUSIC FROM THE ^ 

ORIGINAL TELEVISION SOUNDTRACK 

w THE life and adventures of 

~ NICHOLAS NICKLERY 

Music and lyrics by Stephen Oliver .. 

MUSICAL DIRECTOR HARRY RABINOWITZ ' 

© 1982 PRIMETIME TELEVISION/RM PRODUCTIONS, 

SBL 12583 STEREO SIDE ONE 


OVERTURE/LONDON 
HOME IN DEVONSHIRE 
DOTHEBOYS’ HALL 
JOURNEY TO PORTSMOUT 
THE FAREWELL WALTZ 
THE MANTALINI CHASE 
WEDDING ANTHEM 
PATRIOTIC SONG 


Under License from 
MGM/UA HOME 
ENTERTAINMENT GROUP 
RECORD DIVISION 


MUSIC FROM THE 

ORIGINAL TELEVISION SOUNDTRACK 

THE LIFE AND ADVENTURES OF 
NiCKOLAS NICKLEBY 

MUSIC AND LYRICS BY STEPHEN OLIVER 
MUSICAL DIRECTOR HARRY RABINOWITZ 
© 1982 PRIMETIME TELEVISION/RM PRODUCTIONS 

SIDE TWO 





THE MILLINERS’ SEWING ROOM 
SIR MULBERRY HAWK 
MRS. GRUDDEN’S GOODBYE 
THE WITITTERLY GAVOTTE 
AT THE OPERA 
THE CHEERYBLE BROTHERS 
CHRISTMAS CAROL 
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•^nterta in merit 

HOME OF NEO-CLASSIC SOUL 



A UNIVERSAL MUSIC COMPANY 


Chico DeBarge 
Long Time No See 



6- 

0 


1-53088 


A * 


1. Freedom (Intro) 1:23 

2. Love Still Good 4:52 
3. Iggin’ Me 5:03 

4. Virgin 4:59 

5. No Guarantee 5:06 

6. Ms. Wonderful 4:33 



7. Was It Good (Interlude) 1 :58 

Love Still Good Recorded By: Jean Marie Horvat & Ed Miller Recorded At: Soundcastle Recording, Los Angeles, Unique Recording, 
NYC Assisted By: Gabe Chiesa, Lys Mixed By: Jean Marie Horvat at Sony Studios, NYC Assisted By: Ryan Hewitt 
Iggin Me Co-Produced By: El DeBarge All Music Performed By: Chico & El DeBarge Background Vocals: Chico DeBarge & 

El DeBarge Recorded By: Andrew Brown Assisted By: Bryny Reilly Recorded At: Red Zone Studios, Burbank CA 
Mixed By: Jean Marie Horvat & Chico DeBarge at Sony Music Studios, NYC Assisted By: Ryan Hewitt 
Virgin Background Vocals: Jack Knight & Chico DeBarge Co-Produced By; Jack Knight Recorded By: Ed Miller 
Assisted By: Lys Recorded At: Unique Recording Studios, NYC Mixed By: Jean Marie Horvat at Song Music Studios, 

NYC Assisted By: Melonie Jones ^ 

No Guarantee Additional Production By: El DeBarge Background Vocals: 

Chico DeBarge, El DeBarge, Chris Jackson Guitar: Wah Wah Watson Bass: Freddie Washington 
^ Recorded By: Michael Gilbert, Andrew Brown Assisted By: Daniel Wierup Recorded At: Battery Studios, NYC, ^ 

Red Zone Studios, Burbank, CA Mixed By: Jean Marie Horvat at Soundcastle Recording <b- 

% Studios, CA Assisted By: Victor McCoy, Gabe Chiesa • 

a Ms. Wonderful Recorded & Mixed By: Jean Marie Horvart at Sony Music 

I/q Studios, NYC Assisted By: Brian Vibberts 

If, , Was It Good (Interlude) Recorded By: Jean Marie Horvat & Ed Miller Recorded At: 


h 


^ Soundcastle Recording, Los Angeles, Unique Recording, NYC 

A Assisted By: Gabe Chiesa, Lys Mixed By: 

9 i\/\f Jean Horvat at Sony Studios, NYC \3'' 

1 00 1 n Assisted By: Ryan Hewitt ^ j 


9 - Mfd. & Distr\t>^ e 




ntertainment 


HOME OF NEO-CLASSIC SOUL 


Chico DeBarge 
Long Time No Se 


1. Physical Train 5:53 

2. Trouble Man 3:56 

J-53088 3. Love Jones 4:45 

4. Superman 4:11 

S,DE B tt 5. One Love 3:26 

6. Long Time No See 4:' 
7. Outro :30 

Physical Train Background Vocals: Chico DeBarge, El DeBarge Recorded By: Michael Gilbert, Jean Marie Horvat 
Assisted By: Daniel Wierup, Aaron Lepley, Gabe Chiesa Recorded At: Battery Studios, NYC, Soundcastle 
Studios, Los Angeles, CA Mixed By: Jean Marie Horvat at Sony Music Studios, NYC Assisted By: Brian Vibberts 
Trouble Man Recorded & Mixed By; Jean Marie Horvat at Sony Music Studios, NYC Assisted By: Chris Tyce 
Vocal Arrangement by: Kedar Massenburg & Chico DeBarge 
Love Jones Recorded By: Michael Gilbert Assisted By: Daniel Wierup Recorded At: Battery Studios. NYC 
Mixed By: Jean Marie Horvat at Sony Music Studios, NYC Assisted By: Brian Vibberts 
Superman 808 By: Shandi Quildon Recorded By: Michael Gilbert. Andrew Brown Assisted By: 

Daniel Wierup. Brynt Reilly Recorded At: Battery Studios. NYC Mixed By: Jean Marie Horvat at 
Soundcastle Studios. Los Angeles. CA Assisted By: Victor McCoy. Gabe Chiesa 
One Love Guitar: Wah Wah Watson Recorded By: Andrew Brown. Ed Miller q 

Assisted By: Brynt Reilly. Lys Recorded At: Red Zone Studios. Burbank CA. - ' 

Unique Recording. NYC Mixed By: Jean Marie Horvat at Sony Music Studios. NYC 
^ Assisted By: Brian Vibberts 

Long Time No See Recorded By: Michael Gilbert. Ed Miller a 

^ Assisted By: Daniel Wierup. Lys Recorded At: Battery Studios. c& 

O/yr NYC. Unique Studios. NYC Guitar: Wah Wah Watson . ,0' 

A/\ Mixed By: Jean Marie Horvat at Sony Music \YO^ « 

Studios. NYC Assisted By: Brian Vibberts . w\l 

°°19. Mid. & DisVtt)^ 





S.H. Release No. 28 


© © 1980 Sandy Hook Records 



S.H. Release No. 28 


Side B 


© © 1980 Sandy Hook Records 



^e* eOPH o/v /o 

WE WERE HAPPY THERE 


GEORGE HOWE & CARL DAVIS 


1 . Fax Brit annica 
THE EMPIRE BUILDER 

2. Nanny Hawkins 

SOY 

3. Extracts of letters by Julian Grenfell 
(The Lost Generation) "High Wood" 

4, "The Girls of Nineteen-Twenty-Six" 

GIRLS 

PRODUCED BY MIKE LEANDER 
RECORDED IN ENGLAND 



' ! ,j 

1 


Selections ASCAP 

145 SIDE 1 


: •; ■ '• 

: -vMA 


74NMG 155 


. 

; ' v 


REG. U S. PAT. OFF. MARCA REGISTRADA • MFR D BY DECCA RECORDS • A DIVISION OF MCA INC . NEW YORK. U S A. 







elections ASCAP 


7-LNMG 156® 




REG. U.S. PAT. OFF. MARCA REGISTRADA • MFR'D BY DECCA RECORDS • A DIVISION OF MCA INC , NEW YORK. USA 


1 , Extract from "The Civil War in Spain" 

SPAIN 

2. Vergissmeinichf 
GOODNIGHT SUGAR 

3. Extract from "English History 1914, 1945" 

WELL DONE 

4. I AM A PAPER BAG 

5. From "Recessional" 

WE WERE HAPPY THERE 1 2 3 4 5 

PRODUCED BY MIKE LEANDER 
RECORDED IN ENGLAND 
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2A1 Roach's UltUnix 


261 


262 


R B C O R D S 


5'46 


2A2 Roach's UltiDub 5'17 

Remixed by Tim Robertson for Ultimix Prod. 

Add 'I Production by Sean Paddison & Dalton Francis 

5'45 
6’ 58 


Voice of the Underground Mix 
Monster Mix 


Add 'I Production & Remix by Costantino'Mixmaster'Padovano & 
Maurizio'Jazzvoice'Verbeni (Bl) Martin' Monster' Aurelio (B2) 
for Voice of the Underground Productions 

Produced by Wilde & De Coster 

P 1994 Radikal Records 

HAL 12544 X 



limited 



unlimited 







DISCO 45 


Mfg. by Record! 
Specialists 
T’dad. Ltd, 


Publish«rs 
KH Music 

® If 79 


CARNIVAL COMING Part Two 

(R. Hilaire) 

COUNT ROBBIN 

Arr. by Art De Coteau 
Prod, by Ellis Chow Lin On 


FOLKWAYS Reconls 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 33V& RPM 

FROM WHERE I STAND 

Topical Songs from America and England 

sung by Peggy Seeger 

supporting vocals, Kitty MacColl, Ewan MacColl Kl Calum MacColl 
supporting accompaniment, Calum and Neill MacColl 


SIDE ONE 


FW 8563 A 
stereo 


1. UP IN WISCONSIN (Don Lange, © Barking Spider, arr. 

Peggy Seegeh N. MacColl) 4:40 7 

2. DRAGLINES (Deborah Silverstein, © same, arr. Peggy 
Seeger) 2*50 ^ 

3. VOICES FROM THE MOUNTAINS (hybrid © Ruthie Gorton) 
1:54 

4. PLEASE MR. REAGAN (Peggy Seeger, © Ewan MacColl 
Ltd, arr. Peggy Seeger, N. & C. MacColl) 3:08 

5. GRAPE-PICKERS TRAGEDY (by and © Jack Warshaw, arr. 
Peggy Seeger) 4*25 

6. TAKE THE CHILDREN AND RUN (Don Lange, © Barking 
Spider, arr. Peggy Seeger and C. MacColl) 3:15 

7. THIRD SHIFT (by and © Muriel Hogan, arr. Peggy Seeger 
and N. MacColl) 1:50 

© © 1982 Folkways Records and Service Corp. 



FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61 si ST., N.Y.C 10023 
Long Playing Non-Breakable Micro Groove 33VS RPM 

FROM WHFJtE I. STAND 

Topical Soofsffom America and England 

sung by Peggy Seeger 

supporting vocals, 'Kitty MacColl, Ewan MacColl, Calum MacColl 
supporting accompaniment, Calum and Neill MacCpIl 

«*™» O "is?* 

1. CARGO OF I^READ (Don Lange, © Barking Spider, arr. 
Peggy Seegerand Calum MacColl) 2:13 

2. BLACK LUNG (by Hazel Dickens, © Happy Valley Music) 
2:40 

3. TAFT-HARTLEY (Charley King, © Pied Asp Music, arr. 

Peggy Seeger and N. MacColl) 3:14 

4. ARAGON MILL (by and © Si Kahn, arr. Peggy Seeger and 
C. MacColl) 3:06 

5. AGENT ORANGE (by and © Muriel Hogan, arr. Peggy 
Seeger) 4:50 

6. ENOUGH IS ENOUGH (by Peggy Seeger, © Ewan MacColl 
Ltd) 5:06 

7. THOUGHTS OF TIME (by Peggy Seeger, © Ewan MacColl 
Ltd) 3:10 

© 1982 Folkways Records and Service Cor 


